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AHHOTanusA: B cTaThe NpeAmpUHATA NONbITKA 0030pa 3apybeXXHbIX MO-
Horpaduil ¥ KOJIEKTHBHBIX TPYIOB, paboTa Haj KOTOpHIMHU Benach B XXI Beke,
a TaK)ke HeKOTOPBIX 3HAYMMBIX [IEPEBOZIOB U Ileper3iaHuid. JlaHHBIN 0630p He MOXeT
IPeTeHAOBATh HA TO, YTOOBI CO3/]aTh MCUYEPIBIBAIONIYI0 KapPTUHY BCEX aBTOPCKUX
KOHLeIINI, HO ¥ Ha €r0 OCHOBEe MOXXHO CZeJlaTh HeKOTOphIe BbIBOABLL. Bo-MepBbIX,
BBISIBJIEHHbIE TTPOOJIEMBI, HAXOAALIMECS B [IEHTPe BHUMAaHUSA COBPEMEHHBIX HCCIIe-
ZioBaTesell, BO MHOIOM OTJIMYAIOTCA OT TeX, Ha KOTOPBIX GOKYCHPOBAIOCh BHIMaHHUe
uccnefjoBaTesell MpeanecTBYOMNX AecATUNeTUul. 1 feno, BUAUMO, B TeX BOIpocaXx,
KOTOpbIe BOJIHYIOT pa3Hble IOKOIeHus. B GoKyce BHIMaHUS y4eHbIX [O-TIPEXXHEMY
HPUCYTCTBYIOT OHTOJIOTMYECKHe MPOGJieMbl, BEYHO BOJHYIOIIME YeNOBeKa — BO-
HPOCHI AYXOBHOCTH, A0Opa U 3714, TyMaHW3Ma U TPAHUL] YeJOBEYECKOro, OJHAKO
Bce GOJIBIIYIO TEPPUTOPUI0 3aHMUMAIOT BONPOCHI COBPEMEHHOCTU: HETEPIUMOCTb,
deMMHHOCTD, TpaBMa, /IeBUAHTHOCTb, JKECTOKOCTb, HUTMJIM3M. B IpousBeseHUsIX
JlOCTOEBCKOro McCefioBaTesIel IPUTATUBAIOT IPOPOYeCKue MOTUBBI MOCIIeACTBUH
yTpaThbl [YXOBHOCTU U 3TUYECKUX OCHOB — Y BO3MOXHBIe ITyTU UCKYILICHUSA.

KnroueBble c10Ba: ucciIeoBaTeny TBopuectsa u 6uorpapuu .M. Jlocroes-
CKOTO B QHTJIOSI3bIYHOM MUpe, UCCIIefoBaTenbCcKue cTpaTerud XXI Beka, MepeBOAbI
TPYZAOB O JIOCTOEBCKOM Ha aHTJIMIACKUN A3BIK.
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Abstract: This article attempts to provide an overview of foreign monographs
and collective works that have been published in the 21st century, as well as some
significant translations and reprints. This review cannot claim to provide an exhaus-
tive overview of all authors” approaches, but some conclusions can be drawn from
it anyway. Firstly, the identified problems which are in the focus of contemporary
researchers differ in many respects from those which were the focus of attention of
researchers in previous decades, and this seems to be due to the issues that concern
different generations. The focus of scholars’ attention is still on ontological problems,
eternally troubling humans — questions of spirituality, good and evil, humanism and
the limits of the mankind, however, more and more space is occupied by contemporary
issues: intolerance, femininity, trauma, deviancy, cruelty, nihilism. In Dostoevsky’s
works, researchers are attracted by the prophetic motifs of the consequences of the
loss of spirituality and ethical foundations — and possible ways of redemption.
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B HacTosimeii cTaThbe NpeANPUHATA HONBITKA 0630pa 3apybeXHbIX
VHIMBUIYaJbHBIX U KOJUJIEKTMBHBIX TPYJAOB, paboTa HaZ KOTOPBIMHU
Besach B XXI Beke, a TakXe HEKOTOPBIX 3HAYMMBIX [1epeBOZIOB U Iepe-
u3gaHuil. [TaHopamMa npescTaBleHHBIX aBTOPCKUX KOHLENIUM IKPOKa:
y4eHble OOpalal0T BHMMaHUE HA JpaMaTypruyeckre KOHTPAMyHKThI
noatuku ©.M. JlocToeBcKoro; Ha po6JieMbl epcoHaXkei ¥ Ha IPeozo-
JIeHWe UMU IJIOCKOCTU M300pakeHUsl B CTOPOHY OOpeTeHHUs MCUXOJIO0-
TM4YecKoro obbeMa XxapakTepa; Ha 3TUYeCKHe ¥ NICUXMYecKue BOMPOCHL.
B o6mupHOM Kopmyce paboT IpociexuBaeTcsi CBA3b Guorpadum mu-
careis M ApaMaTypruu ero INpou3BelleHUH U, B CBOK OdYepelb, — HUX
B3aMMOCBSI3U C TBOPUECTBOM PYIUX NucaTeseil; PUKCUPYIOTCSA CTUIHU-
CTUYeCK¥e IOMHMHAHTBIL. YueHble yAeNAI0T 0c000e BHIMaHUe 3CTeTHnye-
ckoMy MupoBo33peHHio @.M. JIocToeBCKOT0 B KOHTeKCTe GUIOCOPCKUX
Tpanuuuil — B 0OYCJIOBIIEHHOCTH €ro IUVIATOHOBCKUMH M KaHTOBCKUMHU
KaTeropusaMy, IPUHLUIIAMY SK3UCTeHLIMaa3Ma. BaxxHoe MeCTO B Hay4-
HBIX pa3MblILJIEHUAX 3aHUMAIOT U NTOIBITKY OCMBICJIEHUS PeJIUTMO3HOTO
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MHpPOBO33peHusi [I0CTOeBCKOr0, UMIIePaTUBOB HUTMIN3Ma, MpobieMa-
TUKU GPaTCTBA 1 eINHCTBA.

B crarbe 0603HaYeHBI HEKOTOPBIE HCCIIEZIOBATENLCKUE CTPATETHH,
B I'DaHMUIAX KOTOPBIX (C ONpeiesleHHOM CTeIeHbI0 YCIOBHOCTH 3THUX
TPaHHUL]) y4eHble IMPeALIeCTBYIOIUX ABYX AeCATUIETUN U3ydald XyJ[o-
’eCTBeHHble MUDbI ¥ NO3TUKY JIOCTOEBCKOTO.

Ix.Y. KoHHOnmm aHanu3upyer poMaH <«bpatba Kapama3sosbl»,
NBITAasACh CO3JaTh CBOEro pojia IyTeBOAWTeNb IO BCeJeHHON poMaHa
[Connolly, 2013].

B. JIptonc poKycupyeTcs Ha aBTOPCKUX BCTYIUIEHUSX B IIPOU3BeIe-
HUAX TIUCATes, lesiasi BBIBOJ, YTO Pa3IMYHBIMU pOpMaMU NIPeUCTIOBUI
JlocToeBCcKUI MOAYepKUBal Ba)KHOCTb JleaBTOMAaTH3MPOBAHHOIO BOC-
NPUATHSA, CTPEMUJIICS PACIIMPUTD <IIpejiesibl TEKCTa /10 CaMoro Ipoliecca
TBOpeHusA»! [Lewis, 2016, p. 169].

