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AnHoTamms: B cratbe aHanusupyercsa BiausAHUE [IOCTOEBCKOTO B pOMaHe
. Taptr «TaiiHas ucropusi». ABTOp IOKa3blBaeT, KaK MHBEPTUPYIOTCS OCHOBHBIE
CIOKeTHble KOJM3uK <«IIpecTynieHus UM Haka3aHUSA» B KHHATe aMepPHKAaHCKON
nucaTenbHULBL. [TepcoHaXX KHUTM — KOJUIEKTHBHBIM aHTaroHMCT PacKOJIBHUKOBA,
NpHU3HAIOIHMIA 3a co60i mpaBo Ha ybuiicTBo. CBepxuesnoBeKk M300paXkeH B poMaHe
Kak 6e3ymnpedHblil panroHanuct Maitkpodt Xommc. JlyxoBHast Cuiia, BeyLiasi repo-
eB TapTT Mo NyTH MpeBpallleHUs B CBEPXYeJIOBEKA, — ITO A3bIYeCKUi 6or JInoHuC,
HpHUYalasch KOTOPOMY, CTYZIEHTHI MAYT HA YOUIACTBO. B poMaHe moka3aHo caMopas-
pylIeHue YOUIALIBI, 0TKa3aBIIEr0OCs BUZIETh Yel0BeKa B CBOEI XKepTBe.

ABTOpCKUIi TOJ10C B poMaHe 0pOpMIIeH B O3THKe JI0CTOEBCKOr0, C TOMOIIBIO
HpreMa CTpaHHO! ¢pasbl, 6e3 MPIYUHBI NPOM3HECEHHOU repoeM. IIpOUCXOAUT 3TO
IIpY BCTpedye HAa IIOMHHKAX C CeMbeil yOUTOro CTyAeHTa. B 3TOT MOMEHT B rojioBe
paccka3zuyka cama cob6oi BerbiBaeT ¢pasa: «DTo A yOuII Torka CTapyxy-4MHOBHULY
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U cecTpy ee JIn3aBeTy TOMOPOM U orpabui». Dr1a $ppasa PackonbHUKOBA — KPaTKUN
KOHCIIEKT CloXeTa «IIpecTyruleHus M Haka3aHus». B pomane JJonns! TapTT aTa ppa-
3a BbIpaXkaeT aBTOPCKYIO MO3UIIMIO, aBTOPCKOE 0OBACHEHHE TOr0, YTO IPOUCXOAUT
B KHUTe: IpyTHe IepCOHaXH B JPYrOM MHpe IOBTOPSIOT CyAbOy PackoibHUKOBA,
1 aBTOP TIOKAa3bIBAeT, K Y€MY 3TO IIPUBOAUT.

PacKoMIbHUKOBY yAAIOCh CACTHCh, 0OPATUBLUINCE K XPUCTY U HPUHSB CBOKO
JesioBeyecKylo npupozy. CBepxuenoBeky JIoHHBI TapTT CIIaCTUCh He y/aJ0Ch, II0TO-
My 4uTO BMecTo Xpucra oH obmarcs ¢ Juonucom. [Ipuyamascs JIMOHUCY B IpeBHEM
putyase omodaruy, CTyAeHThl UAYT Ha yOUiicTBO. B poMaHe moKa3aHO caMopaspy-
IeHYe BCeX MATephIX yOUill, OTKa3aBIINXCS BUJETh YeJIOBEKA B CBOEN JXepTBe: ca-
moy6bwuiictBo (Cenpu), mombiTKa camoybuiictBa (OpeHcuc), aaKoronb U HAPKOTUKY
BIUIOTb 710 MOJIHOM fAeconuanu3anuy (Yapib3), caMOHaKa3aHUe B BHUZE OTKa3a OT
pazocreii xxu3Hu U obuienus ¢ moabmu (Kamuia), onuHodectBo (Puvapa). Takum
o6pa3som, [lonHa TapTT f0Ka3bIBaeT OT IPOTUBHOTIO Ty XK€ UAEI0, KOTOPYIO BBICKA3all
JlocTOEBCKMI B CBOEM MPABOCTaBHOM pOMaHe: KaXzas XU3Hb GeclieHHa, YOUICTBO
paspyluaeT 4yesoBeKa U MUP.

KnioueBbie crnoBa: @enop Jlocroeckuii, lonHa Taprt, «TaifHass ucropus»,
«[IpecrynieHue 1 HaKa3aHue», pyccKas IMTepaTypa, IpaBociasye, JINOHNC, CBEPX-
4esioBeK, Hune, aHTr4Has Tpareus, XpUCTHAHCTBO.
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Abstract: The paper focuses on Dostoevsky’s influence in D. Tartt’s novel The
Secret History. The author shows how the main plot collisions of Crime and Punish-
ment are inverted in the book of the American writer. The character of the book is the
collective antagonist of Raskolnikov who recognizes the right to kill. The Ubermensch
is portrayed in the novel as the impeccable rationalist Mycroft Holmes. The spiritual
force that guides Tartt’s characters on the path of transformation into an Ubermensch
is the pagan god Dionysus, to whom the students go to kill. The novel shows the
self-destruction of a murderer who refused to see a person in his victim.

The author’s voice in the novel is designed on the model of Dostoevsky’s
poetics, using the reception of strange phrases uttered by the hero for no reason, as
it happens during the wake with the family of a murdered student. At this moment,
a phrase pops up in Richard’s head by itself: “It was I who killed the old woman and
her sister Lizaveta with an axe and robbed her”. This phrase of Raskolnikov is a brief
synopsis of the plot of Crime and Punishment. In Donna Tartt’s novel, this phrase
expresses the author’s position, the author’s explanation of what is happening in the
book: other characters in another world repeat Raskolnikov’s fate, and the author
shows what this leads to.
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Raskolnikov managed to escape by converting to Christ and accepting his human
nature. Donna Tartt’s Ubermensch could not be saved, because instead of Christ he
communicated with Dionysus. Taking communion with Dionysus in the ancient ritual
of homophagy, students go to murder. The novel shows the self-destruction of all
five murderers who refused to see a person in their victim: suicide (Henry), suicide
attempt (Francis), alcohol and drugs up to complete desocialization (Charles), self-
punishment in the form of rejection of the joys of life and communication with people
(Camilla), loneliness (Richard). Thus, Donna Tartt proves from the opposite the
same idea that Dostoevsky expressed in his Orthodox novel: every life is priceless,
murder destroys people and the world.

