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AHHOTaIUA: B CTaTbe TOBOPUTCA O MPOoGJIeMax WIMTIOCTPUPOBAHUS PYCCKON
JIUTepaTypHOH KJIACCUKY (Ha IIpUMepe U3BeCTHBIX rpadUYecKUX LUKJIOB K POMaHy
@.M. Jocroesckoro <«IIpecTymieHne ¥ HakasaHue»). JIuTepaTypHas WJUIIOCTpa-
1S TPOLUTA JUIMHHBINA NyTh, €e MCTOpUsA Gorara CIaBHBIMM MMeHaM¥ MacTepoB,
BOIIOTUBIIKX B CBOEM TBOPYeCTBe 006pa3bl repoeB PYCCKOIl cioBecHOCTH. OnHAKO
WIJLTIOCTPALIMSA OCTAeTCsl <IIOTPaHUYHBIM» XXaHPOM, BU3YaJIU3UDYIOIMM MaTepual,
npeAHa3sHauYeHHbIM [JI Hallero BHYTPeHHero 3peHus. Ha 3Toil rpaHuie Hepeako
1 BO3HMKAIOT TPYAHOCTH, HECOBIaZleHus, KOIZja BHUMATe bHbII YATaTelb He yA0B-
JIeTBOPSIETCS XyA0XECTBEHHBIM PANIOM, IIpe/jiaraeMbIM UIITIOCTPATOPOM.

ABTOD mpesnonaraer, 4To UzeajabHas MUIIOCTPalUsA, BOMJIOMAKIAs JIUTepa-
TypPHBIil 06pa3-CUMBOJI, TPYAHOJOCTIKIMA, ¥ CTPEMUTCS UCCIIeJOBAaTh IPUPOAY 3TUX
TpyAHOCTeH. CUMBOJI YKOPeHeH B [IefCTBUTENILHOCTH, €r0 BHENIHAS 060104Ka B3ATa
U3 peasbHOM XU3HU. HO OXHOBpPEMEHHO OH He JIOJDKEH TepATh CBOM MHOrooberma-
IOIUIi, HAMEKalOWINii XapaKTep; 3a BHELIHeH J0CTOBEPHOCTLIO 06pa3a OTKPhIBAETCS
PAZ 3HaueHuil, B pesieie HeOOO3PUMBINA. DTy MHOXECTBEHHOCTb CMBICJIOB, UCTOJ-
KOBAHUI1 YUTaTeNb-3PUTEIb JOJDKEH Oy TUTh. Ho Beerna v cmoco6HO KOHKpeTHOe
n306pakeHe IIepesiaTh MHOXKECTBEHHbIE CMBICIIbL, CTOSIIHE 32 06Pa30M-CUMBOJIOM?
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AHanusupys WUIIOCTPALIMOHHBbIe LUKJBI K pOMaHy [l0CTOEBCKOro, CO3[aH-
Hble TAKUMHU Mactepamu, kak M. JloGyxunckuit, JI. [lIMmapunoB, D. HeusBecTHbIH,
U. I'na3yHoB, M. [IleMsK¥H, aBTOP BBIABJISET B psifie CIy4aeB «KpeH» 160 B CTOPOHY
HpefMEeTHO y3HaBaeMOCTH, 6biToBU3Ma (IIIMapiHOB), 1160 B CTOPOHY IPOKU3BOJIb-
HO KCTOJIKOBAaHHOTO HAEHHOTO0 cofepxanus 06pa3os JlocToeBckoro (HensBecTHbII).
[TopTpeTHOCTh M300paXeHUil repoes, CBONCTBeHHAs paboram IasyHoBa, JuIIaeT
nepcoHaxeil «IIpecTynneHusa U Haka3aHWA» TOW BHYTPeHHel AWHAMHKH, KOTOpas
ABJIAETCS OCHOBOI UX XapaKTepoB U cyzeo.

ABTOp CTaTb¥ I0JIaTaeT, 4TO HaubOoJIee IePCIeKTUBHBIM ABJIAETCA MyTh [106y-
JKUHCKOTO-MIUTIocTpartopa. [lepcoHax B HTepnpeTanyy [[o6yKMHCKOTO yae BCero
ZIaH KaK GBI <BCKOJIb3b», CO CIIMHBI, B TPOGHUILHOM IOBOPOTE, M31ajleKa; He TOIbKO
ero 06JIMK VM Te UM MHbIe CLieHbl POMaHa, HO apXUTEKTYPHBIE JeTaju, BUbI YIIHL]
Y IBOPOB, IPeAMETHI ObITAa PACCKA3bIBAIOT O €T0 IYTH U CyAbOe. DTH IpUeMbl HIYEro
He HaBA3BIBAIOT YUTATEIII0, 3aTO OHU JAIOT €My [I0YYBCTBOBATh aypPy, OKPYKaIOLIyO
reposi, JIerko MPUKOCHYThCA K ero auyHocti. CBO6OzA, KOTOPYIO JapuT Boobpake-
HUIO MOZI00HAs WIUIIOCTpALs, CIOCOGCTBYET COTBOPYECTBY YMTATEN, MHCATENSA
U XyZIOKHMKA.
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HUe», WUICTPUPOBaHNe, BU3YyaJbHOCTb, CUMBOJI, XYAOXKHUK-UJLIFOCTPATOD, JIUTE-
paTypHbIit 06pas.
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Abstract: The author analyses the question of illustrations of Russian literary
classics, on the example of well-known graphic series to Fyodor Dostoevsky’s novel
Crime and Punishment. Literary illustrations have gone a long way, and their history is
rich in renowned names of masters who had created visual images of characters from
Russian classics. However, illustrations remain a “borderline” genre as they visualize
material intended for our inner vision. This is where challenges and incongruities
often arise when the attentive reader is not satisfied by the artistic representation
suggested by the illustrator.

The author assumes that an ideal illustration, truly conveying the literary im-
age-symbol, is quite difficult to accomplish and attempts to explore the nature of such
difficulties. A symbol is rooted in reality, and its external shell is taken from life. At the
same time, a symbol should not lose its promising and suggestive nature; the external
veracity of an image reveals an immeasurable host of meanings. The reader/viewer is
expected to sense this multiplicity of meanings. But is a specific image always capable
of communicating the multiple meanings on which the image/symbol is based?
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The author analyses the illustrative series of Dostoevsky’s novel created by
M. Dobuzhinsky, D. Shmarinov, E. Neizvestny, I. Glazunov, and M. Shemyakin and
finds that in some cases there is a tilt toward either the subject being too recognizable,
i.e., naturalistic (Shmarinov) or the interpretation of Dostoevsky characters’ messages
being too optional (Neizvestny). A very definite portrayal of the heroes of Crime and
Punishment by Glazunov strips them of the inner dynamics on which their natures
and destinies are based.

The author proposes that the best course was chosen by Dobuzhinsky, whose
characters are shown most often as if fleetingly, from the back, in profile, or from afar.
This way not only their appearances or scenes from the novel, but architectural details,
images of streets and yards, or household items as well tell us a lot about their lives
and fates. This approach does not impose anything on the readers but rather helps
them to sense the aura surrounding the characters and gives a chance to get in contact
with their personalities. The freedom such illustrations grants the imagination turns
the reader into a coauthor of the writer and artist.

Keywords: F.M. Dostoevsky, Crime and Punishment, illustration, visibility,
symbol, illustrator, literary image.

