From the Editor

Esteemed Colleagues, Dear Readers,

It is with great sadness that we announce the death of Robert Louis Jackson, a man who stood
at the origins of the International Dostoevsky Society and its second President. In the section In
memoriam we publish deep and heartfelt words about him by Tatyana Kovalevskaya, who was his
disciple and friend, as well as the translator of his works into Russian. As for me, the most important
thing about Jackson’s research on Dostoevsky has been the shift to a position of seeing from the
predominant focus on listening that for a long time dominated without justification among Dosto-
evsky’s scholars, depriving them of the possibility to identify the author’s position without reducing
it to lines taken from the notebooks, not knowing for whom these words were intended nor their
context (and this means that no matter how long the quoted text is — it is always only one aspect of
the writer’s thought). Nonetheless, Jackson was also one of the best at listening to Dostoevsky: he
was the first one who had the courage to say that beyond the strange and unprecedented name of the
peasant Marey he hears the name “Mariya”, thus giving back to this short story — fundamental for
Dostoevsky’s both theological anthropology and theory of art, but often reduced by scholars to a mere
ethnographical and sentimental memory about the writer’s childhood — its immense scope and depth.

The year 2021 was marked by the publication of a great number of books about Dostoevsky
and his work. I am sorry to communicate that we did not manage to publish any review in the pres-
ent issue, however, I would like to emphasize that we are ready and willing to give space for the
publication of insightful reviews of books and anthologies. We are as well open to the publication of
extensive summaries of past conferences.

From the beginning of 2022 IWL RAS Research Centre “Dostoevsky and World Culture”
organized two conferences.

The international online conference “Crime and Punishment: Current State of Research” was
held on March 1% — 3%, The program is available here: http://imli.ru/images/Prest 2022 3.pdf The
recordings of the conference are available here:

First day: https://www.youtube.com/watch?v=1dAttmNSQnM

Second day: https://www.youtube.com/watch?v=EHmLzH5eoRo

Third day: https://www.youtube.com/watch?v=RZKOUEX8YuY

Round table: https://www.youtube.com/watch?v=40TO4Jn-BFo

I would like to recommend watching the roundtable discussion, where participants succeeded
in saying something important about life overall — and about life in new circumstances as well. I
should warn you that in the first minutes there was a breach of hooligans, whom we quickly removed;
however, a few minutes of footage may contain obscene language.

On April 26" — 28" in Staraya Russa were held the 24" Readings “Dostoevsky’s Work in the
Reception of 219-Century Readers”, jointly organized by IWL RAS and Novogorod Museum-Reserve.
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This year the Readings were dedicated to the novel Crime and Punishment, and they were attended
by more than 50 amazingly beautiful, intelligent, and profound people of all ages, who took part
as speakers, roundtable participants, interlocutors. We were not expecting such participation giving
present circumstances. People came from Tomsk, Kazan’, Vladimir, Veliky Novgorod, St. Petersburg,
Moscow, and other cities. The program is available here: http:/imli.ru/images/Dostoevsky_chitate-
li_2022.pdf A report of the conference, including audio recordings of all sessions and a description of
its format and goals: https://philologist.livejournal.com/12340150.html

Next year we are planning to organize other conferences dedicated to Crime and Punishment,
as our Centre is now working on a new volume of the series Dostoevsky's Works: Current State of
Research dedicated to it. Since Crime and Punishment is part of all educational programs in Russia
and sometimes even abroad in addition to the themes that are typical for the series and cover the entire
field of academic research on the novel, the volume will also focus on its presence in textbooks and
teaching aids, different methodological approaches to it, etc. We look forward to your requests for
participation in conferences and publications.