Keywords: Fyodor Dostoevsky, Donna Tartt, The Secret History, Crime and
Punishment, Russian literature, orthodoxy, Dionysus, Ubermensch, Nietzsche,
ancient tragedy, Christianity.
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Poman amepukaHckoil mnucarenbHunbl JJoHHbl TapTr <«TaitHas
ucropusi» [Tartt, 1992] Beimen B 1992 roay u cpasy craji 6ecTcesiepoMm,
3aBO€eBaB MONYJIAPHOCTDb Y UUTaTeNell u ucciefioBaTeneil. «TaiiHasA ucro-
pus» — 3TO YHUBEPCUTETCKUH IeTeKTHUB, HANIMCAHHBIN C TOUYKU 3peHUA
youiinel. C 1mepBbIX CTPAHMUI] YUTATENb y3HAET, KTO M KeM yOuT, a BCS
KHHMTa TOCBAIleHa OOBSCHEHUIO 3TOTO MOCTYNKA U U300paKEHUI0 ero
nocnencTBUil. PoMaH mpezcraBisieT c000i MHTEPTEKCTyalbHOe POU3-
BeZleHHe, OTChUIAIOLIee K L[eJIOMY PsIZly HCTOYHMKOB, HanboJiee BaXHbIMU
13 KOTOPBIX SBJISIFOTCSI aHTUYHbIE Tpareauu, paborsl Huiluie 1 poMaHbl
Hocroesckoro. ITpoaHanu3upyeM 3TU OTCBUIKU JJIS1 IPOSICHEHUA Ujiei-
HOT'O COZlepKaHMsA IPOU3Be/leHUs.

ITo croxery pomMaHa Trpynna CTYAeHTOB-aHTUYHUKOB M3y4aeT
ApeBHerpeyecKuid A3blK U KyJbTypy B XOMIZIEHCKOM KOJUIeZXe MO/ py-
KOBOZICTBOM I'eHMaJIbHOTO y4eHoro J[xynuana Moppoy. B rpymnme Bcero
1IIeCTh YeJIOBEK, OHM PAabOTAIOT TOJIBLKO C OHUM TIpenozaBareieM, Mop-
POy, U TIOJ ero BOJUTENHCTBOM IJTyOOKO MOTPYKAIOTCA B aHTUYHOCTD.
CTyzieHTbl He TOJIbKO M3y4aloT JpeBHerpedecKuil ¥ YUTAIT aHTUYHBIX
aBTOPOB B OpPUI'MHAJe, HO U IOJ BIMSHMAEM CBOero IpenojaBaTess Ibl-
TAIOTCA TIOBTOPUTh AMOHUCUMCKYI0 MHCTEpPHUIO, BOUTU B BAKXUYeCKUU
9KCTa3 € IOMOILBIO [PeBHUX OPTUACTUYeCKUX NPAKTUK: CAMOUCTA3aHMe,
OJypMaHMBaHUe CO3HAHUS BUHOM Y HaDKOTUKaMHU, CeKCyaJlbHble OPTUU.
Korza UM HakoHeL-TO 3TO yJaeTcs, B XOJile MUCTepUU OHM CJIy4ailHO
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yOMBAIOT 4ejioBeKa, MecTHOro ¢pepmepa. UToOBI CKPBITh 3TO YOUKCTBO,
coBeplIeHHOe 6eccO3HaTeNbHO, CTYZAEHThl CO3HATEJIbHO IUIAHUPYIOT
M OCYIIeCTBIAIOT YOMIACTBO CBOEr0 OAHOTPYNIHHUKA, KOTOPbIi He y4a-
CTBOBAJI B MACTEPUH, HO IOTaJjaJICA O IpoucIlemeM. IMeHHO 3To BTopoe
yOUICTBO B IIeHTpe IOBecTBOBaHUA B poMmaHe JJoHHBI TapTT. Opunu-
YeCcKOro HaKa3aHUs CTyZeHTaM yzaeTcsi u3bexarb, HO MHCAaTelbHULA
II0Ka3bIBaeT caMopaspylleHre IepcoHa)xeid B MUApe, CJIOMaHHOM B CBOei
CyTH B pe3yJibTaTe UX IOCTYIIKA.

«TaiiHasi ucTopusi» obpaTuia Ha cebGst BHMaHKe MCCeoBaTesel,
Y pOMaHy IIOCBSAILIEHO HeCKOJbKO HAy4HBIX CTaTed, aBTOPbl KOTOPBIX
OTMevaloT BJIUsAHUe aHTUYHOU Tpareauu, Jlocroesckoro u Hunme. Taxk,
0.10. AHubIpepoBa MOKa3bIBaeT, YTO CIOXeTO0Opasyrollell apagurmoit
nns «TaiiHOM uctopun» BhIcTynaeT mbeca «Llaps Daumn» Codokia, rae
dabyna BBICTPOEHA PETPOCIEKTHBHO, a AEHCTBHMe HAaYMHAETCS C IO-
IIBITKY HAHTH BUHOBHOIO B YOWICTBe, COBEPIIEHHOM MHOTO JIeT Ha3as
[AHBIGepoBa, 2015, c. 23]. DTOT CIOXKETHBII X0 He Pa3 UCIIOIb30BaJICA
U B JIeTeKTMBHOH JMTepaType Hallero BPeMeHU, OHAaKO B KOHTEKCTe
TMOrPY>KeHHOCTU B aHTUYHYIO KYJIbTYPY A0JDKeH, 6e3yCI0BHO, BOCIIPHHHU-
MaTbCs KaK OTChUIKA K U3BeCTHelIell aHTUYHOH Ibece.

biu3ka aHTUYHOM TpareJud M IIOBeCTBOBAaTeNbHAsA CTpaTerus
poMaHa, MOCKOJNbKY paccka3yuk, Puyapn IleiineH 3aHMMaeT INO3ULUIO
OCTpaHeHUs, yIoJo6ssAch MapTUsAM Xopa B rpedeckoil Tpareauu [Illa-
numoBa, 2021, c. 345]. BnusiHue [locToeBCKOr0, KOTOPOe HaC MHTepecyeT
B HanboJIbIIeil cTenenu, orMedaeT D.M. Ha3uposa, IeMOHCTpUpYOIas,
yro «[IpecTynieHue u Haka3aHue» ABIAETCA IpelleZIeHTHbIM TEKCTOM
L IUCAaTeIbHUILIBI, TIOCKOJIBKY TeMOW 060MX MPOM3Be/IeHNH SBIISeTCS
npeJHaMepeHHOe YOUNCTBO M3 GUIOCOPCKO-PeTMIMO3HBIX COOOpaKe-
HUI, a TaK)Xe [yXOBHOe HaKa3aHue, IOCTUrawollee npecTynHuka [Hasu-
posa, 2016].

HunmeaHckve uzed BbICKa3blBaeT Ipernozasaresb JIKynuaH
Moppoy, KOTOpBI/ paccykjaeT O Ba)XHOCTH AMOHMCUICKOTO Hadaja
B KyJIbType W NPHUBOAUT CBOMX CTY/IEHTOB K MBICTU 06 abCONIOTHOM
cB06OZIe ¥ O BOCCO3/JAHMY TaKUM IyTeM HUIIIEAHCKOTO CBepX4esoBeKa
[Mmum6aesa, 2016, c. 78—-80]. He ocapuBasi 3TUX BBIBOJIOB, XOTEJIOCh
OBl IOMOJIHUTH MX CJIeIOIUMU 3aMeYaHUSIMHU.