For citation: Stepanian, E.V. “The Elusiveness of Symbols. On the Illustrations to
Crime and Punishment.” Dostoevsky and World Culture. Philological journal, no. 3 (19),
2022, pp. 87-100. (In Russ.) https://doi.org/10.22455/2619-0311-2022-3-87-100

VnmocTpupoBaHye IUTePaTyPHOM KJIaCCUKY OPOiA 3aCTaBIIsAeT Ay -
MaTh, YTO BOIIPOC O BU3yaJbHOM BOIUIOI[EHUH CJIOBECHOCTH OTHOCUTCS
K 4MCJTy HepellaeMbIX. Bo BCAKOM ciydae TeX, KOTOpPbIe He MOTYT ObITh
pelIeHbl 0 KOHIA. 3a30p MeXAy o6pa3oM, co3/jaBaeMbIM MHCATeTIeM,
¥ WJUTIOCTPAL[IOHHOY MHTepIIpeTariiei 3Toro o6pasa To U Zesio 0CTaeTcst
JIaKYHOH, KOTOPYIO HeJIerKo 3alOJIHUTh. DTy NPobJieMy MOXKHO IIOCTa-
BUTh U OOJiee MUPOKO, — pa3pbiB MEX/Y CJIOBECHBIM U BH3YaJbHbIM
psAnaMu (KUHO-, TeaTpajibHAsl BEPCHSA JIUTEPATyPHOrO MPOU3BE/IEHUS)
BOOGIe ObIBaeT 6osie3HeH. HO B MJUTIOCTPUPOBAHUM [IeJI0 0OCTOUT OCO-
GeHHO coxHO. TyT /aeTcss HeKash HeM3MeHseMasl, YBeKOBeUYeHHas pa3
HaBCer/ia MPOCTPAHCTBeHHAsl MHTepIpeTanus obpasza. AKTEp e B TOU
BpeMeHHO! BepCHUY IPOU3BeNeHUsI, KOTOPasi HAaM MOJKeT IIPeZICTaBIAThCS
Y HEIOJIHOW, U HeyJOBJIETBOPUTEIbHON, MHOT/IA CIIOCOOEH JJOCTUraTh
IyCTh TOYEYHBIX, HO COBIIAZIEHUH ¢ 00pa3oM. A 3TO yKe HeMaJo.

Kakoe-To Haile BHyTpeHHee, HeAPTUKYJIUPOBAHHOE 3HAHKE O TeK-
CTe CJIOBHO OBbI COTIPOTHUBIISAETCS €ro N300pa3UTeIbHOMY UCTOJKOBAHUIO.
MBI, 3pHUTeNny U YUTaTeNH, I0YeMy-TO HEPEKO C YBEPEHHOCTHIO I'OBO-
pUM, CIIMYas TEKCT U U300pakeHre: HeT, COBepIIeHHO HeloXxoxe, y Jlo-
croesckoro (IIymkuHa, KOro-To eie...) coBceM He To! OTKyZa e HaM 3TO
U3BECTHO?
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KoHeuHo, camasi 60J1b111as1 CJIOKHOCTD UILTIOCTPUPOBAHUSA 3aKJTI0Ya-
eTcs B TOM, YTO MeK/ly XyZI0)KHUKOM U I1caTesieM BCeria CTOUT YATaTeJb,
Ha CBOM Jafi «[OCTPAauBAaIOIUI» IPeIJIOKeHHbI eMy JIMTepaTypHbIN
06pa3, ¥ MOTOMY BCTYIAOIIHIA B IIOJIEMUKY C MILTIOCTPaTOpoM. Yuraresb
NOJDKEH «y3HaTb» JIUTEPaTypHOrO reposl caM, a MOTOM YxXe IPU3HATh
ero B mpeziaraeMoM n3obpaxxeHnu. C KaKuM Xe peasbHbIM 00BeKTOM
YUTaTeNb MOXKET COOTHECTH M300pakeHue JTuUTepaTypHOro reposi? Kak
MJIeHTUOUIPOBATD TO, YTO BBIMBIIUIEHO?

Hu c kakuMm, pasymeercsi, KpoMe CaMoil 3bI0KOM Belly, — CBOEro
BHYTPEHHEro NepeXuBaHUsi 00pas3a, «TPOMOB U MeTadop HAIIUX UyB-
CTBEHHBIX accOlMalUi», KaK roBOpuI MaHzesnbiuTaM [MaHzemnbiuTam,
1991, c. 165]. JutepaTypHblit MOPTPET MPOOYKAAET HAIl COOCTBEHHBbII
Apemiomuii onbIT. Koraa Mel untaem B «IIpecTynieHun U HaKa3aHUN»
0 CBeXeM, IIJIOTHOTO CJIOKeHU A rOCIo/IMHe, MOJI0XKaBOM U PYMSHOM, C He-
CKOJIbKO Mackoo6pa3HbiM jiuiioM (CBUIPHUIaiiioBe), COOTBETCTBYIOIIIE
JINYHbIE BIIEYaTIeHNs y)Ke NPOOYK/eHbl, yKe HarOTOBe U UCIIOJIb3YITCS
KaK MaTepuas HallkM BooOpakeHneM. Mbl 0GOPMUPOBBLIBaeM JuTepa-
TYPHBIA 00pa3 yCHJIMAMU JTUYHON MaMATH, COOCTBEHHOTO BHYTPEHHErO
3peHusi, GepeM MaTepuas U3 KJIaJOBON MHANBUAYAIbHBIX BIIEYaTIeHUM.
Ho Beab y XyJ0XHMKa-WIIIOCTPAaTOPa Bech 3TOT 3anac Toxe cBou. Kak
e ObITh? Kak IPUMUPUTD [IBa BHYTPEHHUX 3PEHHUS?

MBI BepHeMcsl K 3TOMY BOIIPOCY, a IOKa IOBTOPUM: HJeajbHas
WUTIOCTpALUs, JOHOCSMmAas [0 Hac JIMTepaTypHbI 06pa3-CUMBOI
(a B cBOEM IIpeziesie JTUTEPATYPHBIN 00pa3 M AOJKEH JOPACTH /IO CUM-
BOJIa, U JIOCTOEBCKUI B 3TOM IIpeycIiel), HaBepHoe, TPyAHOAOCTYKIAMA.
CUMBOJ yKOpeHeH B MeHCTBUTEIbHOCTH, HO OH He JOJKeH TepATb
CBOI MHOrooGeIanii, HAMEKAIIIUiA XapaKTep, CBOK MOTAaeHHOCTb,
JIeTy4eCTb, JIETKOCTb KOHTYPOB; 32 HUM JIOJDKeH IPUOTKPBIThCA P/ 3Ha-
4eHUH, B npeziese He0O603pUMBbIA. X0OPOIIO, /U 3Ty MHOXXECTBEHHOCTh
CMBICJIOB, UCTOJIKOBAHUIN YMTATeNb-3pUTeNb omyTuT. Ho crnoco6HO yn
KOHKpeTHOe U306paskeHre epejaTh MHOXKeCTBeHHbIE CMBICIbI, CTOSIIINE
3a 06pa3oM-CUMBOJIOM?