B.[x. IIapuc yTBepxaaeT, 4To Mex/Jy PUTOPUKOM aBTOpa U Iep-
COHakaM (TIOATIONIbHBIM 4YesI0OBeKOM, PackoJbHUKOBBIM, VIBaHOM
1 Anemmeii Kapama3oBbIMU) KaK BOOOPakaeMbIMH JIIOZIbMH, 9yBCTBA, I10-
BeJleHue U U7ley KOTOPBIX SABJIAIOTCA OTPakeHHeM UX JIMYHOCTH U OTIBITa,
CyIecTByeT HalpPSXeHHOCTb, BCJeZCTBUE KOTOPOW IepoM 4YacToO IIpeo-
J10JIeBAIOT MILTIOCTPATUBHOCTb CBOUX POJieil. B cBeTe 3TOr0 06061eHNs
IpUBeZleM LIUTATy McClejoBaTess o epcoHaxax «IIpecTynieHus u Ha-
Ka3aHUsA»: «BO3MOXHO, KJIIOUeBbIM PUTOPUYECKUM IIPHEeMOM B pPOMaHe
ABJIAAETCSA UCII0JIb30BaHUE JI0OCTOEBCKUM JIPYTUX IIePCOHaXKel B KayecTBe
opHaMeHTa (poHa) PackonbHUKOBA U ero [ “Kak ObI 6e3rmacHbix” — B.D.]
KOMMEHTAaTOpOB. <..> ITOCKOJIbKY IIOJIOUTEeNbHO Ipe/CTaBIeHHble
NIePCOHAXXU MMEIOT TeH/IeHIMI0 F'OBOPUTb OZHO M TO K€, OHU CJIyKaT
CBOEro pofia XOPOM, KOTOPBIi, Ka)keTcsl, IPU3BaH BIUATb HAa TO, KaK MbI
BOCIpMHUMaeM PackonbHUKOBA U cyuM o HeM» [Paris, 2008, p. 58].

YdeHble 00pamiaT BHUMaHKe ¥ Ha MeUIMHCKYe TaTOJIOTUH Tepo-
eB Mucaresisl, 1 aHAJM3UPYIOT BONPOCHI, OCHOBAHHbIE HAa IOPUANYECKUX
HioaHcax [Rosenshield, 2005], [Ronner, 2015]. Tak, A. Illyp B cBowO
KHUry «Bo3meszaue 3a 3710: JlOCTOeBCKUY ¥ HAKa3aHUe» BKJII0YaeT UCTOY-
HUKH U3 GUI0COUM, KPUMUHOJIOTUHU, TICUXOJIOTHA ¥ UCTOPHUHU, YTOOBI
7I0Ka3aTh, YTO B3TJIAAbI JJOCTOEBCKOrO Ha HaKazaHWe ObLIM cOPMHPO-
BaHbI He TOJIbKO ero XpUCTUaHCKOM 3TUKOM, HO U TeOpUeil U IPaKTUKOM
HaKa3aHWUs, aKTyaJbHOM [ ero COBpeMeHHUKOB [Schur, 2013].

I 3xech u ajnee nepeBog Moil. — B.O.
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K.Ix. Bpurrc dokycupyeTcs Ha )X€HCKHUX IIOPTPeTax B KOHTEKCTe
demuHuCTUYECKUX MMIepaTHBOB [Briggs, 2010]. B nponomkeHne TeMbl
KEHCKUX 06pa3oB ¢ yriaybieHneM B MCUXOJOTHYECKHME M MCUXMYeCKIe
acreKThl, 06paTM BHUMaHue Ha uccienoBanue T.I. Mapymio «AGbio-
3uHT: “HeTouka He3BaHOBA” ¥ MO3THKA CO3aBUCUMOCTH», B KOTOPOM, 10
MHEHHIO y4eHOro, JIOCTOeBCKUI 3aMeTHI IleBUaHTHbIE U IeCTPYKTUBHbIE
croco6bl KOMMYHUKALUKM MeXAy MHAMBUIYYMaMU, MECTaMHU U BelaMH,
obpa3amu 1 uziesiMu 3a TIOJITOPA BeKa JI0 TOT0, KaK 3TH MPOOIeMbl CTaIH
LEHTpaJbHBIMU B BOIIpOCAaxX IcUXU4YeckKoro 3zoposbd. T.I. Mapyiio
UHTepIIpeTUpyeT NepcoHa)kell B KOHTEKCTe «XPeCTOMAaTUHHON CO3aBU-
CUMOCTH» U JleJIaeT BBIBO, YTO «B CBOEH B3ammo3aBucumocTu HeTouka
Ml TPU ee CeMbHU CEeIOT XaoC B cebe W IPYrux CaMOYHUYTOXAIOIIUMHUCS
crocob6amu. OHU MIIYT OBGIIHOCTA B IOMUHUPOBAHUK U KOHTPOJIE; OHU
KeJIal0T PaBeHCTBA KaK reHuH 1 OOTH. <...> B3bIBasi K rapMOHUU U MUPY,
OHM PACKaJbIBAIOTCS HAZIBOE; HeZOBOJIbHBIE OO0, OHM MIUIYT JBOMHHU-
KOB, KOTOpble BO3BPAIIAIOT UX K TOMY CaMOMY Oe/ICTBUIO, OT KOTOPOTO
OHM MIIYT criaceHusi. OHM HUKOT/Ia He y4YaTcs Ha CBOMX OIIMOKAX; CKOpee,
OHM TPOBYKIAIOT B cebe MPUCTPACTHS, KOTOPbIe TO3BOJISIOT M Ha MTHO-
BeHHUe XWThb B paro, HO Haosro B aay» [Marullo, 2015, p. 158]. TanHOe
uccienosanue T.I'. Mapysio MUHTEPECHO B TOM YHUCJIe U IIOUCKOM CBSA3U
IPOM3BeZleHUii MHcaTessl ¢ peajbHBIMU 3K3UCTEHIMaIbHBIMU Mpobiie-
MaMH 4eJIoBeKa, MONbITKaMK 3aryIyIHUTh OeCoKOMCTBO U mycToTy. Ha
IIPUPOJY M LIEHHOCTH 4YeJioBeKa, peHOMEeHbI pallMOHaIbHOTO ¥ UppaLu-
OHAJIHOTO pa3yMa 0OpaTWI BHUMaHUe U aBTOPbI KOJJIEKTHUBHOTO HC-
cienoBaHus «IIpocBeleHre U IpaHUIIbI pa3dyMa: uTeHue JI0CTOeBCKOro,
Toncroro u HabokoBa» [Roberts, Saeverot, 2017]. A. BaiimaH uccieznyer
NPenATCTBUA IJI aKTUBHOM MIIATUU B Xy/I0’)KeCTBEHHOM Mupe JocTo-
€BCKOT0, pacCMaTpHBaeT Mpezes U KPaHOCTb SMIATUH, QOKyCHPYSCh
Ha TpobyieMe HecoCToOsiBIIeicsi 06BM B «Mauore» M «3amucKax U3
nojnonbsa» [Wyman, 2016].