CxoactBo «TaiiHOW ucTopun» ¢ poMaHoM <«lIpecTymieHue U Ha-
Ka3aHue» J0CTOEBCKOro ropaszfo OoJiblie, 4eM OTMeYeHO A0 CUX TIOp.
OHO OCHOBAaHO He TOJIBKO Ha 00OIIel Teme, KOTOpas TaK WM MHade 3a-
TparuBaeTcs B JIIOOOM [IeTeKTUBHOM IPOM3BeJIeHUH, HO U Ha Pa3BUTUU
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CIOXKeTa KaK aHTuTe3uca cloxety «IIpecTynieHus v HaKa3aHUA», A TAKXKe
Ha 0(pOpPMJIEHUH aBTOPCKOT'O r0JIoca B pOMaHe B TO3THKe J[0CTOeBCKOTrO.
I[IpenyiaraeM yurarteio 060CHOBaHUE ITOTO Te3KCa, PACCMOTPEB H/e0JI0-
rudeckre U GopMasbHble HTHBEPCUH TOTOCOB «IIpecTyruieHus 1 HaKa3a-
HUSI» B POMaHe aMepUKaHCKOW N1CATeNbHULIBI.

B pomaHe ][IOCTOEBCKOrO CTyJeHT PacKOJIbHUKOB 3azaercs
BOMPOCOM O TIpaBe Ha youiicTBO: «TBaph Jiu A ApOKAIas WU 1paso
nMer...>» [[ocroeBckuii, 1972-1990, T. 6, c. 322]. [locne y6uiicTBa
CTapyXU-YMHOBHUIIBI OH MOHMMaeT, YTO CaMa MOCTaHOBKAa BOIpOcCa
IIOKa3bIBAEeT, YTO OH HE OTHOCUTCS K CBEPXJIIO/AAM, UMEIOIIUM MPaBoO
Ha yOMICTBO, Y HEr0 eCTh COBECTb, KOTOPAsi He 3aMOJIKAeT, HeCMOTPS
Ha palMOHaJIbHbIe 0BOAbI. IIpr3HaHMe CBOel BUHBI CTAHOBUTCSA IJIA
PackonbHUKOBa HavajJoOM JIOJTOTO ¥ MYYHUTEJbHOTO IepeposKIeHus,
B pe3yJibTaTe KOTOPOTO OTBEPrHyTasi pa3yMOM Hiesi O IIeHHOCTH JIF0OO0H
YyeJI0BeuecKou KM3HU U eIMHCTBE C APYTMMHU JIIOJIbMU CTAHOBUTCS €ro
BHYTPEHHUM YYBCTBOM.

B TedeHme Bcero poMaHa U Jjake B Havyajie 3nuiora PackoJbHUKOB
BCe ellle He TOHMMaeT Ha PallMOHAJIbHOM YPOBHE U He OLIyIIaeT SMOIHO0-
HaJbHO, YTO OH BUHOBAT: «A uTO Xe? OH cThiAnIICA Jaxe u npes; CoHel,
KOTOPYIO MYYHJI 32 3TO CBOUM ITPe3PUTEIbHBIM U IPyOBIM 0OpalleHreM.
Ho He GpUTO# TOJIOBBI ¥ KaHJAJIOB OH CTBIAUJICS: €r0 TOPAOCTh CUIBHO
ObLa ys3BJIeHa; OH U 3a60J1eJ OT ysI3BJIeHHOU ropaocTu. O, Kak 6bI c4acT-
JIUB OH ObLI, ecii Obl MOT caM OGBMHUTDL cebsi! OH OblI CHec TOraa BCE,
faxxe cThiA U M030p. Ho OH cTporo cyaui cebsi, U 0)KeCTOUeHHAs! COBECTh
ero He Hallla HUKAKOM OCOOEHHO Y)KACHOW BUHBI B €ro MpOIIe/IeM,
KpOMe pa3Be IPOCTOTO 7pomaxy, KOTOPBIM CO BCAKUM MOT CIYYUThCH.
OH CTBIAXJICS UMEHHO TOTO, YTO OH, PacKOJbHUKOB, MOTUO TaK CJIEro,
Ge3HazIeXHO, [JIYXO0 ¥ [JIYII0, M0 KaKOMY-TO IIPUTOBOPY CJIEMON CyAbOBI,
M JIOJDKEH CMUPHUTHCS M MOKOPUTHCA Tpe] “OeccMBICTUIeN” KaKoro-To
MPUrOBOPA, €CJIM XOYeT CKOJIbKO-HUOYAb YCIOKOUTH cebsi» [I[ocToeB-
ckuii, 1972-1990, 1. 6, c. 417].

Onnako mocyie 6osne3nu CoHM, Korna PacKoJbHUKOB OCO3HAJ
Y MOYYBCTBOBAJ, HaCKOJIbKO OHA €My Z0pOra, MU3MEeHUJIOCh U €ro OT-
HOIIIEHVE K JXM3HU, ¥ OOLIeHre C APYTMMH JIIOAbMU: «B 3TOT neHb eMy
llake TI0KA3ajIoCh, YTO Kak OyATO BCe KaTOPXKHbIe, OBIBIIME Bpar ero,
yXe IJIA/ieNId Ha Hero nHave. OH Ziake caM 3aroBapuBajl ¢ HUIMU, U eMy
OTBeYaJIu J1acKoBO. OH NMPUIIOMHUJI Telephb 3TO, HO Be/lb TaK U JOJKHO
ObLIO OBITH: pa3Be He I0JHKHO Telephb BCe U3MEHUThCS?» [[0CTOeBCKHUIA,
1972-1990, 7. 6, c. 422].
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Tak yepe3 1060Bb K OJHOMY KOHKPETHOMY 4eJIOBEKY PackoJIbHUKOB
npuobIIIICS K 00mHOCTY Jtozeit. OH Telepb epeXxuBaeT Ha COOCTBeH-
HOM OIIbITe, YTO YOMICTBO pa3pylIaeT Ayily yOUIIbI U JIOMaeT camble
OCHOBBI YHUBepCcyMa. 3anoBenb «He y6uii» 3amicaHa B OHTOJIOTUYECKOi
CTpyKType mMupo3janus. CoBpeMeHHble UCCIefI0BaTeId BUAAT BAXKHYIO
3acayry ®.M. JlocToeBcKOro B M300paXKeHUHU CaKpaJbHON OCHOBBI TAKUX
0011eCTBeHHBIX [IEHHOCTeN KaK JII000Bb, CeMbs, IIEHHOCTh YeJI0BeuecKoit
xu3Hu [Kaudees, 2021]. PomaH 3akaH4MBaeTcsA TaM, rjge PacKOJIbHUKOB
HauyMHaeT CBOI MyTh [0 HOBOU JIOpOTe, T/le XPUCTHAHCKasA unes o 6part-
CTBe BCeX Jiofiell U GecLeHHOCTH 4e0BeYeCKON KU3HH TTO03BOJIUT BOC-
CTaHOBUTbH [TOBPEXJAEeHHOe MUPO3JjaHle U BO3POJUTHCSA K HOBOY JKU3HHU.

