JlocToeBckumit ¥ MupoBas Kyabrypa. Pumonornyeckuit xxypHan. 2022. Ne 2 (18). This is an open access article

Dostoevsky and World Culture. Philological journal, no. 2 (18), 2022. distributed under the Creative
Commons Attribution 4.0

International (CC BY 4.0
Kpatkoe coo6uenne / Short Communication ( )

https://doi.org/10.22455/2619-0311-2022-2-237-240 @ @
https://elibrary.ru/QKPWVB

© 2022. Onvea Meepcon
Jorcopoxcmaynckuil ynueepcumem, Bawunemon, CLIA

Pennuka k cratbe U.B. JIbBOBO# <MOTHBBI
JlocToeBcKkoro B pacckase Y. @oaknepa “3aBTpa”»

© 2022. Olga A. Meerson
Georgetown University, Washington, USA

A Reply to Irina Lvova’s Article “Dostoevsky’s Motifs
in William Faulkner’s Short Story Tomorrow”

Nudopmanusa 06 aBrope: Onbra AHatonbeBHa Meepcos, PhD, Konym6uii-
CKU YHUBEDPCUTET, IPOdeccop PyccKoro A3bIKa U JIMTEPaTyphl HA Kadenpe claBu-
CTUKY, J[)KOp/KTayHCKHUI yHHBepcuTeT, yia. 3700 O, 20057 r. BammHITOH, OKpPYT
Konym6us, CIIIA.

E-mail: Meersono@Georgetown.edu

AnHOTanmuaA: B Marepumane mnpensaraeTcsi HeGOJbIIOE pa3MBbIIUIEHNE IO
noBozy crateu U.B. JIbBoBOH «MotuBsl JlocToeBckoro B pacckade Y. donkHepa
“3aBTpa”», ONMy6INKOBAHHOI B JKypHaie «JlocToeBCcKuii M MUpOBas Kyibtypa. @uo-
Jlornuvyeckuil xxypHan». 2022. N2 2 (18) C. 227-236. ABTOp OTMe4aeT He3aMe4deHHYIO
JIbBOBO# aymo3ui0 Ha CMMBOJI Bepbl, YTO HECKOJIBKO KOPPeKTUPYeT COOTHOIIeHHe
koHuenuit @oskHepa 1 JI0CTOEBCKOTO.

KmoueBblie cioBa: JlocroeBckuii, Ponkuep.

Jna nutupoBanusa: Meepcon O.A. Pennuka k cratbe V.B. JIbBoBO# «MoTH-
BBl JlJocToeBcKOro B pacckase Y. @onkHepa “3aBTpa”» // JJOCTOEBCKHUIA U MUPOBas
Kysibtypa. @unonorudeckuii xypHan 2022. N¢ 2 (18). C. 237-240. https://doi.
org/10.22455/2619-0311-2022-2-237-240

237



HocToeBcknii 1 MupoBasd KynbTypa. Oumomornmyecknii >xypHan Ne 2. 2022

Information about the author: Olga A. Meerson, PhD in Slavic Studies/
Russian Literature, Columbia University, NYC, Professor, Department of Slavic
Languages, Georgetown University, 3700 O St., N.W., Washington, D.C. 20057,
USA.

E-mail: Meersono@Georgetown.edu

Abstract: The paper contains a short reflection on the article by Irina Lvova
“Dostoevsky’s Motifs in Faulkner’s Short Story Tomorrow”, published in the journal
Dostoevsky and World Culture. Philological journal, no. 2 (18), 2022, pp. 227-236.
The author points out an allusion to the Creed, unnoticed by Lvova, that partially
corrects the correlation between the conceptions of Faulkner and Dostoevsky.
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A conceptual clarification may strengthen the author’s own thesis.
Early on, the author talks about the conflict between true justice and ex-
ternal law, as present in purely human and social conventions and codifi-
cations. The context there, however, suggests that Faulkner allegedly uses
this motif fo replace the Dostoevskian motif of conscience as the sole judge
of the protagonist. Consequently, when the author does mention what
Faulkner owes to Dostoevsky in the story [JIbBoBa, 2022, c. 231], it looks
like this motif is purely Faulknerian, while in Dostoevsky, the difference
between being hunted by law versus being haunted by one’s conscience, is
unrelated to the opposition between law vs. justice, in the Faulkner.