3acny)xuBaeT BHUMaHUS U onyOsukoBaHHOoe B 2021 roay uccie-
noBanue «[peliHUK U CBATOW: J[OCTOEBCKUUN U JHKEHTIbMeH-yOuiila,
BJIOXHOBUBIIMI HA CO3/laHue Le/ieBpa», B KoTopoM K. BupmuHrem ana-
JU3UpyeT apXUTEeKTOHUKY «IIpecTynieHus U HaKa3aHUA»: «<..> UCTO-
pusi youiicTBa COeMHSIEeT CIOKHOCTb CO3HAHUA CO CTEHOTrpaduuecKoi
3alMChI0 HMIIMPUYECKUX (AKTOB BHEIIHEro MHupa. DTy IIATKyIO CBA3b
MeXJy He3aKOHYeHHBIM CO3HAaHWEM U YCTAHOBJIEHHBIMU (aKTaMU MbI
BU/IUM B LIEHTPAJIbHOM CIO)KeTe pOMaHa: I0BeCTBOBaHWH, IZie IIPe/iCTaB-
JIEHUA U T€OpUHU, CHbI U TraJUIlOOUHAOWU ITPOCAYMBAIOTCA B YyrOJIOBHOE
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paccienoBanue» [Birmingham, 2021, p. 11]. A k. T'yiBuH B KHHTe
«ITpoTuBOCTOSIHME JfleMOHaM /[IOCTOEBCKOrO: aHapXu3M U IpU3paK
Bakynuna B Poccuu nBaanaToro Beka» ucciefiyeT UCTOPUIO BOCTIPUATUA
pomasa JloctoeBckoro «bechbl» B cBeTe CIOPOB ¥ pa3HOTJIACKH 10 IOBOJY
B3pBIBOOMACHOTO Hacsenus bakynuna B Poccuu [Goodwin, 2010].

O6paTuM BHHMaHMe M Ha KOpIyc paboT, B KOTOPHIX HAMPSMYIO
TIIPOCJIeXXMBAeTCS CBA3b Ororpaduu nucaTesns v JpaMaTypriy ero npous-
BegeHuil. B 2020 roay mepeusnaercs cepusi paboT BbIAAOIIErOCs, HbIHE
TIOKOMHOTO, ¥ccienoBaTenss Ouorpadum u TBOpuYecTBa J[OCTOEBCKOTO
Tx. @panka c JoMuHUpYOIel GrorpaduuecKo TuHue: «[J0CTOeBCKHUIL:
rogbl ucnbiTaHuii, 1850-1859» [Frank, 2020e], «JlocTOEBCKUMA: IBU-
eHre ocBoboxenus, 1860-1865» [Frank, 2020d], «JlocToeBckwmii:
YynecHsle roxael, 1865-1871» [Frank, 2020b], «MaHTusi mpopoKa,
1871-1881» [Frank, 2020a], «Cemena Boccranus, 1821-1849» [Frank,
2020c]. Bipoyewm, 1 B 3a/JaHHbIX HAMU BpeMeHHbIX OTPaHUYEeHUAX HeMa-
710 paboT, B OCHOBE KOTOPBIX JIEXXUT Ororpaduyeckre moaxoasl. B yact-
HOCTH, B uccienoBannu «Jlemokpatusi JloctoeBckoro» H. PyrreHOypr
MpocyexxuBaeT mociesncTus ccbiiku Penopa Muxaiinosuda B CubHpb,
OTpa)keHHOH B «3amucKax U3 MepTBOTrO [loMa», U MPeACTaBjsgeT HOBOe
TIOHUMAaHKe 3CTeTUYeCKUX U MOJIUTUYIECKUX TpaHCcPOopMaLyii MUPOBO3-
3penus nucarens [Ruttenburg, 2008]. A B MoHorpaduu «JJOCTOEBCKHUIA.
ABTOD Kak ncuxoaHanuTuk» JI. Bpexe coueraet aHanu3 «IIpectynienus
¥ HaKa3aHWs» ¥ JPYTMX POMaHOB ¢ OGuorpadueii micatess, BbIABIssA
TnepervieTeHre XyZO0XeCTBEeHHbIX MHUPOB ITPOM3BeJleHUI C peasbHbIMU
MCTOpUYEeCKMMU CObbITHsIMU [Breger, 2017].

B KoHTeKcTe uccnejoBaTeIbCKUX IOMCKOB NOITUYECKUX JOMUHAHT
u e83aumocessell npoussedenusi D.M. Jlocmoesckozo ¢ meopuecmeom
Opyeux nucameneil, oOpaTuM BHUMaHuWe Ha psg pabor. Tak, II. Kait
BBIABJIACT 3CTETUIECKHUE U KYJIbTYPHbIE HEHHOCTU AHTJIMMCKUX IHcaTe-
JIefi-MOZIePHUCTOB I10 MX JIUTePaTypHbIM M KPUTUYECKUM peaklisaM Ha
unen J[ocToeBCcKOro, ob6iavasi CBOM BBIBOZBI B CBOero poza metadopy
Aiuajiora-ucnoBesy, Gecesbl aHIJIMCKAX POMAHHUCTOB C J[OCTOEBCKUM
[Kaye, 2006, p. 194]. M. bromTeiiH yTBepXZaeT, YTO, MOCKOJbKY
JlocToeBCcKuil ObLT 3aMHTEPECOBAH B MPe/CTaBIeHNH UHANBUAYAIBHOTO
BocIpuATHs cebsi U Mupa, ero Qurypa crajga apXeTUNUYecKOH s
Musnnepa u Apyrux nucaresieii-ujieHOB Kpyxka Busia Cepa, KoTopble
MHTEepecoBaJuCh TOYHBIMU ICUXOJOTMYECKUMU XapaKTepPUCTUKAMU
W WHTPUTYIOIIMMHU [IOBECTBOBAHUAMU U HMHTEPIPETHUPOBAJIN IIPOU3BE-
neHus JlOCTOEBCKOTO KaK KOHTPKYJbTYDHOe siBJieHue, IpeofioJieBliee
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A3BIKOBBIE U KyJbTypHbIe rpaHunbl [Bloshteyn, 2007, p. 185-186].
Cyasi uccyiefoBaTebcKuil GoKyc, oTMeTuM U paboty M.JI. CeHenec,
chokycupoBaBiieiicst Ha BusgsHUU Toscroro, locTtoeBcKoro 1 YexoBa Ha
TBOPYeCTBO GPAHKOA3BIYHON MHCATENBHHUIIBI PYCCKOTO MPOUCXOXK/IEHUS
WpsH Hemuposcku [Cenedese, 2021].

Oco6biit uHTEpec TpezcTaBser uccnenosanue C.M. Biaaus-Tio-
Bep «JlocToeBckuit u peanuctsl: TukkeHc, ®nobep, ToscToii», B KO-
TOPOM aBTOD BbIZieJIsieT CTUINCTUYECKHe JOMUHAHTBI U 060CHOBBIBAET
IPUHAZJIEXHOCTb JIOCTOEBCKOTO K 3CTeTUYeCKOMY BEKTOpY peaiu3Mma
[Vladiv-Glover, 2019, p. 15]. B npoJoKeHre JaHHOTO paKypca OTMETUM
1 paboty «PoMaH B 3moxy pacmaja: JIocTOeBCKHiA U TpobieMa aHpa
B 1870-e romer» K. Xostaz, B KOTOPO# MOAPOGHO OGPUCOBBIBAIOTCS
ycunus JIocToeBCKOro 110 a/iaNTalyy )XaHpa K peaiusaM COBPeMEeHHOCTH
CO BCEMH ee CABUTaMU IPY COXPAHEHUH YTOMYeCKHUX UJeil MeCcCUaHCTBa
Poccuu [Holland, 2021]. ITyrem GykBasibHOro aHamu3a I1. YuKoBaUKUit
B MOHOTpaduu «JI0CTOEBCKUIA U YTBEPK/IeHUe )XU3HI» PEKOHCTPYHPYeT
M WCCIeNlyeT <«3CTeTUYeCKu» MOTHBUPOBAHHOE >KU3HEYTBEpXK/eHue
JI0CTOeBCKOro, OCHOBAaHHOE Ha ILMKJIAX TPAHCTPECCUM U BOCCTAHOBJIE-
HUST; MCCTIeIOBATEJb JIeJlaeT BBIBOJ, YTO «GeCKOMIPOMUCCHBIN peajn3m
JlocToeBCcKOro TpebyeT cepbe3HOro OTHOLIEHHUS K MHOTOUHCIIeHHBIM [PH-
MepaM 3714, He CYNTasl UX BHIMBIIITIEHHBIMU. TeM He MeHee J[0CTOeBCKUI
HazleeTcs MepenaTh IOCHUI ONTHMH3MA: JKU3Hb JJOJDKHA YTBEPXKAATbCS
flaxke mepez JIMLOM 371a. JIIOAY MOTYT BOCCTAHOBUTH YyBCTBO IPUHA/-
JI©XHOCTH K 3TOMY MHPY; OHM MOTYT BOCCTAHOBUTH 4YBCTBO CMBICTIA
*u3uu» [Cicovacki, 2012, p. 339].