VHBepcHio OyKBaJbHO KaXX/J0TO M3 3TUX MOTHBOB Mbl BUAUM B PO-
MaHe JToHHBI TapTT. Ee repou Takxe CTy€HTBI, YTO ABJISAETCA ele OJHUM
CXOZCTBOM C npousBefeHreM JlocroeBckoro. OfHAKO 3TH CTy[eHThl He
3a/Jal0TCS BOMPOCOM, MMEIOT JI1 OHU MPaBO Ha YOWICTBO, OHU 3apaHee
¥ TIOJIHOCTBIO yBepeHbI, YTO YK OHU-TO KOHEYHO IPaBO UMEIOT. YOuii-
ctBo depmepa He 3aCTaBJISAET UX Y)KACHYTHCSA ¥ BHYTPEHHE OTIIATHYThCS
OT COJIesSIHHOTO, OHU MPOCTO MIIYT CIIOCO6 3aMeCTH CJIefibl, oIarasi, 4To
MX yM, 00pa30BaHHOCTb, IPHHAJIEXKHOCTb K UHTEJJIEKTYaIbHON JITe
7laeT UM MPaBO MepecTynaTh Yyepe3 0OIeNpPUHATEIe HOPMBL. lepes HaMu
KOJIJIEKTUBHBIN aHTUTepor PaCKOJIbHUKOBA — CTY/IeHT, IPaBO MMEIOIIU .

DTOMYy KOJIJIGKTUBHOMY aHTUIepOI0 YAaeTcs TO, YTO He YAaJIoCh
PacKONbHUKOBY: OH He MPOCTO YAAa4YHO COBepIIaeT yOWIICTBO, OH elle
1 u3beraet pazobiayeHusi U mpusHaHus BUHbL [lopoupus IlerpoBuya
B aMepUKaHCKOM pOMaHe HeT, CTy[eHTaM y/JaeTcs CIpATaTb KOHLBI
B BOJy, OHM OCTAIOTCsl Ge3HaKa3aHHBIMH, Ha HUX JjaXKe He Majaer Io-
no3penre. OJHAKO B pe3ysbTaTe BCe NEPCOHAXXU CTAHOBATCA Ha IyThb
caMopa3pylleHus1, HU OJHOMY U3 HUX He y/laeTcsl HaJlauTh HOpMaJbHbIe
OTHOILIEHUA C JIIOJbMU U BCTPOUTBH CBOIO XKU3Hb B CTPYKTYPY MHUPO37a-
Hus. Kaxaplili U3 mepcoHaxeil TeM MM MHBIM CIOCOOOM YHHYTOXXAeT
cebs: camoybuiictBo (IeHpu), mombiTKa camoybuiictBa (®peHcuc),
aJIKOTOJIb M HAPKOTHMKM BIUIOTH JI0 IOJIHOM Aeconuanusauuu (Yapie3),
caMOHaKa3aHue B BUJIe 0TKa3a OT PaJiOCTell XXU3HU U 00OIeHNs C IIAbMU
(Kamusina), onuHodectBo (Puyapa). Takum o6pa3om, ouHa TapTT mo-
Ka3bIBaeT OT IPOTUBHOIO Ty )Xe UJel0, KOTOPYIO BbICKa3as JJoOCTOeBCKUM
B CBOEM IPaBOCIAaBHOM pOMaHe: Kaaas )XU3Hb OeclleHHa, YOMICTBO
paspyluaeT 4ej0BeKa U MUP.

IToMUMO MHBEPTUPOBAHHOTO CIOKeTa, UfileliHoe BiusHue [10CcToeBs-
CKOTO CKa3bIBaeTcs B 0pOpMIIeHUH aBTOPCKOTO rojoca B pomaHe. Hcro-
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pus pacckasaHa OT MMeHHM cTyzieHTa Puuapaa IleiineHa, Bce epcoHaXu
JAIOTCA C TOYKM 3peHus 3Toro pernoprepa. AsTop, cama JlonHa Taprtr,
NOSABJIAETCS B pOMaHe Ha MeTaypOBHe — el IPUHAAJIeXUT Ha3BaHue
¥ snurpadsl, mpuyeM nepsblii snurpad B3AT U3 Hurme, 9To yKa3piBaeT
HaM Ha MCTOYHUK HJled O CBepxdesoBeke B poMaHe. Ho ecTs emme oguH
MOMEHT, KOI/la B TepMeTUYHbII MUD POMaHa IIPOHUKAET roJIoC aBToPa,
¥ 3TO JIeJIaeTCs TeM CII0COO0M, KOTOPBII TPaKTUKOBaJ Jl0CTOEBCKUIA.
Kak yka3bIBaeT uccie/joBaTesIbHALIA TBOPYeCTB JlocToeBckoro Ta-
TbsAHA KacaTkuHa, «B NIpou3BefeHUAX [I0CTOEBCKOTO caMble KIIIOYeBbIe,
C TOYKU 3peHHUs OIpe/ieJieHHsI aBTOPCKOM MO3UIIMK, MeCTa TeKCTa OyayT
0003HaYaThCs CIOBAMU “CKa3ajl HEMIOHATHO 3a4eM”, “II0YeMy-TO cKasas”
Y T.I1., 32 KOTOPBIMU KaK pa3 U CJeAyloT CJIOBA, He UMelollre HU IPU4n-
HbI, HY IIeJIU B IMCKYPCe U IOTOMY BCellesio ITepeBo/AIINe Hac B 00J1aCTb,
B KOTOPOY CyllleCTByeT aBTOpCcKas nosuuusa» [Kacatkuna, 2015, c. 152].
B pomaHe JloHHBI TapTT TOXe eCTb TAKOM MOMEHT, KOI/ja paccKas-
yuk Pudapp IleiineH MBICIEHHO IPOM3HOCUT CJIOBA HEMOHATHO 3a4eM,
HEIIOHATHO [104YeMy, HUKAK He CBSI3aHHbIE C BEPXHHUM CJI0€M COOBITHH.
[IpoucxXoauT 3TO Ha IIOMUHKAX IPU BCTPede C ceMbell YOUTOro CTy/eH-
Ta. B 3TO0T MOMeHT B ronose Puuapza cama coboii BcruibiBaeT ¢pasa:
«DT0 51 yOuII TOr/Ia CTapyXy-YMHOBHHUILY U CeCTpy ee JIn3aBeTy TOMOPOM
1 orpabui». Dta ¢ppaza PackoibHUKOBA — KPATKUil KOHCIEKT CIOXKeTa
«IIpectynieHusi U Haka3aHus». B pomane [JonHbl TaprtT 3ta ¢pasa
BBIPa)kaeT aBTOPCKYIO MO3UIINI0, aBTOPCKOE 00BbSACHEHHE TOTO, YTO IIPO-
MICXOZIUT B KHUT€: IPyrrie MepCOHaXHU B IPYTOM MHpe OBTOPSIOT CyAbOY
PackosbHUKOBA, U aBTOP NOKa3bIBaeT, K 4eMy 3TO IPUBOANT.
PacKkoJIBHUKOB 110 CyTH 3a/1aBaJjICsl BOIIPOCOM, CBepX4eJIOBeK JIX OH.
CeepxuesioBek — 6a3oBas Kareropus ¢unocopun Huure. CxoncTso
uneii Hulllle ¥ HEKOTOPBIX MepcoHaxell J[OCTOEBCKOro ObLIO 3aMme-
YeHO elle B Havyaje XX BeKa, B IIepHOJ MepBoy nomyaspHocty Humme
B Poccun. Jles IllecToB ucciefoBal UACK CBepX4yesloBeKa B TBOPYECTBe
PYCCKOTO THcaTesisi U HeMelKoro ¢uiaocoda B cBoedl KHHre «Amnodeos
GecriouBeHHocT» [IllecToB, 2016]. CoBpeMeHHbIE UCCIIEIOBAIM TaKXkKe
MOJTYePKUBAIOT BIUAHME uzeil JlocroeBckoro Ha ¢unocoduro Hurre
[Benoropues, 2016]. CBepx4enoBek Hullle — MOBTOPAMOIIMICA mep-
coHaxx JocroeBckoro (Kupunnos u CraBporuH B <«becax», Packosnb-
HUKOB B «[IpecTynnenun u HakazaHuu», Mnnomur B «Mauote»). Ho
ecau y Hume cBepxyesoBek — 3TO Lieb U 337a4da, K KOTOPOHM HY)XHO
cTpeMUTbCS, [IOCTOEBCKUII ZOCTOBEPHO M OOOCHOBAHHO MOKA3bIBAET
ero JlyXxoBHOe KpylleHWe, [pU4YeM CTPAIIHOW LleHOW. BeIxoas 3a paMku
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4eJI0BeYeCKOro, TaKue TMePCOHAXU YHUUTOXKAIOT ceOst U ApYyrux, Gpusu-
9eCKHU UM MOPAJIbHO. PaCKOJIbHUKOBY y1aJIoCh CIACTHCh, 0OPAaTHBIINChH
K XPUCTY U IIPUHAB CBOIO YeJI0BeYeCKyHo npupozy. CeepxuesnoBeky JloH-
Hbl TapTT CIIACTUCH He Y/aJIOCh, TOTOMY YTO BMECTO XPUCTa OH 00mIacs
¢ luoHrcoM. PaccMOTpUM 3Ty CIOKETHYIO JIMHUIO MOPOOHEN.