Actually, however, these two pairs of differing motifs, of law vs.
justice — versus law vs. personal conscience, are inextricably linked in
Dostoevsky’s own work. Justice, in the objective world, equals conscience,
in the subjective one, while both of these actually differ from the exter-
nal, systematic, and regulatory, state law. Crimes need to be classified as
such, by the human law, but they differ from sins, both known to jus-
tice — not human but absolute and Divine — and recognized, intuitively,
by human conscience, within the sinner’s heart. Razumikhin is horrified
by Raskolnikov’s article, not by Raskolnikov as a person, when he says,
«KPOBB 10 cosecmu paspewaeus>; “you sanction bloodshed by conscience”
[docToeBckmii, 1972-1990, T. 6, c. 202] — a permissiveness much more
horrible than judging leniently according to the purely human law. The
link, or even equation, between justice, objectively, and the sinner’s con-
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science, subjectively, when facing the law, is very Dostoevskian, so one can
hardly be a replacement of the one by the other in Faulkner.

The author, though apt about Macbeth, misses another textual
allusion, definitely important for both Faulkner and his predecessor, Dos-
toevsky: “..the sum of any human experience ... He was born, he suffered
and he died”; «/Tor yenoBeveckoi xu3Hu. OH POAUIICS, OT CTPaZal, OH
ymep» |Faulkner, 1949, p. 88].

The author here faithfully cites Faulkner but not Faulkner’s
source — the Nicene Creed’s summary of Christ, as the Son of Man’s,
life on earth — “born (begotten = yevwn0évta = poxzena, in Church
Slavonic — O.M.), [not made] ... and suffered death, and was buried ...”;
«pO/eHHa, [HecOTBOpPEHHA] ... ¥ cTpajaBina, u orpebena ...». Why is it
important to note that source? Because otherwise, Faulkner sounds like a
much secularized version of Dostoevsky, while in reality, the intertextual
echo of the Nicene Creed, in the Faulkner quote itself, conjures up what
Berdiaev wrote, in the aftermath of Dostoevsky’s view of the human be-
ing — that what makes humans human is Christ, the Son of Man. But if the
author accounts for this echo, of the human in the Divine, to paraphrase
Vladimir Solovyov, the article would bring Faulkner’s notions much closer
to Dostoevsky’s own Christian views, and thus would seriously challenge
the author’s initial view of Faulkner’s philosophy as purely stoic, or secu-
lar existentialist, or, if Christian, Calvinist-deterministic, at best [JIbBoOBa,
2022, c. 233-234]. If, however, one accounts for what is truly Christian
about Faulkner’s differentiation between law and justice, the point will
fit the author’s own conclusion that, at the end of the day, no matter
how different the patterns of characterization are in each writer’s work,
they share what truly matters to each. This point is very valid but all the
“intermediate’ distinctions between the motifs and philosophies of each
writer must be clarified. It seems that, in those points, the two writers are
much closer than the article states, unless the author directly addresses
the breach between the secular, philosophical approach to justice, and
the Christian understanding of it as a function recognized by human con-
science. It seems that the opposition between absolute justice and secular,
social jurisprudence, actually brings Faulkner closer to Dostoevsky, not
moving him away from what Dostoevsky would consider to be the para-
mount Christian ethics.

239



HocToeBcknii 1 MupoBasd KynbTypa. Oumomornmyecknii >xypHan Ne 2. 2022

CHHCOK JIuTepaTypsl

1. locroesckuit, 1972-1990 — Jocmoesckuii .M. TlonH. cobp. cou.: B 30 1. JI.: Hayka,
1972-1990.

2.JIbBOBa, 2022 — Jlveosa 1.B. MoTuBs! [JocToeBckoro B pacckase Y. onkHepa «3aBTtpas //
JocroeBckuil u MupoBas KyabTypa. Pumnonornyeckuit xxypHai. 2022. N2 2 (18). C. 227-236.

3. Faulkner, 1949 — Faulkner W. Tomorrow // Knight’s Gambit. London: Chatto & Windus,
1949. pp. 77-96.

References

1. Dostoevskii, F.M. Polnoe sobranie sochinenii: v 30 tomakh | Complete Works: in 30 vols|. Len-
ingrad, Nauka Publ., 1972-1990. (In Russ.)

2.Lvova, L.V. “Motivy Dostoevskogo v rasskaze U. Folknera ‘Zavtra™ [“Dostoevsky’s Motifs in
William Faulkner’s Short Story Tomorrow”|. Dostoevskii i mirovaia kul'tura. Filologicheskii zhurnal,
no. 2 (18), 2022, pp. 227-236. (In Russ.) https://doi.org/10.22455/2619-0311-2022-2-237-240

3. Faulkner, William. “Tomorrow.” Knight's Gambit, London, Chatto & Windus, 1949,
pp. 77-96. (In English)

9

Crarbs nocrynua B pefaxuuio: 19.10.2021 The article was submitted: 19 Oct. 2021
Opobpena nocsie peren3uposanus: 03.01.2021 Approved after reviewing: 03 Jan. 2021
TpuHsTa K ny6mukauun: 24.01.2021 Accepted for publication: 24 Jan. 2021
[Tlara ny6imkauuu: 25.06.2022 Date of publication: 25 Jun. 2022

240