Jlasee OTMETHM KCCJI€JOBAHUSA, B KOTOPBIX 3CTETHYECKOE MHPO-
BO33peHue MucaTeNsl aHANIU3UPYeTCS B KOHmexcme Qunocogckux mpa-
Ouyuii, HaTIpuMep, KaK KOHIIeNIUS IeOHTOJIOTUH B KHUTE «J[0CTOEeBCKUI
v KaHnr: muanoru o6 stuke» E. YepkacoBoii. MiccienoBaTebHILIA fejiaeT
BBIBOJI, UTO B KOHTEKCTE IIeHTPaJIbHBIX KAHTOBCKUX KaTeTOPUN — YUCTO-
r0 TPAaKTHYECKOTO pa3ymMa M KaTeropuyecKOro MMIEpPaTHBA, Tepou
Jl0CTOEBCKOTO OrpaHUYEeHBI IOJITOM, a «CBO6OOJIa, 3710, UCKYLIeHHe, CTpa-
7laHue, OOIIHOCTD YKA3bIBAIOT B HAMIPaBJIeHMY MOPAJbHOIO MMIIepaTHBa,
YepHaIoLIero CBOI )KU3HEHHYIO CUITy U3 TJIyOMHbI YeI0BeYeCKOi IpHpo-
JIbI ¥ 4€JI0BeYeCKOro cocTosiHusA. [IpeBOCX0/isi MHIMYH 00beKTHBHOCTb
paszyma, IMIepaTHB CepALa IPsSMO OT3bIBAeTCs Ha HeyAauu U TPUyMOBbI
4eJIOBeYeCTBa, CTpafanus u pagoctu» [Cherkasova, 2009, p. 102].

CraBfd B LEHTP WCCIeNOBAaHUA  KAaTeropuio  MOPSJKA,
J. AruomMaBpuUTHC CONOCTaBAeT nos3unun Jlocroesckoro u IlnatoHa,
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7ienasi BBIBOJ], UTO «Ba)KHOI 0COGEHHOCThIO M3006paxeHus IlnaToHOM
1 JJocTOeBCKUM INpoOJieMbl MOpPS/IKA SABJISAETCS IpeACTaBJeHue, uTo,
Oyab TO pumocopsl MU COPUCTHI, CBATHIE UK TPEITHUKKN — BCE JIIOAU
y4acTBYIOT B OJJHOW M TOH e paMe CylleCTBOBAHUSA, U He3aBUCUMO
OT TOT'0, HACKOJIbKO Pa3jIMYHbl UX POJIM, MEXIY JIOAbMU CYIIeCTBY-
eT HeoCllOpuMMas CBA3b, KOTOpas U [ielaeT BO3MOKHBIM [JHasor»
[Agiomavritis, 2010, p. 248].

. Kapponn mpociexyuBaeT aHapX0-IICUXOJIOTUYeCKYI0 KPUTUKY
Mozenu homo economicus, BceX Uie0JIOTMYeCKUX MMIIePaTUBOB MU a0-
COJIFOTHOM MOpAJIX 10 ee UCTOKOB B JIEBATHA/IIIATOM BeKe — K Gurypam
IMItupuepa, Humme u ... locroesckoro [Carroll, 2010].

O6paTuM BHHMaHMe ¥ Ha aABTOPUTETHOE KCC/eZJOBaHMeE
B. KaypmaHHa «Dk3ucTeHnManu3M: ot JlocroeBckoro o Captpa», GakT
nepen3ZiaHusl KOTOPOro MOA4YepKUBaeT aKTyaJbHOCTb U JJOCTOBEPHOCTD
BBIBOJIOB Y4YE€HOTr0, CYMTaBIIero, 4yto i JlocroeBcKoro (paBHO Kak
u 1iis C. Keepkeropa, ©. Hune, @. Kadxu, P.M. Punbke, K. fdcnepca,
M. Xaiizerrepa, JX.-I1. CapTpa) 3K3ucTeHL[MaIbHAs KAPTHHA MUApPaA YeJio-
BeKa HeceT Ha cebe 1eyaTh OTYYK/eHHOCTH, OTOPBAaHHOCTH 1 abCypHO-
cru [Kaufmann, 2016].

[Tonarag JloCTOeBCKOro —Ipe.lleCTBEHHUKOM IICHXOaHaJN3a,
POZIOHAYaIbHUKOM 3K3UCTeHIMaan3Ma (paBHO KaK U peJIMrMO3HbIM Tpa-
AUIAOHAIMCTOM, U MUCTUKOM-poMaHTHKOM), FO. Koppuraun B pabote
«JloCTOeBCKUY U 3arajika JMYHOCTU» UHTePIPeTUPYeT XyJ0XKeCTBeHHbIe
Npou3BeieHUs] KaK HelpepbIBHOe II0Jie JKCIepUMeHTa, Ha KOTOpOM
JocToeBckuil uccmenyer mpobieMy CaMOCTH 4depe3 IOBTOPSIOMIKeECs
CHUMBOJIMYECKNE N HAPPATUBHDbIE ITAPAAUTMBI U EJIA€T BBIBOJ, 9TO XYJ0-
’KeCTBeHHbIe MUPBI IIMCaTelsl HaceJeHbl HOCUTESIMU Oe3bIMAHHBIX Ay-
IIIeBHBIX PaH, a MyTellecTBHe BHYTPb ce0si OKa3bIBAeTCsl «PUCKOBAHHBIM
¥ 4aCTO Pa3pyLIUTEbHBIM YCHIINEM, Bellb, CTAJIKUBAACH C JIAHAMAPTOM
M oburarenssMu 0OecCO3HATENLHOrO, YeNOBeK TakKXe HPHOIKaeTcs
K paJvKaibHO [eCTaOUIM3UPYIOMIMM CHJIaM, JIeKAIMM B OCHOBE BHY-
TpeHHel xu3Hu» [Corrigan, 2017, p. 142-143]. 3ameTuM, 4YTO B POJIH
TIpezIIecTBeHHUKA dK3ucTeHanu3Ma .M. JloctoeBckuii Gpurypupyer
¥ B psifie HAyYHbIX cTarei [Statkiewicz, 2018], [Stewart, 2012].