Hume B pomane JJoHHBI TapTT NOABIISAETCA HA YPOBHE METATEKCTA
(B smurpade) u B uzesax mpenoznasatens JxymuaHa Moppoy, Bocre-
BAIOLIEro JUOHUCUICKUNA 3KCcTa3. CBepxdyesloBeK Kak MepCOHaX MMeeT
y IIMcaTeIbHUIIBI IPYToii poobpas: 31o Illepsiok Xosmc. IaBHbII repoit
npousBefieHns I'eHpu onucbiBaeTcs Tak, Kak KoHaH Jloijb onucbiBaeT
XonMca: BBICOKUH, YyTh CyTYJIbII, HeBePOATHOM CUJIBI, C JKeJIe3HOU XBaT-
KOW, UMEIOIINI IBHEIE JleIyKTUBHbIE CIIOCOOHOCTH ¥ MOLIHBIN aHAJIUTHU-
yeckuil yM. JJonHa TapTT Aaxe npsiMo cpaBHUBaeT 'eHpu ¢ X0JIMCOM,
npasza, He ¢ [lepiokoM, a ¢ MailkpodToM, 4TO ONPABAAHO 110 CIOXKETY.
[llepsok y Kona Jloisisi He pa3 rOBOPHT, 4T0 Opat MailkpodT mpeBoc-
XOZIUT ero KakK MBIC/IATeJb, HO COBEePIIEHHO He NHTepecyeTcsl Kapbepou
¥ TIPOBOZIUT BPeMsI Ha TIOKoe B Kiybe «JluoreH». OTChIIKAa K aHTHYHOCTH
TYT KaK pa3 yMeCTHa, [I0TOMY 4TO ['eHpU TOXe He MHTepecyeTcsa Kapbe-
pOM, He CTPeMUTCSA MOJYYUTh JUILIOM, a JiesaeT TO, YTO eMy HpaBUTCH:
YYUT JIpeBHUE fA3BIKY /IS COOCTBEHHOTO YIOBOJIBCTBUSA U WHTEJIEKTY-
anpHOro pocra. B pacckase «Konen Yapnb3a Oracreca MunsepToHa»
IITepsiok X0IMC FOBOPHT, YTO €CJU ObI OH, C €r0 aHATUTHIECKUM YMOM,
PELINJI COBEPIINUTD NIPECTYIIEHNe, HUKTO He CMOT OblI ero moiimMaTh. B po-
MaHe JIoHHBI TapTT 3TOT CIOXKET pean3yeTcs: BeJMKUI aHAIUTHK, 6oJiee
TaJIAHTIUBBIY 4eM caMm IllepJok, coBeplIaeT NpecTyIleHre, U HUKTO He
MOXeT ero nommarb. OfIHAKO 3TO INPOMCXOJUT B XPUCTUAHCKOM MHUpe
JI0CTOeBCKOro, ¥ UCTOPUS 3aKaHYMBAETCSI BHYTPEHHe! KaTacTpodoii.