The section Dostoevsky. His Readings, dedicated to pieces of research on texts that were part
of Dostoevsky’s interests, without the need for them to have a direct focus on Dostoevsky, appeared
in our journal long ago. In the present issue, for the first time we are publishing a paper dedicated to
works of visual art, and not literature: to those paintings (i.e. painters’ texts) that Dostoevsky saw and
“read” during his trips to Europe — first of all, to Florence. Natalya Borovskaya’s article is dedicated
to the interpretation of biblical texts by Renaissance artists, a theme that was clearly one of the most
important for Dostoevsky in his constant reference to the artistic treasures of Europe. Let me remind
you that almost daily visits to art museum are a fact of Dostoevsky’s life abroad about which we
would know nothing about, had not Anna Grigorevna fixed it in her Diary and Memoirs — because
for Fyodor Dostoevsky they were such a natural thing that he wrote almost nothing about them in his
letters. Moreover, Natalya Borovskaya’s article is dedicated to the creation of a new character inside
the pictorial interpretation of stories from the Gospel, a character she calls “the questioner”. This
kind of act, where a person from another time enters the evangelic scene to ask the most important
question and receive an answer to it that will lead him to complete transformation, strongly evokes
the chapter “Cana of Galilee” from the novel The Brothers Karamazov. Interesting fact, Caravaggio’s
painting The Calling of St. Matthew does not belong to the series of “questioners” because here the
questioner is also the main character, and not one of the side ones: Matthew himself. However, there
is another interpretation of the painting (in my opinion, more convincing), saying that Matthew is not
the old man, dressed in black, but the young one, counting the money with greed and not noticing
Christ’s gaze on him yet. In this case the old man with his gesture fits in the series proposed by the
author of the article: not the main character, but a side one is asking Christ with surprise: “Is this the
one You are calling???” “Dialogue [with Christ — TK.] is the main iconographic task that Christian
artists in the Renaissance tried to accomplish through the figure of the uomo interrogante” — such is
Natalya Borovskaya’s conclusion, and we can only be awed by the similarities between Dostoevsky’s
problematics and her words, dedicated to a totally different object of studies.

In the section Dostoevsky on stage, focusing on research about any kind of dynamical visual
interpretation of the writer’s works, an impressing article by Liudmila Saraskina is presented, not only
analyzing 13 film adaptation of Crime and Punishment and film productions based on the novel, but
also raising theoretical question on technics, aesthetics, and ethics of filmmaking when it deals with
works of literature.
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In the section Hermeneutics. Slow Reading, Tatiana Magaril-Iliaeva considers the plot of “A
Little Hero” as a process of initiation, and it should be said that for the first time Dostoevsky’s text
looks crystal clear, precise, and consistent, and ceases to appear as a series of random events. More-
over, the fact that the hero finally sees his own nature at the end of the story, which has been often
understood as something like the awakening of sexuality, appears here in its real light: the finding of
happiness in the resurrection of the lost, the release of the tormented to freedom. “It was my power to
revive this poor, dead heart and make it happy, however, I did not know how to approach it, how to
take the first step” — says the hero, thus revealing his true aspiration and almost explicitly pointing to
the nature into which he will grow at the end of the story. The second article of the section by Sergey
Sharakov proposes a new answer to the question on the causes of Prince Myshkin’s “failed” image.
In a third article, Nadezhda Vlasenko attempts a comprehensive analysis of The Humiliated and the
Insulted through the prism of the parable of the Prodigal Son. This perspective allows a series of
very accurate and subtle observations on the text (for example, the author explains why the story of
Ikhmenev’s loss is necessary for the novel), however, it also sometimes induces the author to follow
unproved interpretations, based on rather arbitrary assumptions (such as the interpretation of Ikhme-
nev’s surname). Nevertheless, these interpretations provide some useful input for the overall study of
the novel, revealing further directions of reflection. In my opinion, the most important breakthrough
of the research is the presence in each character of the novel of allusions to the father and the son of
the parable at the same time. The fathers appearing in the novel are meant to become forgiving fathers,
and this is the only way for them to return to God as prodigal sons. On the other hand, almost all the
sons (and daughters) of the novel play the role of forgiving/unforgiving fathers, often in relation to
their own parents.