Cka3zaHHOe COBCeM He MCKJII0YaeT TOTO, YTO CYIIeCTBYIOT OOIIens3-
BeCTHbIe 06Pa31I0BbIe UITIOCTPALIMOHHBIE LUKJIbI, JaXKe 1Ie/ieBPbl 3TOTO
*aHpa. HeB0O3M0XHO IIOCTaBUTH 1107, COMHEHHMe IPOIIeHHbII UIITI0CTpa-
LII/IGﬁ IyThb, U3 HET'O HEJIb3 U3BATH TOI'O UJIN MHOI'O 3Tdlld, TOTO UJIX UHO-
ro umeny, — benya, @aBopckuii, K. Pynakos, A. T'oHuapos... Pa3se 3T0ro
MaJjo? DTo JU He JOCTYKeHus? Y Bcé xe mpobieMa MIUTIOCTPUPOBAHUSA
HY)X7IaeTcs B TOM, 4TOOBI ObITH 06CYKIaeMoii CHOBa 1 CHOBA. ['7ie KOpeHb
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TeX NPUHIUIINAJIbHbBIX paCXO)I(,ILEHHfl, 9TO BO3HUKAIOT — W HEPEAKO —
MeXy CJIOBOM U U300paxeHneMm?

Heb6onbmoe otcrymienne. KoHeyHO 3Ke, WJUIIOCTPUPOBaHME
MIMEHHO JI0CTOEeBCKOTO OCJIOXHAETCS CHelUIHOCTHIO JTUTEPATYPHBIX
IIOPTPEeTOB, KOTOPbIe OH CO34aéT. XapakTepHa peakLus 4uTaTesled Ha
BOIIPOC O TOM, KaK MMEHHO IHcaTesb U300paKaeT CBOMX MePCOHAXEN.
YuraTtenb JIOCTOEBCKOrO — MPUYEM HepeAKO BIIOJHe IPOCBEIEH-
HbII — He 3alIOMHHAeT, KaK Obl «IIPOMyCKaeT» MOPTPeT reposi B poMa-
He, ¥ 5TOMY eCTb HeMaJl0 puMepoB. «JlocToeBckuid? Benb y Hero HU
IopTpeTa, HU HaTIOPMOPTA, HU Nei3axal» DTo, pasymeercs, He TakK,
IIPOCTO NepBOe, BTOPOe U TpeTbe CYLeCTBYeT B TeKCTe JJ0CTOeBCKOro
ocobenHbIM o6pazoM. Kak mucan @.A. CrenyH: «[IoueMy ke MbI 3THUX
TIATeJbHO BBINMCAHHBIX JleTajlell He 3aMedaeM, a ecld ¥ 3aMedaeM BO
BpeMs YTeHHs, TO CO BpeMeHeM Kak-To IoraiaeM ux B namaru. Jlymaro,
YTO OTBET HAaZl0 UCKAaTh B TOM, UYTO “HOBOe poOXxzeHUe” [l0CTOeBCKOro
B MOpO3HBIY ZieHb Ha HeBe Hauasnoch C MorauieHust 3eMHOM AeUCTBU-
TeJbHOCTH U C BO3BbILIEHWA HAJ| Hell MHOM JyXOBHOM peanbHOCTH. [Ia,
JlocToeBCKUY TIIATENbHO OZleBaeT, “KOCTIOMUPYET” AeHCTBYIOIUX JIUL]
CBOMX DOMAaHOB, HO BCeJifig B HUX, BO BCeX, B CBeTJIbIX YU CMpaJHBIX,
Tpefie/IbHO-B3BOJHOBAHHBIE IYLIN U U/IeMHYIO O/1ePKUMOCTb, OH OTHEM
3TUX AYLI ¥ el KaK Obl COBJIEKAeT CO CBOMX TepOeB UX IMITHUPUYECKYIO
IUIOTh, Pa3fieBaet ux 10 Metapu3udeckoil HaroTel» [CrenyH|. YuraTemnto
YIIOPHO HpeJcTaBisercs, OyATO HOPTPeTHI y JIOCTOEBCKOrO — B OTIIMYME
ot Typrenesa, ot ToncTOro, — OTCYTCTBYIOT WUJIM MOYTH OTCYTCTBYIOT.
YT0 3a cTpaHHAasA 0cOOeHHOCTh? UnTaTeNb OTMeYaeT, KOHEYHO, IUMMep-
MaHOBCKUY IMJIUHADP PacKOJIBHUKOBA, UM XPYIIKOCTb ¥ TUXOCTb COHH,
nin Xy,l[06y Y OrHeHHbIe ria3a Hacraceu (DI/IJII/IHHOBHI)I, — TO eCThb TOT
VI MHOW MPHU3HAK, Ty WX MHYIO feTanb. M, cobcTBeHHO, BCE. Topike-
cTByeT «MeTadu3uyeckas Harota», 0 KOTopoil rosopui CremyH. 3aTo
Pe3K0-0TYETIMBO 3alIOMUHAETCS «BOJIbTOBA Ayra» JyXOBHOIO IyTH re-
pOSI ¥ OTJIYLIUTENIbHBINA GHHA, K KOTOPOMY Tepoii IPUXOUT, — HaZleHre
unu BocrapeHre. COOTBETCTBEHHO B mopTpeTe JI0CTOeBCKOTO AOMUHU-
pyeT ANHAMUYeCKUH, a He CJIOBeCHO-IIJIaCTUYeCKUI NPUHLUI (TOBOPUM
9TO, BIIOJIHE YYUTHIBAsI HaJIN4YUE cneLu/Ic])I/IquKI/I «JIOCTOEBCKOW» JeTa-
AUpoBKU). VIHBIMU CJIOBaMU: NOPTPeTHI, CO3AaBaeMble JJOCTOEBCKUM,
MOXXHO Ha3BaTh CYITeCTHBHBIMU U ABMXYIIMMICS, B OTJIHYKE OT OoJee
TPaAULIMOHHBIX ONMCAaHUM repoes y TypreHesa, ['oH4aposa, Tozcroro.
JlocToeBCKMI OCTaBJisieT GoJiblie MPOCTOpa [Jisi BHYTPeHHel paboThl
YUTATEeNbCKOTO BOOOPaXKEeHUS.
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Ho Tem 3aTpynHuTeNbHee OKa3biBaeTcs paboTa XyAOXKHU-
Ka-MJUTIOCTPAaToOpa. Belb WUIIOCTPUPOBAHKME IOYTH Hen30eXHO He
BIIOJIHE a/IeKBAaTHO JIMTepaTypHOMYy o6pa3zy. OHO — W WJUIIOCTPALUU
MMeHHO K pomaHy «IIpecrymieHue ¥ Haka3aHMe» IMIOKa3bIBAIOT 3TO —
M6O CIUIMKOM GYKBaJIBHO, MO0 CIUIIKOM OTBIeYéHHO. O6pa3-CUMBO
MOXeT pacnacTbCsi Ha CBOM COCTAaBJIAMOIMe — KOHKPETHYI0 M MHOCKa-
3aTeJIbHYI0 — M IlepectaTh ObITb camMuM c000i. Hemapom M3BeCTHBIH
uckyccrBoBen FO.4. Tepuyk roBopus 06 umeanbHOU KHIKHOM rpaduke
KaK O Iepezaromeil arMocpepHOCTh, aypy Npou3BeJieHNs, a He OBepX-
HOCTHYIO JIOCTOBEPHOCTb U He YMO3PUTEJbHYI0 OTBJIE€YEHHOCTb (MBI
YBUAUM, YTO U TaKoe ObiBaer). To ecTh mepezaroiieil Ty rpaHuily, Ha
KOTOPO COIPUKACAIOTCS BHEIIHee U BHYTPeHHee: «<..> JJs Hauboiee
IyOOKUX M TOHKUX WJUIIOCTPATOPOB HU OCTPble MOMEHTHI CIOJKeTa, HU
00JIMK repoeB He CTAHOBSITCS CaMH 110 cebe rIaBHbIMU ITpeJMeTaMK BHH-
MaHusA. VX MHTepecyeT Apyroe —riyOMHHBIE CMBIC/IBI JTUTEPATYPHOTO
Ipou3BeZieHus, ero atMmocdepa, CTHIb aBTOPa, B KOTOPOM IIPOSBIIAETCS
CBOICTBEHHOE eMy OTHOIIeHue K Xu3Hu» [[epuyk, 2016, c. 84].