PacKkONbHUKOB CMOI BHYTpPEeHHE II€pPepOAUTHCS, OOpaTHBIINCH
K Xpucry. B pomane [lonHbl TapTT 60ecTBO, ¢ KOTOPBIM OBLIAIOTCS
CTyZeHTbl, — 3T0 JluoHwuc. [[uoHuc, 6Or BUHA, BJOXHOBUTENb JKCTa-
TUYECKOTO OpPrua3Ma, SIBJISAJCS JPEeBHUM TPeKaM B Pa3HbIX OOJIMYMAX,
B €r0 KyJIbTE CJIMJIOCh [IOYUTaHUe Pa3HbIX repoeB U NEeMOHOB, BJOXHOB-
JA0MUX Ha OYICTBO M 3aCTABJAIOIMINX TEPATh pasyM. B AuOHMCHIICKOI
peJIuruy BbIXOJ 32 Ipefieibl He TOJIBKO pa3yMa, HO U Tejla NPOsBIAETCA
B pUTyaJsax, CBS3aHHBIX C pa3pbiBaHMeM Oora Ha yactu. OnHa M3 Bax-
Helmx unocraceid JluoHuca — MIiajeHell, pa3fAdpaeMblid Ha 4YacTU
TUTAaHAMU M TOeJjaeMblil XXMBbeM. TUTaHbI COBEPIIWIM TPeCTyIlJIeHue,
y6uB 60KecTBeHHOro MiazieHia JInoHuca, Ho B pe3ysibTaTe OH OKa3aJcs
BHYTPHU UX TeJl, U TUTaHbI 00pesu 6oXKecTBeHHbIe CBOMCTBA, TPUYACTH-
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nuch GeccMepTHio. B IpeBHOCTM pUTyan MOXUpaHUS O0XecTBa ObLI
3aJI0rOM BO3POXXKZEHHSA U BO3BpalleHUs Ha 3emuto. Kak oxuBaer mocie
3UMbl BUHOTPAJHAsA J103a, TaK OKMBET Ka)/blil MPUYaCTHBINA JIMOHUCY.
DTO caMoe TJIaBHOe U3BECTHOE IPeKaM MpuyacTie 60XeCcTBeHHOM MIOTH
1 60KecTBeHHOI1 ciiibl. TakuM 06pa3oM, omodarus, To ecTb CBsIIIeHHOe
Toe/jaHye pacTep3aHHOI XepTBbI, OblIa B IPEBHOCTH PETUTMO3HBIM 00-
PAIOM U3 JMOHMCOBA Kpyra putyasnos [VBaHoB, 1994, c. 19-20, 33, 45].

Y61B M pa3ofpaB Ha 4YacTH YeJOBeKa, CTYAEHThI MPUOOLIMINCH
K OOXecTBY B TOH JipeBHel apxandHoil ¢popMme, KOTOPYIO BOCXBAJISI UX
yuuTesb JKynuad Moppoy, co61a3HUBLINI MX HA 3TOT NOCTYMOK. [Toce
TaKOro MPHOGIIeHNUS K 60XeCTBY Ka)K/Iblil y4aCTHUK PUTYyaJia CTa CBepX-
4eJI0BEKOM, KOTOPOMY BCe [I03BOJIeHO. B cBoeM pomaHe aMepUKaHCKas
nucaTeJbHULA HAIJIAAHO MOKA3bIBaeT JIOKHOCTb 3TOTO NMyTH. Beixoz 3a
Tpeziesibl YeJ0Be4eCcKOy IPUPOBbI B JUOHUCUKCKOW MUCTEPUU OCYIIeCT-
BJISIETCS [IyTeM YOUIICTBA YeJloBeKa, pa3phIBaHUSA ero Ha YaCTH U Ioefia-
HuA. Takum 06pa3oM, B IMOHUCHIICKOM PHUTYyaJie 4YeJ0BeK HU3BOJUTCS [I0
WY, TeJIECHOTO ITpe/iMeTa, IIeHHOCTh ero )XU3HU ucye3aer. [TlofgobHOe
obpaliieHre ¢ YeJIOBeKOM pa3pyiuaeT 0OmHOCTD Jofel. OTpuLas yeso-
BevecKoe Ha4yaJjo B [PYrOM, MUCThI TeM CAMbIM YHUUYTOXKAIOT ero U B ceGe.
BbIX0/1 32 paMKH YeJI0BeueCKOro He IPUBOAUT K O0XXECTBY, a JIUIIAeT de-
JIOBEYHOCTH, ITO IyTh He BBePX, a BHU3. HeyaauHas MoMbITKa BbIPBAThCA
13 3TOH ZWaNeKTUKU U TI0Ka3aHa B pOMaHe.

BbIOpaHHBIN CTyZIeHTaMH MyTh PUTYaJbHOrO YOMIICTBA TO3BOJISIET
MM TIPUOOIIUTHCS K JIMOHKCY, YBUIETh €0 M 0OIIAThCst ¢ HUM. J[OCTHT-
HyTOe TaKUM 00pa3oM obiieHue ¢ 60xecTBOM MOKa3biBaeT JIMOHICA KaK
KPOBOXAaJHOTO [leMOHa, KOTOPBIN B JIMIle CBOEro Ciyxurtens Moppoy
MPOBOLIPYET MOJIOABIX JIFOJell Ha YOWIICTBO M Jaiblie BeJieT UX IO
KpPOBaBOMY NyTH. JIMOHUCUICKUI 3KCTa3 paspyllaeT JUYHOCTb U YHUY-
TOXaeT yeJIOBeKa He TOJIbKO BO BpeMsl pUTyasla, HO U B L|eJIOCTHOCTH BCel
ero XXU3HU.

VpeiiHble WMHBEPCHMM pOMaHa ycuiuBawTcsa ¢opmanbHbiMH. Ca-
MBIMH BaXHbIMU Cl)OpMaJIbeIMI/I WHBEPCUAMU ABJIAKTCS TUIIBI KEPTB
¥l TUIIBI YOUHL. «3acyXUBIIasi» CBOIO CMEPTh IPOLIEHTINNIA 1 HEBUHHAS
JInzaBeTa mpeBpalmaroTcs B HEBUHHOrO gepmepa U maHTaxucra Kop-
KopaHa. YOuiilei ABiseTcs He OUHOYKA PacKOJIBHUKOB, a KOJIIEKTUB
cryznenToB. TakiuM 06pa3oM, yOUIICTBO B poMaHe — He MHANUBUAYaJIbHOE,
a KOJUIeKTUBHOe IpejnpusaTHe. B Teyenue Bcero pomasa /IocToeBCKOro
ero rJIaBHbI repoil HaXOAWUTCA B TOTAJbHOM OJUHOYECTBE U BBIXOJ
K TOJIHOLIEHHOMY OOIIeHWIO C IPYTMMH JIFOABMU HaMedaeTcsl TOJIBKO
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B CAMOM KOHIIe, Ha OC/IeAHUX CTPAHUIIAX, [IOC/Ie OCO3HAHUSI er0 YyBCTBA
Kk CoHe. B 1o xe Bpems y TapTT M3HAYaJbHO [iefCTBYET KOJIJIEKTUB,
OZIMHOYECTBO MPEOI0JIEHO U BCE CTYAEHThI HaXOAAT Ce0s B CBOEM MUCTH-
1yeckoM 6paTcTBe. BoJjiee TOro, OMH 13 YOUII OKa3bIBAETCs CIIOCOOHBIM
Ha CBOEro poja CaMoNO)XepTBOBaHHE pajii CBOEro KOJUIeKTHBA. Ecim
y PacKosbHMKOBA HET HUKaKMX Pybexeil 000POHBI, KPOME COOCTBEHHO
JINYHOCTH, TIepCOHaku TapTT MOTYT MPOSIBJIATH YeJIOBeYeCKie IyBCTBA
T10 OTHOIIEHHUIO APYT K Apyry. OHAKO 3Ty BO3MOKHOCTb OHH He UCIIOJIb-
3YIOT, TEPSIIOT €€ B MOMBITKE IPUOBIUINTLCS K CBOoeMy 60skecTBY. VHIECT,
TPYIIOBOIA CeKc, yOUICTBO — BOT Kakue (pOpPMbI IPUHUMaET obleHue
B paMKaX KOJUIEKTHBA, KOTOPbIN MPM3BaH MOCIYXHUTh Y€JI0BEKY OIOPOil
B MOMEHT TIPUHSATHUS CTI0)KHOTO PEIIeHHS.