The section Poetics. Context opens with an article by Nikolay Podosokorsky that helps the
reader to feel the huge and intense presence of the image of Napoleon in 19%-century European and
Russian culture and see the fusion of the images of Napoleon and Muhammad that rises in Raskol-
nikov’s mind as something neither arbitrary nor accidental. Napoleon’s incursion in the field of the
religious and numinous began (but did not end) with trying on himself the image of Muhammad.
Given the range of perceptions of Napoleon’s image in Europe, from deity to devil and antichrist, it is
not unexpected that he was the object of the religious feelings of some groups, to which is dedicated
the second part of this fascinating piece of research. The section also contains an article by Olga
Dekhanova dedicated to a mesmerizing (as always) analysis of the changes occurred in the perception
of odors — in the present work, human odors — in the second half of the 19* century due to the
setting of new hygienical standards, and of the following changes in the evaluative language of liter-
ature: from that moment on it was possible to use unpleasant smells to negatively mark a character.

The section Dostoevsky in the 20" and 21* Century contains an article by Irina Lvova on
Dostoevsky’s motifs in William Faulkner and a short answer by Olga Meerson, who noticed while
reviewing the article an allusion in Faulkner’s story that partly corrects Lvova’s conception and rep-
resent a little discovery as well — for which it is worth of a separate publication. As for me, I cannot
but notice a too common inaccuracy in the article, when Lvova writes, that “as it is well known, for
Dostoevsky ‘self-sacrifice’ was the highest moral ideal”, and cites: “a voluntary, absolutely conscious
and completely unforced sacrifice of oneself for the sake of all ...”. This kind of self-sacrifice, as
can be seen in the words that follow the quotation in the original text, is regarded by Dostoevsky
not as a “moral ideal”, but as an irreducible, constitutive property of a personality at its highest
development: not as something the person should pursue for some unknown reason, nor as a nearly

16



From the Editor

impossible task, but as something that is already given and will inevitably manifest itself according
to the development of the personality. This remark has less to do with Irina Lvova’s article than with
a widespread reduction of Dostoevsky’s philosophical anthropology to mere ideological moralism.

The journal is on Vkontakte and Telegram (with already more than 4 850 followers). You can
subscribe to our pages to follow news from both the Journal and Research Centre “Dostoevsky and
World Culture.” Among other things, all the recordings from seminars and conferences organized
by the Centre are published here. Books and articles dedicated to Dostoevsky are also available for
download.

Vkontakte: https://vk.com/dostmirkult

Telegram: https://t. me/dostmirkult

We would like to thank the authors who sent their materials for our library, and we remind
you once again that we intend to create a library containing works on Dostoevsky by contemporary
scholars within the site of the Institute: you can send your previously published works to the address
below in pdf format if you want them to be in the library. If your work was published in a miscellany
or a journal, we kindly ask you to send only the pdf of your article and to indicate all the references of
the publication if they are not in the file yet. We are going to publish all the already published articles
that will be sent, without additional selection. While creating the library, works will be gradually
posted on our pages on social networks. All the texts will be open access, and we will try to make
them easy to find with Yandex search. We hope to create one of the most frequented online collections
of contemporary works on Dostoevsky.

The journal is published in cooperation with the Commission for the Study of Fyodor
Dostoevsky’s Artistic Heritage at the Academic Council “History of World Culture” of the Russian
Academy of Sciences. Our work is carried out in close contact with the Russian and International
Dostoevsky Society.

All quotations from Fyodor Dostoevsky’s works, if not specified otherwise, are cited according
to the Complete Works in 30 vols. (Leningrad, Nauka, 1972-1990), and references follow the format
of the Russian Science Citation Index. In the Soviet edition the capital letters contained in the names
of God, the Virgin, as in other holy names and concepts, have been lowered because of censorship; the
original spelling is restored here in accordance with the editions published during Dostoevsky’s life,
Dostoevsky’s Complete Works in the Author s Spelling and Punctuation (Petrozavodsk, Petrozavodsk
State University, 1995 — continuing publication), and Dostoevsky’s Complete Works and Letters
in 35 vols. (2™ edition, revised and amended) published by IRLI RAS (Pushkin House) (2013 -
continuing publication). The author’s original emphasis in quotations (where not specified otherwise)
is indicated by italics; the emphasis of the author of the article is indicated by bold font.

Our email address is fedor@dostmirkult.ru. The journal accepts articles in Russian and English.
We accept submissions related to the subject of the journal from authors worldwide. The authors will
be notified about the decision of the Editorial Board about acceptance or refusal within a month.
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