B 3TOil CBA3UM BCIOMHHMM: OBITyeT pacmpoCTpaHEHHOe MHeHUe,
YTO WITIOCTPUPOBAHME KHUT JJIS IOHOIIeCTBA — Oosiee mpeaMeTHOe,
MHOOPMATUBHOE, PEATIUCTUYHOe, /I YUTATeNs CTaplIero Bo3pacra —
6oJiee OTBIEYEHHOE, 3HAKOBOe. B 0OlIeM U IeoM, 3TO JieJieHue 0Cy-
IIeCTBJAETCA B WJUIIOCTPUPOBAHUU /1aleKO He TOJBKO B COOTBETCTBUU
C BO3PACTHBIM LIeH30M ayJUTOPUH, a B COOTBETCTBUU C TeMIIEPAMEHTOM,
HaBbIKAMH U OCOOEHHOCTSIMH JKM3HEBOCIIPUATHS CAMOTO XY/O)XKHHUKA.
EcTh wTIOCTpaLiuY, YCJIOBHO rOBOps, OoJjiee «IJIOTCKHE», ecTbh Ooiee
yMO3pHTeNbHble ¥ 3HakoBble. Ho 3TO pasnuuue CBA3aHO C TeM, 4TO
XyZOXXHUK, WUIOCTPUPYS, B U3BECTHOM CMbIC/Ie Bcerjia IOPTpeTUpyeT
camoro cebs1. (Takoe camoBocco3iaHue ObiBaeT OykBanbHbIM. Heciydaii-
HO, Hampumep, PackonbHUKOB B wimocTpaunsax Muxauna Ilemaxkuna
K «[IpecTymieHWi0 ¥ HaKa3aHUIO» HANPSMYI0 MOBTOPSET HECKOJBbKO
JlepeBSIHHYI0, TOIOPHYIO IJIACTUKY, CBOMCTBEHHYIO caMoMy Muxauiy
MuxaiinoBuuy. [laxe mobumas mo3a IlleMsiKMHA — BBIIPSIMHUBIIKCH,
CO CJIOXKEHHBIMHM KpeCT-HaKpeCcT Ha TPyAM pyKamMu — ayGimpyercs
B HEKOTOPBIX IIeHTPaJbHBIX M300paKeHUsX 1uKna. ECTh yCTHbIE CBU-
JleTeNIbCTBA, COTJIACHO KOTOPBIM ISl XYZIO)KHUKA 3TO ObUI CO3HATENIbHO
UCIOJIb30BAaHHBIN IPUEM.)

Takue MCHUXOJIOTH, THUIIyI[He 06 M306pa3UTeILHOM HCKYCCTBE,
KaK BukTop AmnnaxBepnoB, Mapusi OcopuHa OTMe4aloT GYKBaJbHO Te-
JIeCHOe B3aUMOJIeNCTBYe [TPOU3BeZIeH!s U TOTr0, KTO ero BOCIIPMHUMAeT
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(B HawmeM ciy4ae — U UHTepIpeTUpyeT, T. e. UJUIOCTpaTopa). Mapus
OcopuHa: «f yTBepxzaro, YTO TeJIeCHOCTb Yes0BedecKas ColepexXuBaer.
M npoucxoauT NOAKIOYEeHHEe MacChl MHTepeCHeMIIMX MeXaHU3MOB,
HauMHas ¢ 6a30BbIX PUTMOB — cepAlieOueHre, JbIXaHue U TIp. — U KOH-
Jas TeJIeCHBIM NPOXMBaHUEM QUryp, KOTOpPbIe eCTh Ha XOJICTe, IPUYEM
uryp He TOJBLKO Yes0BeUeCKUX. MOXHO MPUCOEAUHATHCS U K aOCTPaKT-
HbIM QuUrypaM — 3TOMy fake MOXHO Y4uTb» [AnnaxepzoB]. Cam
XKe AJaxBeploB B KHHUre scce <«IICMXOJIOTMS HCKYCCTBAa» MUIIET:
«<...> Ba)XHBI/ aCIeKT IIPOHUKHOBEHHUS B A3BIK Xy/0KeCTBEHHOIO IpO-
U3BeJleHUs — TeJleCHOe, IBUraTesIbHOe NPUCOeJUHeHNe K CaMOW TKaHU
XyZ0XXeCTBeHHOT'0 TPOu3BeZieHNs (U, KCTaTH, He TOJIbKO B IIJIaCTUYeCKUX
BU/IaX UCKYCCTB, HO U B My3bIKe, U JJa)ke — BO3MOXXHO — B JIUTepaType)»
[Annaxsepzos]|. ITonaraem, 4To U B JUTepaType OHO OYeHb BO3MOXHO!
DTO «IpUCOeJUHEeHNe» KOHeYHO )Ke NPOUCXOAUT U C XyJOXHUKOM-UJI-
JIIOCTPAaTOPOM, U He TOJILKO B TOM CMBICJIe, YTO OH IOTPYKaeTcs B TeKCT,
BOCCOEZMHSETCS ¢ M300paXkaeMbIMU IeposIMH M CUTYaLsIMU. Bo MHOTHX
clydasix OH MX K ce0e MPHUCOeNUHSET, X MPUCBAUBAET, MOAYMHSIET
cebe. Hepeiko IMEHHO 3TO MOJYMHEHME TeKCTa cebe 1 OKa3bIBAeTCA pe-
mraromuM. HaBepHoe, peoziosieTh cebsi, 0TKa3aThCsi OT ceOsl, KOHTAKTH-
Py € IUTepaTypHbIM 00pa3oM, IOAYMHUTHCS MY, a He TIOJYUHATH ero,
WIJIIOCTPATOPy KpaiiHe TPYAHO. B caMoM ziesie, JOCTYITHO JIA XYA0XXHUKY
03a0bITh O COOCTBEHHO! JTMYHOCTU? BripaBe jiu Mbl TpeGOBATh OT HEro
TaKOI'0 CAMOOTBEPKeHHUsA?