Eme OAMH CIOXETHBIA XOJi MHBEPTHPOBAaH B POMaHe, a MMEHHO
BoccoenuHeHre PackobHUKOBa 1 COHM B GHHAJIe KHUTH JI0CTOEBCKOTO.
JI060Bb JPYT K APYTy criacaet 060MX, 1 UMEHHO Yepe3 J0060Bb K CoHe
PacKOJIbHUKOB BO3BPAINAETCS K JKM3HM U 4YeJIOBEYeCKOMY OOIIeCTBY.
B pomane TaptT paccka3uuk Pudapz fenaer B $uHAjIe MpeayoxeHne
Kamuiiie, HO ZIeBYIIKA eMy OTKa3biBaeT. IlocieaHye [IBO€ yIleleBIInX
repoeB, He 10 KOHI[a Pa3pYLIUBILKE CBOKO XU3Hb, MOTJI Obl COEMHUTHCS
¥ CIIACTHCh BMECTe, HO 3TO pemieHe JI0CTOeBCKOr0 aMeprKaHCKast uca-
TeJIbHUIL[A CO3HATEJILHO OTBEPraeT, MOCKOJIbKY 6e3 OKasHMUS OHO He cpa-
6oraer. TeM caMbIM TOJIBKO O{4ePKUBAETCS 6e3bICXOHOCTD CUTYALIH.

WTaK, KOJIJIEKTUBHOCTh Teposi TI03BOJISIET MUCATEeIbHULIE YIIyOUTh
TepCIeKTUBY 1 MOKa3aTh, KAK COKPOBHIIA Y€JI0BEYECKOTO ObIIeH s, KO-
TOPOTO TaK He XBaTaeT PacKOJIbHUKOBY, MOTYT OBITH Pa3pyIIeHbl CAMUMHU
Ke JIIOIbMU B MX CTPEMJIEHHM MPOPBAThCS K CBEPXYesOBeKy. Takxe
HeMaJIOB)XHOU SIBJISIETCS ellle O/JHA BO3MOKHOCTb, KOTOPYIO TI03BOJISIET
peann3oBaTh KOJUIEKTUBHOCTh TJIABHOTO Teposi: 3T0 00befrHeHre pa3-
HBIX BAPUAHTOB CaMOpa3pyLIeHWs B PAMKax eMHOr0 Crokera. TakuM
06pa3oM, TParuyHOCTb CUTYallUK YIIy6IiseTcsi, MOCKOJIbKY, U3HaYaIbHO
rMesi 6OJIbIIe KyJIbTYPHBIX M YeJIOBEYECKHX PECYPCOB st TIPEO0JIeHH S
paspyLIUTeIbHBIX UEH 1 COXPAHEHHUS YeJI0BeYeCKUX CBSI3eH APYT C APY-
rOM, AMEPUKAHCKKE CTYZIEHThI TePSIIOT UX BCe.

Takum 06pa3oM, 06PaTHBIIMCEH K TeMaThKe JI0CTOEBCKOro, aMepH-
KaHCKasa nucaTenabHuua JJonHa TapTt Bocco3nana B «TailHOU UCTOpUN»
OCHOBHBIE CHOKeTHbIe KOJUTU3uK «[IpecTyIieHus U Haka3aHusi». B kHure
TapTT MHBEPTUPOBAHBI Ba)KHbIE U/IEU U TOIIOCH POMaHa, a TAKXKe CIOXKeT-
HbIe MOMEHTBI U TUIIbI TepoeB. B pe3ysibTaTe aBTOPY yAaeTcsi MOKa3aTh
B paMKaX OIHOrO CIOJKeTa HEeCKOJIbKO BapUaHTOB Pa3BUTUS COOBITHIA
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TaM, rzie JIoCTOeBCKUY OKa3bIBaeT TOJbKO OZIMH B Jinlle PacKoJIbHUKOBA.
CrpemJieHre BBITH 32 PAMKH YeJIOBEYEeCKOTO C TIOMOIIbIO APEBHUX PUTY-
asioB JIoHKCA IPUBOJUT CTYJIEHTOB K Pa3pyLIEHHIO BCeX BO3MOXKHOCTEH
COXPaHUThH 4YeJsioBeuecKoe obIeHre, KaK B paMKaX CBOEro HeGOJIbIIOTO
KOJIJIEKTHBA, TaK XU BOBHE MUKPO-c0o001ecTBa. [TonbITKa oAMHOYKY Pac-
KOJIbHUKOBA PElIUTb Ha COOGCTBEHHOM OIBITE BOMPOC O JOIYCTUMOCTH
yOUICTBA, UCXOAA U3 COOCTBEHHBIX WJeid, MpeBpallaeTcsi B aMepuKaH-
CKOM poMaHe B 00IeH1e CTyZeHTOB ¢ IpemnozaBaTeneM Moppoy, nporo-
BeZYIOIIVM CBepx4esioBeKa. PacKOJIbHUKOB CaM IIPUIIeN K CBOUM HJeAM
¥ CaM JKe JI0JDKEeH X Pa3pellnTh, CTyIEHThI e He 06513aHbI COTIAMIAaThCS
¢ Moppoy, y HUX ecTb BO3MOXXHOCTb OTBEPTHYTb €ro B3TJIS/bl U COXPa-
HUTbH ce0s, OHAKO OHU ATY BO3MOXXHOCTh yITyCKatOT. Tak B pOMaH BXOAAT
TapaJuiesy ¢ elle ONHUM poMaHoM JloctoeBckoro — ¢ «bpatbsamu Kapa-
Ma30BbIMU», Ille pojib ViBaHa urpaer Moppoy, a ero cTyieHTbl — pOJib
KOJUIEKTMBHOTO CMepASKOBa, YTO MOXET CTaTh IpeIMeTOM OyayIIiux
UCCJIe[JOBAHUN.

CHHCOK IuTepaTypsbl

1. Anusideposa, 2015 — Auysipeposa O.FO. AHTUYHBIA KO B YHUBEPCUTETCKOM POMaHe
Houusl Taprr «TaitHast ucropusi» // Becrauk Hukeropozckoro yausepcurera um. H.U. JloGa-
yeBckoro. 2015. N2 2 (2). C. 22-27.

