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JoCTOeBCKHM: METON0JIOTHH UCCJIeIOBAHUS
Om pedaxmopa

YBaxkaemble KoJuieru, joporue yurarenu, 8—10 ampensa 2025 roaa
npoun XXVII MexayHaposasble ureHus «IIpoussesenus ®.M. [lo-
CTOEBCKOT'0 B BocmpuATAd uuTaTenell XXI Beka» — Halla exerofHas
obyvaromas KoHepeHUUsl i HUCCIefOBaTeNell BCeX BO3PACTOB U
ypoBHell kBanudukanuy, mpoBopumas ouwo B Crapoit Pycce B co-
TPYAHUYECTBE CO CTAPOPyCCKUMU My3esaMu JloctoeBckoro (punamanaom
HoBropozackoro Mys3esi-3anoBejHAKa). AyzAuo3anucu KoHdepeHLUH
MOXXHO TocCaymaTh 37ech: https://imli.ru/news-2025/6382-otchet-
o-khkhvii-mezhdunarodnykh-chteniyakh-proizvedeniya-f-m-
dostoevskogo-v-vospriyatii-chitatelej-xxi-veka-8-10-aprelya-2025-g
0630p KoHepeHIHY MyOIUKYyeTCs B 3TOM HOMepe. HarmoMuHar, 4To Ha
3Ty KOH(epeHIUI0 MOXHO NpUe3XaThb U 6e3 JOKJIa/ia, B Ka4ecTBe CIIylIa-
TeJIS ¥ Y4aCTHUKA KPYIJIbIX CTOJIOB — MBI BKJII0YaeM TaKUX YYaCTHUKOB
B IPOTPaMMY U OYeHb LEHUM MX BKJIa/J| B OOIIYI0 HAyYHYIO U Y4eOHYIO
paboty Ha KoHQepeHuuu. Crenyromas KOHbepeHIUS IUIAHUPYeTCs B
anpesie 2026 roaa, YTeHUs COCTOATCA BOKPYT IOBECTU «X0351WKa» — 3TOT
TeKCT 00s3aTesieH K IPOYTEHHIO BCEMH YYaCTHUKAMU KOHGepeHIUu ISt
obecrieyeHNst BO3MOXXHOCTH Y4acCTUSA B OOCYKIEHUSAX ¥ KPYIJIbIX CTOJAX.
OZnHaKO CBOM ZIOKJIAZbl YYaCTHUKU MOTYT IIOTOTOBUTH TAaKXe U IO JIpy-
rum npousBezsienusamM @.M. JlocToeBcKOro.

E>xerozHblil Kpyr KoHGepeHuuit LlenTpa 3aBepmutcsi 1-3 oKTAOPS
III MexxayHapOAHOU OHNalH-KOHepeHIMell «KHuUra B KHUre», MOCBS-
IIeHHO!M MaMATH BeJMKOro pycckoro ¢umonora Anekcanzapa Buxropo-
Br4Ya MuxaiinoBa. KondepeHius nocssieHa TeopeTuieckoi npobieme
IPUCYTCTBUS KHUT KAK NPAMO YNOMAHYMBIX TeKCTOB U MaAmepuaio-
HbIX nNpedMemos, yHacmeyrouux 6 croyxceme, B IpOU3BeIeHUAX MUPO-
BOY JINTePaTyphl U KyJIbTYpPhIL.

' O630p npensiayieii koupepenuun «Kuura B kuure» cM.: [[Torocokopckuii, 2024].
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B 2021-2025 rozax BbIIIO GOJBIIOE YUCIO U3/IAHUIA, TTOCBSIIEH-
HBIX JIOCTOEBCKOMY U er0 TBOPYECTBY, ero BpeMeHH, ero Kpyry oOmieHusl.
OHM 1TOKa /1aJIeKo He MOJHOCThI0 OCBOEHBI HayYHBIM COOOIIeCTBOM, BCe
ellle Majo BKJIIOYeHbl B HAy4YHbIN KOHTEKCT. Mbl TOTOBBI ITPeAOCTABIATD
CTPaHUIIbI XKYPHAJIA IJIs MyOIMKalu 0OCTOSATENbHBIX M COAepKaTellb-
HBIX pelleH3ui (B TOM 4YHMCJIe — KDUTHUYeCKUX U IOJeMUYeCKUX) Ha
Boimezmue B 2021-2025 rogax KHuUrH U c6opHUKHU. Takxe Mbl BCeraa
OTKPBITBl Uil MyOJUKALMU COJePXKaTelbHbIX 0030pOB IMPOIIeANINX
KOH(pepeHILUH.