Hanpumep, [lementnii IlIMapuHOB wuimoctpuposan <«IIpecty-
TJIeHMe U HaKazaHue» (paboTa Haj LMKJIOM IJ1a, HAYMHAS C CepeanHbI
1930-x ro10B) B COOTBETCTBUM C TeMU IPUHLIUIIAMHU BBICOKOTO BJIa/leHUS
TJIACTUYeCKON (pOPMOIA, KM3HENOof00Us U TICUX0JIOrU3Ma, KOTOpbIe BO-
0011e eMy ObLIM CBOWCTBEHHBI (KHMTA BbILLTA B 1940-M). D0, 6€3ycIIoB-
HO, TI0JIOXKUTeJIbHbIE Ka4ecTBa, HO — IIPY BBICOKOM NpodeccCHOHaTbHOM
ypOBHe, pY GBITOBOM, MCTOPHYECKOM U MICUXOJIOTHYECKOM T0CTOBEPHO-
cTv paboT XyAOXKHKMKA, — B Y€M )Ke TOr/ja OTJIMYKeE LMK, TOCBALIEHHOTO
«IIpecTyIuieHHIO 1 HaKa3aHUI0», OT 00Pa3LOBBIX €ro e WJUTICTPALi
K «BoiiHe 1 Mupy»? TOT e IICMXO0JIOTM3M, Ta JKe ObITOBas, COLMAIbHAS,
UCTOpUYeCKass JOCTOBEPHOCTb. I'le e TOrAa IPUCYTCTBHE NYXOBHOTO
U3MepeHUs, CBOKWCTBeHHOe JI0CTOeBCKOMY KaK HUKOMY JPYroMy, AyXOB-
HOTO 30JIOTOTO CeYeHHs1 ero 06pa3oB? MoxeT ObITb, C 3TOH <«IIOTCKON
TOYHOCTBIO» IIMApUHOBCKUX IepPCOHa)kell CBsA3aHa IIOJIHAasA, C Hallen
TOYKM 3peHHs, HeyJada WUTICTpaLyy ¢ n3oopakenneM CBUAPUTAAIO-
Ba. (KpyIHOCTB 3TOTO aHTUTePOSsi, MpayHasi CTPACTHOCTh ¥ 60OJIb COBECTH,
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Ha KOTOpbIe OH C0CO6eH, — BCE MCYe3JIo B KAPUKATYPHOM, IIOJIMUTHBa-
IOlIeM Xyupe, KakuM OH mpezcTaér y IlImapunHosa. [Tomemuke-xyupe,
CyLIeCTBOBABILEM KaK UCTOPUYECKUH, COLIMANbHBIN U MCUXO0JIOTUYECKUIl
THUII, HO He KakK LIeJIOCTHOe BOIUIOLIeHWe IepcoHaxa [loCTOeBCKOro.)
MsI ynTaeM B «IIpecTymnseHui...» 0 pa3boiHuKe U OJIyHHIE, «CTPAHHO
comenmuxcsa» B COHMHON KOMHarte. I, eciii TOBOPUTh O TOM, 4ero HeT
B IIMapMHOBCKOW paboTe, TO KaK pa3 3TOr0 — CTPaHHOCTH, CABUHYTO-
CTU B OTHOWIEHWU MNPHUBbLIYHOI'O, HE-IIOBCEAHEBHOCTU I[MOBCEAHEBHOIO,
9pe3BbIYAWHOCTH ero. XyJOXXHUK TOBOPWJ, KaK BO BpeMs pabOThI
HaJl 9TUM LMKJIOM OH BJOXHOBJISUICS <«I1€TepOYPICKUMH MOTHUBAMU»
B wmoctpauusax A. Benya u M. [JoGyxuHcKoro. Jlymaercsi, 4To camble
«J1I00Y)XUHCKUe» MOArOTOBUTENIbHbIe PUCYHKU IIIMapuHOBa K poMaHy
JJOCTOEBCKOrO — IOBOPOTHI JIECTHULIBI, YIJIbI 3[aHUM, NIOABOPOTHU, —
6oJIblie TOBOPSAT O TeKCTe POMaHa, YeM (ppOHTaIbHbIE H300paKeHus re-
poeB. OHU IO3BOJIAIOT CONPUKOCHYTHCS C IEPCOHAKAMU, He HABA3bIBAA
UX HallleMy BHYTPeHHeMy 3peHHI0.

Bo3MokeH U pyroii MozAxo, mo-BUAUMOMY, ropasno 6ojee omac-
HBIM. DTO — IMyTh HACUJIbCTBEHHOW CUMBOJIM3aLUU. [lJIg TAKOTro NOAX04a
XapaKTepHO COBJIeYeHHe BHEIIHEero JKM3Hermojo0us, BCAKOTO CXO/CTBA
C peaJbHOCTBI0. 3aTO MaKCHMaJbHO aKLEHTUPYeTCA TO OTBJIEYEHHOE,
[IepeHOCHOe 3Ha4yeHue, KOTOpoe, ¢ TOUYKU 3peHUs XYAO0XKHUKA, [IpocMa-
TPHUBAeTCs B JIUTepaTyYpHOM obpa3se. U ecu YuTaTeNb JajeKo He BCersa
YAOBJIETBOPEH NPe/ICTaBJIeHHOW B WIIIOCTPALMK BHELTHOCTBIO Tepos, TO
TeM 60Jiee ero MOXeT CMYTHUTD MOAOOHBINA «B3JIOM» U Haxpal B OTHOIIIe-
HUU UJIeHOTO COZlepXaHUs Npou3sBefieHUs. TyT pacxoxX/JeHUs B IIOHU-
MaHHHY CMBICJIA TEKCTA MOTYT OBITh OTPOMHBIMY, 3 CHMBOJIMCTCKUI HAIIOP
WJUIIOCTpATOpa — JlaXke pasapaxarsb.

KoneuHo, Takasa BaXHasA CTOPOHA CYLIECTBOBAHWA CHMBOJA, KaK
€ro YKOPeHEHHOCTb B PeaJIbHOCTHU, He JOJDKHA MCYe3HyThb. CUMBOII, Te-
PAIOIIMUI 3Ty CBOI OIOPY, CBOM AKOPb, CTAHOBUTCSH BOJIOHTapUCTCKUM
Y IIJIaKaTHBIM, €r0 MHOCKAa3aTeJIbHOe 3HaYeHNEe — IIPOU3BOJIbHBIM.

' Bcnomuuaercst mpuMeyaTenbHbIi CTydaii, CBA3aHHBIN ¢ IPOOIEMON MILTIOCTPHPOBAHHS.