2. Benoropues, 2016 — Benozopyes B.H. ®.M. [ToctoeBckuii u . Hure 0 4esioBeke 1 ero
cymHocry / B.H. Benoropues, E.IO. ITonoxenkosa, I'YI. Morunesckas, I1.A. Ilonomapes //
I'ymanurapuii rora Poccuu. 2016. T. 18. N2 2. C. 150-159.

3. JHocroesckuii, 1972-1990 — Jocmoesckuii O.M. Tomu. cobp. cou.: B 30 T. JL.: Hayka,
1972-1990.

4. VBaHoB, 1994 — Heanoe Bsu. Bc. [Juonuc u nipaguonucuiicto. CII6.: Anereiiss, 1994.
350¢c.

5. Wummmbaesa, 2016 — Huumbaesa I.I. [luanexTuka NpuATUA-OTpULIAHKs uneit Huriire
B pomaHe JI. Taptt «TaiiHas ucropus» // Becthuk Camapckoro yHuBepcuteta. Vicropus. Ilena-
roruka. @umnomnorus. 2016. N2 3. C. 78-83.

6. Kacarkuna, 2015 — Kacamkuna T.A. CBsillileHHOe B IOBCEAHEBHOM: JIBYCOCTABHBIN 06-
pa3 B mpom3BezieHusix .M. Jloctoesckoro. M.: UMJIU PAH, 2015. 528 c.

7. Kauees, 2021 — Kauees J.A., Konuuzur C.FO. Mexzy aHresnom u 6ecom: «IpOKJIsTbIE
Bompockl» JlocroeBckoro // @unocodus. JKypran Boicieii mkoss! s5koHOMuKH. 2021. T. 5. N2 3.
C.159-171.D0I110.17323/2587-8719-2021-3-159-171.

8. Hasuposa, 2016 — Ha3suposa 3.H. NHTepTeKcTyaabHOCTb poMaHa JIoHHbl TapTT «Tait-
Has uctopus» // A3bik. Kynbrypa. Kommysukauus. N2 1. 2016. URL: https://journals.susu.ru/
lcc/article/view/375/477 (nata obpamenust: 01.08.2022).

157



HocroeBcknii 1 MupoBasd KynbTypa. @umonornyecknii >xypHan Ne 3. 2022

9. Mlanumosa, 2021 — Ilanumoea H.C. Pereniys aHTUYHON KyIbTypbI B poMare [I. TapTt
«TaiiHas ucropus» // @unonorudeckre Hayku. Bompocsl Teopuu U npaktuxu. 2021. T. 14.
Boim. 2. C. 344-349.

10. IlecroB, 2016 — Illecmos JLH. JocroeBckuit 1 Huiiie. Anodeo3 6ecrouBeHHOCTH.
M.: A3Gyka, 2016. 384 c.

11. Tartt, 1992 — Tartt D. The Secret History. New-York: Knopf, 1992, 523, [6] p.

References

1. Antsyferova, O.Iu. “Antichnyi kod v universitetskom romane Donny Tartt ‘Tainaia istoriia”™
[“The Ancient Code in Donna Tartt’s University Novel The Secret History”). Vestnik Nizhegorodsko-
go universiteta im. N.I Lobachevskogo, no. 2 (2), 2015, pp. 22-27. (In Russ.)

2. Belogortsev, V.N. “F.M. Dostoevskii i F. Nitsshe o cheloveke i ego sushchnosti”
[‘F.M. Dostoevsky and F. Nietzsche about Man and His Essence”]. Belogortsev, V.N.,
Polozhenkova, E.Iu., et al. Gumanitarii iuga Rossii [ Humanities Scholars in South Russia), vol. 18,
no. 2, 2016, pp. 150-159. (In Russ.)

3. Dostoevskii, EM. Polnoe sobranie sochinenii: v 30 tomakh [Complete Works: in 30 vols].
Leningrad, Nauka Publ., 1972-1990. (In Russ.)

4. Ivanov, Viach. Vs. Dionis i pradionisiistvo |Dionysus and Pradionisism]. St. Petersburg,
Aleteiia Publ., 1994. 350 p. (In Russ.)

5. Ishimbaeva, G.G. “Dialektika priiatiia-otritsaniia idei Nitsshe v romane D. Tartt ‘Taina-
ia istoriia” [“Dialectics of Acceptance-Denial of Nietzsche’s Ideas in D. Tartt’s Novel The Secret
History”]. Vestnik Samarskogo universiteta. Istoriia. Pedagogika. Filologiia, no. 3, 2016, pp. 78-83.
(InRuss.)

6. Kasatkina, T.A. Sviashchennoe v povsednevnom: dvusostavnyi obraz v proizvedeniiakh Dos-
toevskogo [The Sacred in the Ordinary: the Two-Folded Image in the Works of F.M. Dostoevsky].
Moscow, IWL RAS Publ., 2015. 528 p. (In Russ.)

7. Kacheev, D.A., and Kolchigin, S.Iu. “Mezhdu angelom i besom: ‘prokliatye voprosy’ Dosto-
evskogo” [“Between Angel and Demon: Dostoevsky's ‘Cursed Questions’]. Filosofiia. Zhurnal Vyss-
hei shkoly ekonomiki, vol. 5, no 3, 2021, pp. 159-171. (In Russ.) https://doi.org/10.17323/2587-
8719-2021-3-159-171

8. Nazirova, E.I. “Intertekstual’'nost’ romana Donny Tartt ‘Tainaia istoriia” [“The Intertex-
tuality of Donna Tartt’s Novel The Secret History”]. lazyk. Kul'tura. Kommunikatsiia, no. 1, 2016.
URL: https://journals.susu.ru/lcc/article/view/375/477/ Accessed 1 Aug. 2022. (In Russ.)

9. Shalimova, N.S. “Receptsiia antichnoi kul'tury v romane D. Tartt ‘Tainaia istoriia™ [“The
Reception of Ancient Culture in D. Tartt’s Novel The Secret History”). Filologicheskie nauki. Voprosy
teorii i praktiki, vol. 14, issue 2, 2021, pp. 344-349. (In Russ.)

10. Shestov, L.L. Dostoevskii i Nitsshe. Apofeoz bespochvennosti [ Dostoevsky and Nietzsche. The
Apotheosis of Groundlessness]. Moscow, Azbuka Publ., 2016. 384 p. (In Russ.)

11. Tartt, D. The Secret History. New-York, Knopf Publ., 1992. 523 [6] p. (In English)

CraTbs mocTynua B pefakuuio: 23.06.2022 The article was submitted: 23 June 2022
OpobpeHa nocrie perien3uposanus: 10.07.2022 Approved after reviewing: 10 July 2022
TpuHsTa K ny6mukauun: 05.08.2022 Accepted for publication: 05 Aug. 2022
Tara ny6mmkanuu: 25.09.2022 Date of publication: 25 Sept. 2022

158