BaxkHoe MeCcTO B HayYHbIX pa3MbIIIEHUAX 3aHUMAIOT IIOIbIT-
KA OCMBICJIEHUS penuzuo3Hoz0 Muposossperuss JloctoeBckoro. Tak,
M.B. JI>koHc oOpamiaeT BHUMaHKe Ha PsZi IPOU3Be/ieHNil — «JIBOMHUK»,
«3anucKku U3 MoAanoiba», «IIpectynieHue u HakazaHue», <«Mauor»,
«Bbecbl» u «bpatba Kapama3oBbl» — B KOHTEKCTE PEJIUTMO3HOrO OIbITa
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[Jones, 2005]. T. IMTattucon u [.0O. ToMIICOH cOCpefOTauYMBAIOTCA Ha
BBISIBJIEHUM XpUCTHAHCKOW Tpazunuu [Pattison, Thompson, 2001],
O.A. Breiik BbISIB/ISIET CBsA3M ¢ KaTonunu3moM | Blake, 2014], B. BuHokyp
obHapyxuBaeT ciefbl uymnausma [Vinokur, 2009]. C. Kaccuau apry-
MEHTHUDPYET OTCYTCTBHE €AUHBIX PEJIUTUO3HBIX YCTAHOBOK B TBOPYECTBE
JIOCTOeBCKOTO, B COYMHEHMUAX KOTOPOTO <IIOCTOSTHHOe II0JIOKeHue
B KOHTHMHyyMe MeX/y HPOTHBOIOJIOXHBIMU H/leaJIbHbIMU I10JIF0CAMU
yKa3bIBAaeT Ha TO, YTO Ka)K/IbIil 13 HAC CYILIeCTBYeT B HEOOXOAUMOM OTHO-
IIeHU K MeTapu3nudeckoMy AOGCOMIOTY, TOYHO TaK Ke, Kak Ajs [eres
Ka)X7[0€e Pa3yMHOe CYIeCTBO CYLIECTBYeT B HEOOXOJMMOM OTHOLIEHUU
K AbcomoTHoMy [lyxy» [Cassedy, 2005, p. 174]. K. BiaHk B MOHOrpa-
dun «Jluanektrka JloctoeBcKoro u npobiema rpexa» Takxe obpargaer
BHUMaHMe Ha Qunocopcko-3THdecKre mapaziokchl MO3TUKK MUCATENS:
1106po, MOpOsK/aloliee 3710; MPeKpacHble IMIHOCTH, IPUHOCSIIIE TOPE;
npecTyIljleHre, MpUHOCALlee crnaceHue. ccienoBaTesnbHUNA Iojg4ep-
KUBAeT, YTO B TO BpPeMs KaK Ha NMPOTS)KeHUM BeKOB 3anajiHas TeoJorus
1 ¢unocodus WHTEPHPETUPOBAIU TPeXonasieHre KaK caMoe MpayHOe
OubJIeiickoe COOBITHE, «HEOMPABOCTABHBIN MBICIUTENb, J[OCTOEBCKUI
TNpeJcTaBisAeT Uel0 HedeCTUBOCTU MUPA He KaK MPOKJIATOe U OTYasH-
HOe COCTOSIHMe 4esiOBeKa, MOJBep)KeHHOro OOJIe3HH U CMepTH, a Kak
AMaJieKTUYecKoe MepexuBaHie BHOPHPYIOLIUX MPOTHBOIMOIOXKHOCTEM
Mupa. B 3ToM Mupe MOJISAPHOCTY NepeTeKaroT Apyr B Apyra. <..> [Ipous-
BeZieHUs Jl0CTOeBCKOTO NOATBepkAaT biarywo BecTh xpucTuancrsa —
TOPKEeCTBO CBeTa HaJl ThbMOM. DTa XPUCTUAHCKAasA UCTUHA COCYIeCTBYeT
Y B3aMMO/IeMICTBYeT B €r0 pOMaHax € APyrou, ropbKOM, HO TOXXe XPUCTHU-
AHCKOW MCTUHOM, COTJIACHO KOTOPOM MHUPY MOCTOSIHHO YIPOXKAIOT Xaoc
¥ anokanumncuc. 06a nporecca NPOUCXOAAT CHHXPOHHO U HelPepPbIBHO»
[Blank, 2010, p. 122].

CrouT moAyepKHyTb, YTO 3a IMOCJIeAylollee NecATUIeTHe HaM He
yZAaJIoCTh 0OHAPYXUTh 000OIMIAIIINX aHTIOA3BIYHBIX PAOOT O pesuru-
O3HBIX aCleKTax TBOpYecTBa JIOCTOEBCKOTrO, MOJOOHBIX OTMeYeHHBIM
Bbllle. TeM He MeHee CyllecTByeT KOPIyC MCC/Ie/JOBaHUU, aBTOPbI KO-
TOPBIX CY3UJIM HAayYHYIO MPOOJIeMaTHKy 0 SIPKUX 3THKO-PeUTHO3HbIX
kareropuii. B yactHoctu, Ix.®. JlecMOHZ Ha MaTepuaje OJUHHAALATU
KpPYNHeNIUX IpOu3Be/leHNi, HuccieflyeT KyJbTYPHBI 3TOC CaMoy-
buiictBa u ero sBoonuio [Desmond, 2019]. B npu3Me penurno3Hbix
ybexxaeHuil nucatenss P. YunbsMc aHanuM3upyeT JaGMPHUHTBI pedd,
BBIMBICTIA, MeTadopbl ¥ MKOHOTpadyuU B YeThIpeX OCHOBHBIX POMaHAaX
[Williams, 2011]. B 310 ke BpeMsi OCyILIeCTBJIsIeTCs HOBBIN MepeBO/l Ha
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a"rnurckui P. )Kupapa, KOTOpBIN B KOHTeKCTe KOHILIeNIUA «<MUMeTHhYe-
CKOTO KeJJaHUS1» UHTepIIpeTUpyeT NpeofioeBaeMyto reposiMu «3alucoK
3 MOATIOJIbSI» TYXOBHOCTb U IPUOOpeTaeMblil B3aMeH <IIPOCBelleHHbIi
KOPBICTHBIN HHTepec». MccieoBaTesb IOJYepKUBAET, 9TO «Korxa Qu-
3UYecKoe HAaCHJIMe MOZAaBIAEeTCs, KaK 3TO 0OBIYHO ObIBAaeT B COBPEMEH-
HOY LIMBUJIM30BAHHOW JXU3HU, BCAKOE HECOCTOsABILIeeCs COIepPHUYeCTBO
YXOAUT B IOAINOJbE U IPOABJIAETCS B BUJE “MCUXONATOJIOIMYeCKUX
CUMIITOMOB”, T€X CaMbIX CUMIITOMOB, KOTOPbI€ [IPOSABJIAIT OAIOIbHbIE
IIePCOHAXMU B IIeZieBpax Jl0CTOeBCKOro. <...> 4eJO0BeK YXOAUT B “IIOAIO-
Jbe” B pe3yJibTaTe HeyLOBJIeTBOPEHHOI0 MUMETHUYeCKOro XenaHus. Bee
TIOZIIOJIbHBIE JIIOJY TIIATeJIbHO CKPBIBAIOT CBOU MOJPAXaHUA Jaxe OT
camux cebst, 4TOObI He aBaTh CBOUM MOJEJISAM MCHXUYECKOW Harpajbl
BUIETh ce0sl MoApakaeMbIMU, He YHIKaTh ce0si pa3obyiaueHueM I0j-
paxkaTesieid. JlOCTOeBCKUI MIPUZAeT CJIOBY IOAINOJbe KBa3UTEXHUYECKoe
3HaueHue» [Girard, 2012, p. 77-78]. HecMOTpsi Ha SIBHBII YKJIOH HCCIIe-
nosanusa P. Kupapa B ICMXO0JIOTM3M, MBI He CIy4alHO IIOCTAaBUJIUA €ro
B pa3ziesl aHaJIM3a PeJUruo3ubix Bo3zpeHuit @.M. JloctoeBcKoro. YTpara
AYyXOBHOCTH, aKLEHTUPOBaHWE IICUXO0JIOTM3Ma IOJ4epPKUBAIOT CJIOM
9K3MCTEHIIMAIbHBIX OCHOB 4YesoBedeckoro ObiTusi B XIX Beke. K cio-
By, ONMPAsACb HAa IOHATHE KYyJbTYPHOTO <«IIePeKPecTHOrO AaBJIeHWS»
Yapnbza Teitnopa, [Ix. [MBeHC MpeANpUHSAI HOMBITKY OOHApPYXKUTh
MOTHBBI YCKOJIb3aHUA 00pa3a XpHcTa B PYCCKOW JUTEpaType B LIEJI0M
U B poMmaHax JIOCTOeBCKOro, B 4aCTHOCTU: «JlOCTOEBCKUI BBICTYNAJ
TIPOTHUB CEKYJISIPUCTOB He TOJIBKO 10 COOOPaXKeHUSAM BEpPbI, HO U IOTOMY,
9TO He MOT COTJIACUTHCS C HUMU B TOM, YTO COBepIIeHHOe OOIIecTBO
MOXXeT ObITb MOCTPOEHO Ha OCHOBe pa3yMa, HayKu ¥ 3rajJuTapHOM
MBICJTH. <...> JIOCTOEBCKHii KaK 6yATO GOSICS, YTO cephe3Hasi, ropsdast
3amura XpHucTa HeBO3MOKHA YKe B BeK CKeNTUIM3Ma, YTO OIpaB/iaHue
XpucTa MOXeT OBITh YCIELIHBIM TOJBLKO B TOM CJIy4ae, eciid OHO OyzeT
KaK-TO 3aMaCKMPOBAHO, BBEJECHO KOCBEHHO WJIM 3aMAaCKUPOBAHO IIOf
4TO-TO ZPYTO€, TAKOe Kak OYHT mpoTuB Bora min ucnoBesaHie aten3ma»
[Givens, 2018, p. 5].