OnuH 1apoBUTHIH, MO NMpaBy MPU3HAHHBIA XyHLOKHUK-TPadUK MONYYHIT HUCKIIOYUTENBHYIO
BO3MOXHOCTb — TIPOMILTIOCTpUpOBaTh EBanrenue u JesHus anmoctonoB. MacTepcTBo ero ObLIO
Ge3ynpedHo, TEXHHYECKOE BOILIOMEHHE H3aHNUs BbIIIe BCAKHX moxBai. Ho o0pasbl, ycnoBHO roBops,
«IEeHCTBYIOIIMX JIUI BBI3BIBAIN BOIIPOCHI, & TO U HECOMIAcHsl (IyMaeTcs, 3T0 OblI0 HEU30eXKHO,
H TIPEK/Ie BCETO B OTHOLIEHNH I1aBHOTO JleficTByromero Jlnna). Hanbonee 1oCcTOBEpHEIME H CAMBIMI
«EBAHTEIBCKMMI» OBIITH 3aCTaBKH, KOHIIOBKH, CIIOBOM, CIy)KEOHBIE SIEMEHTHI C H300paXKEHUAMH
KOJIOChEB, BUHOIPAIHBIX J103, KaMHeH, TpaBbl, 1opord. OHU Ka3aauch UJEaIbHO JOCTOBEPHBIMU
¥ TOYHBIMH, CMHPEHHO JOHOCHIH aypy Texcra.
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CkasaHHOe Bblllle OTHOCHUTCA K U3BeCTHOMY LMKy . Heussect-
Horo. Komnosuuuu HenssecTHOro k «IIpecTylieHUI0O U HaKa3aHUIO»
IIPpOM3BOJIbHbI U XdOTHUYHBI. 3HayuMble C TOYKH 3pe€HHrA XYOOXHHKa
3J7IeMeHTbl — KpecT, TONOp U T.J. — JOMHUHUDYIOT C KaKOW-TO Hau-
BHOW arpecCMBHOCTbIO. KOMIIO3MIMOHHBIA XaoC [OJDKeH BOIUIOLIATh
UJIeHYI0 CMYTY, LIapALlyl0 B JAyIlax repoes, U, KaK, HaBepHOe, Ipea-
CTaBJIIeTCA WUJUIIOCTPATOPY, CaMoro JJOCTOeBCKOTO (TOYHOCTb BHEHHUS
U/IeTHOTO HAIlOJIHeHWS POMaHa TYT NPaKTU4YeCKU OTCYyTCTByeT). Bblme
rOBOPWJIOCh, YTO WHOCKa3aTeJbHbIM HANOpP TaKOr0 WJIIIOCTPUPOBA-
HUA pas3fipakarolle BIUseT HAa yuTaTesls. BO3MOXHa U MHAA peakLusd:
HauBHBIM, HAYMHAIOMKANA 4uTaTenb [[OCTOEBCKOTO MOKET I[OJy4aThb
YZIOBOJILCTBHE OT TOTO, YTO €My YZIaJIOCh pa3rafiaTb OOMHAKY U HAMEKU
WJIIOCTPATOpa. XapaKTepHO, KaK IIKOJbHUKU-NIOAPOCTKH, KOTOPBIM
yYUTeJbHULIA IPeJIOKUIa NPOaHaIU3MpoBaTh LUK HewussecTHoro,
OBICTPO yrajiblBaiM MOATEKCT KaXIOTO M300paKeHus, ¢ 04eBUAHBIM
YZI0BOJIbCTBHMEM OIIO3HABAJH TO, YTO, B OOIIEM, B 3TUX MUJUIIOCTPALMAX
JIEXUT COBCceM Ha moBepxHOcTH [IIepoBa]. OTnuuuTenbHas 4yepTa paboT
CKYJIBIITOpA — IJIAKaTHOCTb, arpecCUBHAsA MHOTO3HAUYNUTEIbHOCTD, KOTO-
pasi ObIBajia CBOWCTBEHHAa MHOTMM XY/0)KeCTBEHHBIM MPOU3BeIeHUsIM
IIeCTU/IeCATHUKOB, U KOTOPasi HepeJKOo IPOYUTHIBAIACh KaK OTKPOBEHUe
B TO U B OCJIeIYIOLIee 1eCITUNETHUS. DTUM, 10-BUIUMOMY, 00bSCHAETCS
OCTPOTa HAIIPSHKeHUS B MHTEJUIUTeHTHOM KPYry KOHLA LIeCTUZeCATHIX,
BO3HUKINAsA B CBA3U C 3aJepXaBLIMMCA BBIXOAOM B <«JIUTepaTypHBIX
NaMATHAKAaX» KHUTU C WJUIOCTPALMAMM CKYJIbNTOpA. Y/apHas CUM-
BOJIMYHOCTb PaboT Hew3BeCTHOro BOCIPHHMMAJACh KaK [eKIapauus
yMCTBeHHOI cBOGOAbl. OTCIOZa ¥ TpeyBeJWYeHHOe Ipe/CTaBJIeHUe
0 3HaYMMOCTH JJaHHOTO LIUKJIA.

Hapsany ¢ 3TUM CMBICJIOBBIM IepeXVMOM IIpeZiMeTHas CTOpPOHA
n300paxeHunii OblIa ocnabyeHa 1o mpenena (MOXeT GBITH, [1eJi0 TPO-
CTO B OrpaHMYEHHBIX BO3MOXXHOCTAX Hen3BeCTHOrO-puCOBaIbLINKA).
Tepoii pomaHa paKTHIeCKU PAa3BOIJIONMIAETCS: CIAOBIN, TPOU3BOJILHBIA,
KaKON-TO XeHCTBEHHbIN U CJIy4alHbI/ KOHTYP, KOTOPBIM OXBayeH Ipo-
¢unbp PacKosbHUKOBA B WJUIIOCTPALMU K SMUJIOTY, HUYETro He TOBOPUT
coOCTBeHHO 0 PacKoIbHUKOBE.

..HO BOT UHbIE XYI0)KHUKU — U Y KXKIOIO U3 HUX CBOU 3pUTEb,
cBO¥ Kpyr. OauH 06palll€H K JIUL Teposi, APyroi — K CUTYaL|H, K COObI-
TU0. DTO — WMnbda ['ma3ynos u Muxaun IlleMakuH.

Wnmoctpanuu [71a3yHOBa, CYMTAIOMKECS OOJBIION €ero yaadeit;
OCTpble, IApaZiOKCalbHO KapUKaTypHble paboThl IlleMfAKMHA TaKXke
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CTaBAT IepeJ| UCCIefoBaTeeM BOIPOChl O TOYHOCTH BOCIIPUATUA U VH-
TeprpeTanuu 06pazoB J[0CTOEBCKOTO.

['1a3yHOB B CaMbIX CBOMX 3alOMUHAIOIMXCS pabotax K <«IIpe-
CTYIUIEHUIO W HaKasaHuio», <«Mauory», «bejblM Ho4YaM», «BpaTbim
Kapama3oBeIM» OPTpeTUpYeT repoes, CJlefloBaTeIbHO, OKa3blBaeTCs Ha
omacHoM myTu. H. ToH4yapoBa nucana 06 WUTIOCTpUPOBaHUK J[0CTOEB-
CKOTO TO, YTO MOXET ObITh OTHECEHO MMEHHO K IJ1a3YHOBCKOMY LIUKIIY:
«<...> TIOPTpET, KaK Obl MACTePCKH HY ObLT OH UCIIOJIHEH, BCe e OCTAETCs
B CBOMX MpeJejiax: 3TO CTaTUYHbIM 00pa3, He PacKPhIBAIOMINI TO# TO-
CTOSIHHOW HaNpsDKEHHOUN paboThI AyIIH, KOTOPOU IPEUCHOoNHEeH pOMaH
JlocToeBCKOro... Jlymaercs, 4YTO >XaHpP ICUXOJIOTMYeCKOro IOpTpeTa
npocto ¢arajbHO He COBMAJaeT C WAyIIeld MO HapacTawolleid JMHAMU-
KO# JIOCTOeBCKOro: Belb OH — cama cTraThka» [['ondaposa]. [IpuHuun
Ke JIOCTOeBCKOrO-NOpPTpPeTucTa — JAWHAMUKA, MOCTOSHHOe CTpyeHue
JIMYHOCTH, e€é HepaBeHCTBO CaMoil cebe B KaXAYI0 OT/AeJbHO B3SATYIO
MUHYTY. [71a3yHOB CTPeMUTCSA KOMIIEHCUPOBATh 3Ty CUTYaLUIO TeM, 4TO
TpefieJIbHO YBeJINYMBaeT Iya3a, Kak Obl paclIupsieT B3I MepCcoHaxa.
Ho yero e oH gocturaeT 3TuM npuémomr Toro iy, 4To NOAYEPKUBAET
«He3IelIHOCTb», KaK Obl HaX0X/eHue reposi BHe MOBceHeBHOCTU? Her.
Dra runeptpodus B3rAAa NPUAAET ULy CEHTUMEHTAIbHBIM KOJIOPUT,
OTTEHOK CeHTMMEHTaJIbHOW IyCTOTHI, BHEIIHel I1CeBJ00yXOTBOPEHHO-
cTu. VIMeHHO NO3TOMY M3BECTHBIN «IOPTPeT> PacKoJbHUKOBA B Hadase
pOMaHa IpeZCTaBJsAeT IOHOLIY B IOHOLIEHHOW, KOHEYHO Xe, OJjex/ie, HO
P4 3TOM M3bICKAHHO KPAacHUBOTO, C OTTEHKOM yMepeHHOW HMPUCTOMHOM
rpyctd B sue. M Bcé. I'le e Ta IepernosHeHHOCTb Weed, MydeHue
uzieeid, KOTOpoe HaM BHATHO C NIePBbIX CTPAHULl pOMaHa?

MBI ynTaeM, HapuMep, O B3IJIsAe KHA3S MBIIIKMHA: B3TJIA/ TUXUH,
HO Ttsaxénbiii. OnHa 4yepTa — HO ONpeJieNdrNias KOHTPACThI, 3aKII0YEH-
Hble B 3TOM JINYHOCTH, €€ BHYTPEHHIOIO JUHAMUKY, e€ HeoXHUJaHHbIe BO3-
MOXXKHOCTH. DTOro-T0 Y ['1asyHoBa u Het. KctaT, B 6J10T€, TTOCBSIIIEHHOM
I'ma3yHOBY-WIIIOCTpaTOpPy, YnTaTenb (A. CamapuH) 3aMedaeT: <A MHe
BCerza Ka3auocsk, 4yto [1a3yHoB BooOie He uttocTpaTop. [louTtu Bee ero
KapTUHKHU B KHUTaX — 3TO [IOPTPETHI, a IUTepaTypHOe IPOU3Be/ieHre 3T0,
IpeXxzie Bcero, CroeT — JlelicTBue. JlefiCTBUe B ero WIIIOCTPaluuaX Ha-
npoub oTcyTcTBYeT» [CamapuH|. CoriacHa, X0Ts B ciay4ae JIoCTOeBCKOro
cJIe0Basio OBI CKA3aTh: TYT pedyb He TOJBKO O CIOXKETHOH JMHAMUKe, HO
0 BHyTpeHHel InHaMKKe JTMYHOCTH IIpex/e BCero.

Yro Kacaercs 3J0Belle-UIPOBOro wiuirocTpupoBaHusa M. Ie-
MSAKHHA, TO O ero LMKJe MOXHO CKa3aTh ciaeayloee. [Ipexae Bcero:
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YAUBUTEJIBHO, YTO WJIJIIOCTPALUU K «HpeCTynneHH}o N HAKa3aHUIO»
TaK Majo OTJIUYAITCA OT ero e Cepuid, MOCBALEHHBIX MPOU3Be-
nenusaM lorosnda. TaM U TaM MHOIO AVHAMHMKH, HO MCKYCCTBEHHOH,
MapuOHEeTOYHOU; KYKOJIbHOe TIDOTeCKHOe YPOJCTBO IepCOHaXew,
710 U3BECTHOTO Mpeziesia 3a6aBHOE, KOTOPOe, OBITh MOJKET, YMecTHee
B ciy4yae «IleTepOyprckux moBecTeil», yApydaeT B cilydae poMaHa
JocToeBckoro. Y 3TOro XyZoXKHUKa CBOW «kK03dduiimeHT mpesomie-
HUA» TeKCTa, X OH IJIAYeBHO HeyMeCTeH HU B YHBUIOM, a-IIJIaCTUYHOM
n3obpaxxenuu npodunsa CoHM MapMmenazioBoi, HU B CIieHe Tocelle-
HUsA PacKOJIbHUKOBBIM CTapyXH, IZie IepPCOHAXU NPe/CTaI0T pacyeso-
BeYeHHBIMHU /10 MOCJeHero npenena. Hu aHaTOMU4YeCcKOi THUOKOCTH,
HU BHYTpPeHHeH CJIOKHOCTU HeT Y 3TUX CTpAIlHBbIX KYKOJIOK, CKOpee
6IM3KUX CTUNUCTHKe U 3aMbiciay «IlecoyHoro denoBeka» odmaHa,
4yeM pomaHy JI0CTOeBCKOro.

...Tak 410 xe? CylecTBYIOT JU NPUEMBI (M IpUMephl) KaKOro-TO
a/leKBaTHOTO MJIIOCTPUPOBAHUA?

CywmecTByIOT, KOHe4HO. IIpaBja, 0OfHO BpeMs CTajJO IpeJCTaB-
JIATHCSA, YTO HAUJIy4lleld NPAaKTUKOM B 3TOM OTHOIIEHWU fABJSETCA TaK
Ha3blBaeMoe «IlapajjesbHOe», <«CKOJb3sllee» WIUIIOCTPUPOBAHUeE,
WJUTIOCTPUPOBAHUE IO KacaTelbHOU (ero o6pa3ioM Oblia BbILIe/Iast
B 1980-e ckpoMHasl KHI)XKa CTUXOTBOpeHuit 1 10aM H.A. 3a6onowkoro,
I7le CTI0JIb30BaMUCh penpoAyKuun KapTu PuioHoBa, Illarana, AHpu
Pycco. 1 aTOT npuMep He eAMHCTBeHHbIN). [lyMasoch, 4TO, CKaxeM,
npo3a J[0CTOeBCKOTO MorJia Obl OBITH aZleKBaTHO OTOGpakeHa perpo-
nykuuamu npoussenenuii K. Kopo. B camom fesne, ero «Juraromas na-
cTymka», «IIpepBaHHOe 4TeHue», «MOHaX C BUOJIOHYENIbIO», IIel3aXu
¢ UX 0COGEHHOI CBETOBO3YIIHOM Cpeloil YAUBUTENBHO — IIOYTHU [0
TIOJIHBIX COBIIA/IEHUI — CO3BYYHBI YeJIOBEYEeCKUM TUIIaM U aTMocdep-
HOCTHU HEKOTOPBIX POMaHOB Jl0CTO@BCKOTO.

Ho nnnrocrpupoBanue Kak TakoBoe? [Ipamoe, croxetHoe? Heyxe-
JIM NapajulelbHOe WIIIOCTPUPOBaHUe SBJIAETCS HAWIy4LIMM, YHUBep-
CaJlbHBIM pelieHrneM po6ieMbl?

Pa3zymeercs Her.