Manee ciexnyer yrnomsiHyTh pabory C. MakpeHHOJBbAC, B KOTOPOU
UCCJIeloBaTeIbHULIA CBA3bIBAET HANpsHKeHre MeX/y TYMaHU3MOM U aH-
TUCeMUTU3MOM, Bepoi U COMHeHreM JI0CTOeBCKOTO C ero OpueHTaLuen
Ha IpaBoCJIaBye, 3a00Ta 0 KOTOPOM «He TOJIbKO 3aMaHMJIa JI0CTOeBCKOro
B JIOBYIIKY HEKOEro IIOCTOSIHHOTO JyXOBHOTO KoyiebaHUS, HO U TaKXke
croco6CTBOBaJIa BO3HUKHOBEHUIO aHTHCEMHUTH3MAa B €ro MOCJIeHue
roZibl — B KayeCTBe CBOEro pojia 0TBeTa UJIU pa3pellieHrs “NbITOYHOM Ka-
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Mepbl COMHeHUs1 U HeBepusi”» [McReynolds, 2008, p. 6]. MccienoBanue
C. MakpeiHOJIb/IC He CJIyYaiiHo TpeBapsieT Kopmyc pabor, Mo 6obIei
4aCTU OpPHMEHTHPOBAaHHBIX HA MHUPOBO33peHYecKre acleKThbl TBOpYecTBa
JlocroeBckoro. Psii paboT mop4epKuBaeT MOUCKY MKcaTeieM He CTOJIBKO
3aMEHAIOIUX DeJIUTUI0 CTpaTerui, CKOJbKO TeX 3K3UCTeHLUATbHBIX
3TUYeCKUX IOMMHAHT, KOTOPbIe C OIpe/ieJIeHHO! CTeNeHbI0 YCI0BHOCTH
paBHO CIIOCO6CTBOBAJIM ObI BO3BBILIEHUIO YeJIOBEYECKOM AYIIIH.

B 4acTHOCTH, psA y4eHbIX 0OpaTUIM BHIMaHKe Ha IPO6IeMaTuKy
OpaTcTBa u enuHcTBa. B. Po3aMyHz aHanusupyeT peHoMeH «/IHeBHHUKA
nucaresiss» B aTMocpepe <«3araZiouHod pycckoi aymmm» [Rosamund,
2017].

C. Xancnut B MoHOrpaduu «JloCTOEBCKUM U uziesl “PycCKOCTH:
HOBBIH B3IJIsSI] HA eAUHCTBO U OparcTBo» [Hudspith, 2014] ananusupyer
uzero cnaBIHOQUIBCTBA, YTO B LIeJIOM OTBeYaeT TPAJUIIMOHHBIM HCCIie-
ZI0BaTeJIbCKUM TO3ULUAM.

A. BepmaH paccMatpuBaet «6paTcTBO» B OYKBaJIbHOM CMBICIIe GpaT-
CKO-CeCTPUHCKUX OTHOILIEHUH M NOKa3biBaeT, Kak ToscToi u JlocToes-
CKUi1 1300paXar0T UX KaK CTaOUIM3UPYIOLIYIO CHIY, TIPOTUBOCTOSIIYIO
Helpe/iCKa3yeMbIM, 4aCTO [eCTPYKTUBHBIM 3JIeMeHTaM POMaHTHUYeCKUX
3alyTaHHOCTEN U MepapXUyuecKOl CTPYKTYpbl MOKoJeHuil. A. BepmaH
MOJYePKUBALT, YTO GPAaTCKO-CEeCTPUHCKIE OTHOIIEHHs B POMaHaX JBYX
BEJIMKUX PYCCKUX MKcaTesell He CTOJbKO AeMOHCTPUPOBAJIM HUHTepec
K IPUHATHIO JyXOBHOTO HM/eana Bceobiiero 6paTcTBa, HO «6paths U ce-
CTPbI — 3TO OJIH U3 YeJIOBeYeCKUX Y3JI0B, BOKPYT KOTOPOTO OHU CHHTe-
3MpOBAJIM CBOE OTHOLIEHWE K AYXOBHOM M MaTepUaJbHOW peanbHOCTU»
[Berman, 2015, p. 164].

JlpyruM uccienoBaTelbCKUM PaKypcoM B pPaMKax MHPOBO33peH-
YeCKUX JOMUHAHT J[0CTOEBCKOTO OTMETHM MPOOJIEeMATUKY HUZUAUIMA.
Haubosnee pa3pabOTaHHBIM IIPEJCTaBJsAETCS CPaBHEHHe OTHOIIEHHUs
K HUTMJIMCTUYECKUM TeOPUAM B IpousBefeHusnx JJocroesckoro u Hummre.
Ortmetum paboty I1. Crennuuo «Hutre u JJocroeBckuit: Ha rpanu Hu-
TUIU3Ma», B KOTOPOH OH NIPOBOAUT CPaBHUTEJIbHBIN aHAJIU3 [IPOU3Beie-
HUU € NO3ULMH AaHHbIX JJocToeBcKUM M Hullllle OTBETOB HA BONIPOC «BCe
Ju 103BoJieHO, ecau Bora Hets [Stellino, 2015, p. 227]. I1. CrenuHO
NOYepKUBAeT, YTO TPAAULMOHHbIE MCCIefoBaTeNlbCKUue IPOYTeHUs
TPAKTYIOT Npou3BefieHNs1 JJOCTOEBCKOrO KaK pe3Kyl KPUTUKY MbICIH
Hurre, oHaKo, 0 MHEHUIO MCCIIe/[0BATeN, UleN HeMelKoro $uioco-
da U3pAIHO 1eMOHU3UPOBAHBI, TIOCKOJIbKY, «BO-IIEPBBIX, B CBOEM TBOP-
yecTBe Huljme HUKOrZa NPSMO He yTBepxk/JaeT MakcuMmy. Bo-BTOpBIX,
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mocMepTHble (pparMeHTsl 0OHAPYKMBAIOT aMOWBAJIeHTHOE OTHOLIEHHUe
K MaKCHMe: C O/JHOY CTOPOHbI, Huliiie Kak ObI CBSI3bIBA€T MAKCHMY C 9KC-
TIepUMEHTAIbHBIM XapaKTepoM cBoeil puiocodum, a ¢ APyroi CTOPOHHI,
OH MHTepPIIpeTHpyeT MaKCUMY KaK IPU3HAK Zle30pUeHTalliy U yTaHULIbI
VUI BOCIIPMHMMAeT ee KaK CHMBOJI papukanbHoro ¢ganarmsma. Boiee
TOTO, OH YKa3bIBaeT 1 Ha ee MapaZioKcaibHbIN Xapaktep» [Stellino, 2015,
p. 226].

M. Crenenbepr cpaBHUBaeT npou3sBeneHns Humime u JIocToeBCKOro
T0 KJIF0UeBbIM TeMaM, TaKMM KakK IpecTyIHOCTb, XpUCTUAHCTBO, Gpurypa
«ayTcaiiziepa», BbIBJIAS Pe30HAHC COBPEMEHHOCTHM U UX COBMECTHOU
60pbOBI MPOTHB HUTUIK3MA. B TOBCEMECTHOM PaclpoOCTpaHeHHU HUTH-
nu3Ma — «b6e3pa3MYHOro arHocrtunusmar [Stepenberg, 2019, p. 137]
CeroJiHs MCCJIefI0BaTeIbHUIIA BUAUT OXBATHUBIIYIO MUD 00JIe3Hb, 3apa3-
VBIIYIO ¥ IOJIUTUYECKYIO, M COLMAJIbHYIO, U TeXHOJIOINYecKyo cdepsl:
«Hurunmsam npoHM3an NpPaKTUYeCKd BCIO COBPEMEHHYIO 3alla/iHyio
KyJIbTYpy B popme Hapuuccuzma (“Tpsi3HOe CiyxeHHe cebe”) U CeKy-
nspu3Ma (“IIOCTXPUCTUAHCKAsI YYBCTBUTEIBLHOCTb M YOEXAeHHOCTDb”)»
[Stepenberg, 2019, p. 134].

M. CrarkeBuu K ¢urypam JjoctoeBckoro u Humiie go6aBisier
ApTO U ucciezyeT TMOHATHE KyJIbTYphl KeCTOKOCTH, MOCTYJIUPYS, 4TO
Ka)XZbIM U3 YIIOMAHYTHIX XyJOKHUKOB B CBOUX ITPOM3Be/IeHUsAX NTPOTU-
BOIIOCTaBUJI ONTUMU3MY ITpocBelieHNs Ueto )XeCTOKOCTH KaK JIeXallyo
B OCHOBe BCell 4esi0oBeYeCKOW MPUPOAbI M KYJIbTYpbl. AHAIU3UPYS UX
npousBefienus, M. CraTkeBUY JleJlaeT BBIBOJZ, YTO <KYJbTypa MOXXeT
OXpaHATb I'PAHUIbl NPUINYKSA, HO MOXeT U yrHeTaTh, KaK Ue0JIorus
¥ [pOMaraHza, MopoXaaTh HUIMIU3M. HUTHIM3M caMm 1o cebGe MOXeT
OBITH ZIBYCMBICJIEHHBIM, 00€CIeYrBaTh KYJIbTYPHbIH CTaTyC-KBO, a TaK-
’Ke NPUBOAUTH K MNaZIeHUI0 MCIIOPYeHHOW KyJabTyphl. B aToMm ciydae
HUT'MJIM3M eCThb CUMIITOM BBIDOXXZAEHUS KyJAbTyphl. JKecTOKOCTb, ABJSA-
IOLIaAcsA KpalHUM OTpUIIAHMEeM KyJbTypbl, MOXET TaKXe O3HayaTb ee
BO3pox/ieHre. Ha caMoM fiesie xeCTOKOCTb IIPOTUBOCTOUT KpaltHeMY HU-
TYJIN3MY, [TACCHBHOMY HUTHIN3MY B popMe paBHOAyIIMA. YKecTOKOCTh
B PaCKpPBITUH CBOEi IOPOYHOW CTOPOHBI IPOSIBJISieT BMeCTe C TeM U CBOIO
M3HAYaJIbHYI0 JKM3HEHHOCTb. DTO 3acTaBJisfeT HUIMIIMCTA BIJIANEThCA
rybOKO B CBOM 3alllUTHbIEe Oapbepbl U 3arsiHYTh 32 HUX. OuuileHue
eCTh YaCTHBI CIy4ail IBYCMBICIEHHOCTH, OHO MOXeT OBITb HCIIOJIb-
30BaHO KaK CPeICTBO BOCCTAHOBJIEHWS OMHAPHBIX ONIO3WMLMNA M, KaK
noka3zanu JocroeBckuii, Huime u Apro, — paspylieHus BceX IPaHUL»
[Statkiewicz, 2020, p. 91-92]. Tem caMbIM MOXXHO TOBOPUTH O ITUPOKOM
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MHTepIpeTaluy MOHATUSA «IIPecTyIyleHre» He TOJbKO KaK MpPOSBIeHUS
’eCTOKOCTM U 4YepCTBOCTH, HO U KaK YTpaTbl 3TUKO-JYXOBHOTO A/pa,
B TO BpeMs KaK CypPOBOCTh «HaKa3aHHs» TeJla MOXKeT ObITh CBOEro poaa
«yMepIIBJIeHUeM IUIOTH», CHOCOOHON 06y3/aTh /eCTPYKTUBHBIE MOOY-
*JIeHUs YeJI0BeuecKoro aro.

PaccmoTpum paboThl, OpHEHTHUPOBAHHBIE HA MEHCOUCUUNTUHAPHBIU
100x00 K MICCIIeJOBaHUIO KaK QUTypHI MKICAaTe s, TaK U ero MPOr3BeIeH .
Ha ctbike dunocoduu, 3TUKH, peJIUTMOBe/IeHUs] OTMETUM UCCIIeIoBaHIe
«BcniomuHas koHel: JIoCcTOeBCKM Kak IPOPOK COBPEMEHHOCTU», B KO-
TOPOI aBTOPBI UHTEPIPETUPYIOT UHTEPTEKCTYalbHOCTb TBOPUYECTBA K-
caTeJsisl KaKk POPOYECKUI XapaKTep ero UCKyccTBa: «[Ipopoyeckoe cI0BO
JI0CTOEBCKOTO, MPAaBUJIBHO MOHATOE, COXPAHSET CIOCOOHOCTb “Kedb
cepzaLa” TeX, KTO ero cabluuT. Ho kakoBa npupoza 3Toi cuibl? MoKHO
[IPUBECTY MHOT'O IIPUMEPOB NpeABuAeHns JlocToeBcKoro B XX CTOJIETUU:
BUZIEHUS TUPaHUH, Teppopa U MKPOKOMACIITAOHBIX BOIH, MepeXuBae-
MBIX YeJI0OBe4eCKMMHU MaccaMy, IIMPOKO PaCIpOCTPAHEHHOTO OTYyK/e-
HNf, a BIIOC/TIEACTBUU U OTYASIHHBIX ITIOMCKOB CMbICJId MHAUBUAYYMaMU»
[Kroeker, Ward, 2001, p. 2].