MbI yxe 6ersio roBOPWJIM, YTO TOAJMHHOW y/Aadel, MOAJIMHHO
TOYHBIM NpouTeHHeM JlOCTOeBCKOrO ABJIAETCA TaKOe WIIICTPUPOBA-
Hue, Korga (momo6Ho M. JTOGYXHMHCKOMY) XYAOXHHK 3aredarjieBaer
MHp poMaHa — QparMeHThl yIMYHOTO Mel3axa, eTalay apXUTeKTypbI,
a repoii 6OJbIIell YaCThIO [JaH CUJYITHO, He PPOHTANBHO, B IPODUIIb,
B paKypce, CO CIIMHbL... DTO — NPHEM, GIM3KUH K [IeHTPaIbHOMY IIPUEMY
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«ITapa Uyneiickoro» K. P.a? unu «Ilocneanux gHeii» M. Bynrakosa,
IpUéM, JAOLIUI HaM LeHTPaJIbHOTO reposl peajbHbIM U B TO Ke BpeMs
YCKOJIb3AI0IUM, COXPAaHAKIIMM CBOIO TalHY, HeJAOCKa3aHHOCTb, KaK
coxpaHseT e€ )xuBas TMYHOCTb. OKpyXarliee repos y3HaBaeMo, J0OCTO-
BEpHO, CaM Xe OH — «¢urypa ymoadaHus». OH oCTaBJseT IPOCTPAHCTBO
IS HAaLIero BOOOpaXKeHWsl, HAUIMX AOrafiok. HUYTO He MpemsiTCTByeT
YUTaTeJbCKON BOBJICYEHHOCTH, IMHAMUYHOMY IIOCTAXEHHUIO [TePCOHaXa
Y TEKCTa.

..ycrex JIo0yKMHCKOTO-WJUTIOCTPAaTOpa He TOJbKO B TOM, YTO OH
ObLT TaK yTOHYEHHO OZapEH, HaZIeJIEH XYA0KeCTBEHHbIM TaKTOM U YyB-
CTBOM MepBlI. [[eJI0 B TOM, 4TO ero reporHel Obijia Xy0KeCTBeHHAs aypa,
He IIepCOHaX, a CMBICJIOBOE CBeYeHMe, ero OKpysKarolee, KOKOH aCCOLU-
anuii BOKpYT Hero. MJutrocTpaTop BCTynaeT B IPAMOM KOHTAKT He TOJIbKO
C JUTepaTypHBIM MaTepuasioM, HO C YUTaTeJleM U ero BOOOpaKeHUeM.
Hemapom B paborte o JloGyxurckom C. MakoBckuii 3ametus: «MHe
Ka’)keTcs1, He TaK )X HeyMeCTHO CKa3aTh, YTo rpaduka CpOJHY... 3aKJIMHA-
TeJIbHOMY 3HaKy. I'padudyeckuii pUCyHOK (B Uzieasie) Kak Obl yTpayrBaeT
M300pa3uTeNbHBINA CMBICI, CTAHOBUTCS CPEZICTBOM IPSMOTO XyHOKHUYe-
ckoro BHymieHus. [IpaBza, BHylLIeHHe 00paleHO He K 37IbIM HJIX Z00pPbIM
TeHHsIM, a BCer/ja JIUIIb K TOMY 37I0MY U JOGPOMY I'eHHUI0, KAKUM SIBJISETCS
IJIA XYAO)KHUKA YUTaTesb WIIIOCTPUPOBAHHOM UM KHWIH, HO BCE-TAaKU
rpaduk ropa3zio OTKpOBEHHee 1 XUTpee, YeM )KUBOMMCeLl, 3aKJIMHAET, He
TOJIbKO M300paXkaeT» [MaKoOBCKwuii].

C. MaKoBCKuii OLieHWJ TO He I060BOe BO3/iefiCTBUE, KOTOPOE MOXKeT
0Ka3aTh WUTIOCTPATOP Ha YUTaTeIs], Ybsi CBOOOZIA TIPU 3TOM OCTAETCS He-
Hapymumoii. BoobpaskeHue ynTartesisi HarpasJiseTcs 61arofapsi TOHKUM
BO3/IeMICTBUAM WJUIIOCTPATOPA, YUTATE]bCKOE COTBOPYECTBO IMCATENIO
CTaHOBUTCSI Oorade W MHTEHCHBHee. YCWIMs XY[OXHUKA J€NAIOT YH-
TaTesis ewlé u 3putesneM. Y B 06exX MIIOCTACAX OH He JIMIIAeTCs CBOEeH
CaMOCTOATEeJIbHOCTH.

DTO BaXHO XOTS OBI IOTOMY, YTO BHAEHUE — OZUH U3 BaXKHEHIINX
IPUHIIMIIOB, CYIIeCTBYIOIUX B Mupe JlocToeBcKoro. Criocobbl CMOTpPeTh
¥ BUJIETb ¥ 'epOeB MucaTesisi HeBepOsATHO Pa3HOOOpa3Hbl, 3TO — OCHOBA
B3aMMOOTHOLIEHUI TrepoeB (IIEPCOHAXU MOTYT MOTAaéHHO HAOJOAATh

2 K.P. — nureparypHblii ncesnonnm Benukoro kuass Koncrantuna KoHcTanTHHOBHYA
Pomanosa (1858—1915). Ero nepy npunannexut apama B ctuxax «Llaps Uyneiickuit» (1914),
MOCBSLICHHAs cMepTH U BockpeceHnto Cracurens, npudeM Cam Mucyc Xpucroc Ha cueHe
He nosBiuseTcs. [Ipoucxoasinee KOMMEHTHPYETCS OCTANBHBIMU AeHCTBYOmMUMHU nuiamu. Kax
m3BecTHO, M.A. ByirakoB ucronb3oBal ToT e npueM B nbece «[locnennue gHI, MOCBAMEHHON
npeaay3nbHBIM coOBITUAM B ku3HU A.C. [lymkuHa u ero KOHYHHE.
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PYT 3a IPyrOM, MOTYT OBITh OCJIEIJIEHbI BOCXHUIIIEHUEM IIPH [IEPBOM e
B3IJIfiZle HA JPyroro, MOTYT COCTPaZaTeJbHO BCMAaTPUBAThLCS BO BCTPeY-
HOro ¥ T.1.) Hemapom ofHMM U3 3aBeTOB MucaTeist ObUIO: «<...> BUJIETh
U CJbIIAaTh BCEé cBOMMHU rnazamu» [JocroeBckuii, 1972-1990, T. 21,
. 371-372]. «<Bugers U CHbIIIaTh», a HE TOJBKO BUJeTb. TO ecThb a3y
MIOJDKHO OBITH BHATHO He BU3yaslbHOE TOJIBKO, HO MOApa3yMeBaeMmoe,
3a-TeKCTOBOe, BHYTPEHHE CJIbILINMOE.

U, MoxeT 6bITh, CBePXTPYAHAS 3a/a4a, CTOSIIAs Tiepe]] UUTFOCTPHU-
poBaHMEM, — JJOHeCTU [I0 YUTATeNs He TOJbKO U He CTOJIbKO MpAMOe
BBICKa3bIBaHMeE MucaTessi (TyT BO3MOXKHBI OIIMOKHM, B TOM YHUCIIe TPyObIe,
M MBI y)Ke KOe-4TO CKa3aju 00 3TOM), HO TOH, 3BYK, MEJIOUKY U PUTM
€ro peyu. DTO U IOMOXKeT HaM CTaThb OJHOBPEMEHHO 3PUTeJIIMU U YUTa-
TeJIIMHU, BOCIPUHATb TO, YTO BHyLIaeT HaM XYZA0XXHUK KHUTH, HO camoe
rJIaBHOe — 4epe3 Hero — aBTOP TeKCTa.
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