OT™MeTM M elle OJHO MHCCJIe[OBaHUe, KOCBEHHO CBsI3aHHOE
C «IIpOpOYecKUM» fiapoM nucarens. A. beppu, aHanusupys agantanuu
npou3sBefieHU# JI0OCTOEBCKOTO B BU3YaJbHBIX MCKYCCTBAaX IpezJaraer:
«Ecnu v pomaHbl, 1 UX TPAHCNO3ULMKA HEM3MEHHO YXOAAT KOPHAMHU
B IIpe/llIeCTBYIOIMe UCTOYHUKH, UX CJIeflyeT pPaccMaTpUBaTh KaK 4acTH
IIPOZIOJDKAIOIIErocs Tporecca, a He Kak GUKCUPOBAaHHbIE, HEM3MEHHbIe
o0bexThI» [Burry, 2011, p. 176]. TeM caMbiM MOKHO TOBOPHUThH O KOH-
LleNIMY YKOPeHeHHOCTH O3TUKU JI0CTOeBCKOTO He TOJIbKO B UCTOpUYe-
CKOM KOHTEKCTe MpPOIIJIOro, HO U 0 GeccmepTuu ero Gpunocodckux uzeit
¥ B HACTOSIIIIEM, U B OyAyLIEM.

B kuure <«IlomudoHuyeckuil TanaHT [IOCTOEBCKOrO» aBTOPHI
OCBeINAIOT CBfA3b JIUTEPaTypHOTO MCKycCTBAa JlOCTOEBCKOTO C €ro
¢r10coPCKO-NICUXOJIOTUYECKMM  pa3HOOOpa3ureM, MOJUPOHIMYECKUM
MUCATeIbCKUM MEeTOIOM, BKJIFOYAIOIIUM B cebsi M 0COOYI0 JMTepaTyp-
HYIO TeXHHKY, U CBOeOoOpa3HbIN Cocob 30HAWPOBAHUS GOrOCIOBCKHX,
couuanbHbIx U ¢punocopckux rayoun [Dostoevsky’s Polyphonic Talent,
2005]. B yacTHOCTH, B IpeIUCJIOBUN OTBETCTBEHHBIN PeAaKTOP U3aHUS
Ix.D. BapHXapT yTOuHseT MOIUPOHNYECKUN KOHTEKCT KOJIJIEKTUBHOM
MoOHOTrpaduu: «<...> IUIIOPAJIM3M TOJIOCOB [mepcoHaxeid — B.D.| cra-
HOBUTCSI TeHHATbHbIM CTpeMJieHHeM J[0CTOeBCKOTO K 00beKTHBHOCTH,
KOTOpasi MPOSIBJISIETCS] Yepe3 KPUTHIECKYI0 HHTepCyObeKTUBHOCTh. He-
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CMOTpA Ha CIIpaBe/IMBOe CJyLIaHue, TJaBHble repor U UX NMPUCTPACTUA
He MOJIb3YIOTCA AUIJIOMAaTHYeCKMM MMMYHUTETOM OT JocMoTpa. Vzen
1 yOex1eHusi COMPOBOKAATCs [moupoHrdeckuM — B.D.] KOHTpaInyH-
KTOM, 4TO MOBbINIaeT 06eKTUBHOCTL> [Barnhart, 2005, p. xi].

B KkoseKTUBHOM TpyZe «JloCTOeBCKUIl B KOHTeKCTe» aBTOPbI pac-
MUPSAIOT HAYYHYIO MPOOIeMaTHKy, KOHILENTyaJbHO pa3ZeNuB M3faHue
Ha JiBe obOuMpHble YacTu. [lepBasi BKIKOYaeT B cebs COLMANbHBIN, UCTO-
pUYEeCKU, KyJbTYPHBIN, MOJUTUYECKUA KOHTEKCTBI; BTOpasi OCBellaeT
B MCTOPMYECKOM KOHTEKCTe JINTepPaTypy, MyOIHIICTUKY U A3bIKA — KaK
dbeHOMeH MUPOB, B KOTOPBIX U JlocTtoeBckuit [Dostoevsky in Context,
2016]. Coopuuk ouepkoB <«JlocroeBckuii 3a JloctroeBckuM. Hayka,
penurus, ¢unocodus» QOKycupyercs Ha MHMCATeNIbCKOW 3CTETHKe
B KOHTEKCTe BCTpeYd C HayKoH (MperMylLliecTBeHHO AapBUHHU3MOM),
¢ XU3HeHHOU ¢wnocodueil (CMBICTBI XU3HHM, MOpajb, Bepa, AyIlIa),
C IMXOTOMUEN «f U IPYroii», C MeXKYIbTYPHBIMU CBA3AMU [Dostoevsky
beyond Dostoevsky, 2016].

Wtak, Mbl 0003Ha4YMIN HEKOTOPbIE UCCIIeZI0OBATeIbCKUE CTPATETHH,
B TPaHMLIAX KOTOPBIX (C OMpeZieJleHHOW CTeleHbI0 YCIOBHOCTU 3TUX
TPaHHUL]) y4eHble NPeALIeCTBYIOIIUX ABYX AeCATUIETUN U3ydald XyJ[o-
’KeCTBeHHbIe MUPbI U MOATUKY JlocToeBckoro. KoHe4Ho, JaHHBIH 0630p
He MOXXeT [IaTh MCYepPIbIBAIOLIYI0 KAPTHUHY BCeX aBTOPCKUX KOHIIeMINUH,
HO ¥ Ha OCHOBe ITPeZICTaBJIeHHOT'O aHa/lIn3a MOXHO CZleJlaTh HeKOTOopble
BBIBOZIbL. BO-1iepBbIX, 0003Ha4eHHbIE HAMU PaKyPChl BO MHOT'OM OTJINYa-
IOTCA OT TeX, Ha KOTOPbIX (pOKyCHPOBaNIOCh BHUMAHUe HCCleZloBaTelein
IpeZLIecTBYIOIIero crojaetus (B yactHoctd, M. BaxtuHa, 0. LluBbsaHa,
[. MepexKOBCKOTo U Ap.). U meno, BUAMMO, B TeX BOIIPOCAX, KOTOPbIe
BOJIHYIOT pa3Hble MOKOJieHUs. B QoKyce BHUMaHUS yYEHBIX MO-IPeX-
HeMy TPUCYTCTBYIOT OHTOJIOTHYeCKue MpPOoO6JeMbl, BEYHO BOJHYIOLIUE
JesioBeKa — BOIPOCHI JyXOBHOCTH, 00pa ¥ 371a, TYMaHU3Ma U TPAHMUI]
4eJI0BeYeCcKOro, OJHaKO BCe OOJIBIIYI0 TEPPUTOPHIO 3aHUMAIOT BOTIPOCHI
COBPEMEHHOCTH: HeTepnuMocTb, GeMUHHOCTh, TPaBMa, [IeBUAHTHOCTD,
’eCTOKOCTb, HUTU/IN3M. B npou3BeneHusax J1ocToeBCKOro UccienoBare-
Jiell IPUTATUBAIOT IPOPOYeCKHe MOTUBBI [TOCIeACTBUM yTPaThI AyXOBHO-
CTHU U OTUYECKUX OCHOB — U IYTHU UCKYILJICHUS.
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