B sToM HOMepe B pybOpuke «I'epMeHeBTHKA. Me/iJIeHHOe YTeHUe»
ny0JIMKyeTCs leHHask (XOTA B OIpeZieJieHHbI MOMEHT U MOAMeHSoIIast
¢unocoduro JToCTOEBCKOrO NPHBHECEHHOW aBTOpoM duiocodueir)
cratbsl Kcennn XosonHOBOH 006 yxace y JJOCTOEBCKOrO KaK O BUAEHUU
4eJI0BEKOM Pa3ZiBOEHHOCTH CBOeM NpHUpoZAbl. S He MOry COIJacuThCA
C aBTOPOM B TOM, 4YTO JlOCTOEBCKUI NPOHOCUT WZEI0 pa3ZiBOEHHOCTH
CKBO3b BCe TBOpUYecTBOZ Ha omnpeneneHHOM 3Tare B ero Npou3Be/ieHusIx
dopmupyetcs uznesi He pazdeoeHHocmu, Ho dgoticmeenrnocmu (1 3TO
He CMHOHMMBI), TO eCTh He pa3pbiBa eJUHCTBA (Y aBTOpa CTaTbd — Ha
TO, KaK s BUXKY Cebs1, ¥ TO, KaK MeHsI BUAUT MUP), HO NIPUHIUNUAIBHOM
ABYIIPUPOJHOCTH, JBYCOCTaBHOCTH YesioBeka. Ho yxac u fanee ocraercs
CJIe[ICTBHEM U BbIpa)XeHHeM 3aMeveHHO# B cebe cCaMOM JIBOMCTBEHHOCTH.
Yxac, HanpuMep, B poMaHe «11oT», BO3HUKAeT KaK y)ac OJHON Ipupo-
7ibl YeJI0BeKa repes TpebOBaHUSAMY ¥ BJIeYeHUSIMU IPYTOi er0 MPUPO/IBL:
KaK TPaBIJIO, HU3IIel MPUPO/IBI iepe/; TpeGOBaHUSMY BBICIIEH.

ABTOp BTOpOW cTaTbu pPyOpuKH, ApTeM BBHIKOB, CTaBUT CBOeit
3ajjauyell pacCMOTpeTh peJIMTMO3HO-MHCTHYecKue U ¢uocodcekue
MOTUBBI poMaHa «Mauor». Ha MOH B3rifAf, Cepbe3HOW MeTO/O0JIOTH-
4ecKoi MmpobyeMol NMPU TAaKOH IIOCTAaHOBKe 3a/jaydl SIBJISETCS OHOpa
aBTopa Ha ¢uiocodckue cucTeMbl UHBIX THcaTeneit u Gpunocopos, Kak
Tpe/IIIecCTBOBABIIKX (B YeM eCTh OOJIBIION CMBIC — M aBTOP MPeKPacHO
TII0Ka3bIBaeT NpuUcyTcTBue «I'ocynapcrsa» I1natoHa B pomase «Mauor»)
1 COBPEMEHHBIX, TaK U — 0COOEHHO — nocaedyrougux J[J0CTOeBCKOMY.

2 BI/IHI/IMO, U3-3a 3TOU TeHEpaJIu3aluu HCCICHOBATEC]Ib HE 3aM€4a€T UPOHUU

J10CTOEBCKOTO, TOBOPSIIETO O «HAIINX MOSMaX W POMaHaX C FEPOSIMH C Pa3IBOCHHOIO
JKU3HBIO U BBICIIUM Mpo3peHuem» [[loctoeBckuit, 1972-1990, 1. 23, c. 141] — u He
oOpaiaeT BHUMaHUsI Ha TO, YTO CJIOBO O YCIIOBEKE: «HEI0/ICIaHHbIC MTPOOHBIE CYIIECTRA,
co3naHHble B HacMmelky» [JlocToeBckuii, 1972—-1990, 1. 14, c. 238] — nmpuHaLIEKUT
BEIMKOMY HHKBH3UTOpPY MBaHa KapamazoBa — TO €CTb COBCEM HE €CTh TO, UTO OTPaXKaeT
peaibHble OTHOIICHHUS YeJI0BeKa ¢ MUPOM y JlocToeBckoro.
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B pesysbTare nocjiesHero aBTop Npou3BOJIbHO CBOAUT U IPUPABHUBAET
6a30BbIe 3JIeMEHTBI CHCTeMbI B31JI51/10B J0CTOEBCKOTO K M3BeCTHBIM aBTO-
DY ¥ YKOPEHUBIIMMCS B €T0 CO3HAHUH TI0JIOKeHUAM dpyeux Gprnocodos,
KOTOpbIe B KayecTBe IpellefIeHTHbIX TeKCTOB He MOI'YT IIPUCYTCTBOBATb
B pomaHe. JKenasi 00bSICHUTb TaKMM 06pa3oM MbICTb JIOCTOEBCKOTO, OH
HEYYBCTBUTEJILHO nOOMeHsiem ee TVUCKYPCHBHO BBIPAKEHHOH MBICIIBIO
dunocoda. To ecTb, B HEKOTOPOM CMBICIIE [lepesi HAMH aHaJIU3, TOCTPO-
€HHBIN Ha pAAe KOTHUTUBHBIX HCKa)I(EHI/Ifl, KOTOpPbIE U JOJKHBI CHUMATb-
¢ unonozuueckum aHANIU30M TEKCTa, B KOTOPBIN PUIONOT [OJKEH
BXOZUTH 0e3 IpeABOCXMIIAIOIINX YCTAHOBOK, 0e3 IpeuIecTBYyOIein
cucrembl (cMm.: [Kacatkuna, 2019]). OngHako mpuHATas aBTOPOM MeTO-
JI0JIOTUST HBIHE [IOCTATOYHO pacrpocTpaHeHa U — cpeau unocopoB —
B OTHOIIeHHU J[OCTOEBCKOTO e[Ba J He OOI[eNpHHSATa, KaK Bce elle
ZI0CTaTOYHO PacIpoCTpaHeHo U 6a30Boe BocrpusATHe JI0CTOEBCKOTO KaK
TMcaTeJist, HOTPY)KaroIerocs, o cJI0BaM aBTOPa, «B TeMHYI0 6e3/Hy “ria-
paJM30BaHHOM 37I0M”3 N 4YeJ0BeKa» — HeCMOTPS Ha MHOTOKPAaTHO
TIoKa3aHHbIe ¥ Ha pybexxe XIX—-XX BeKOB, U B MOCJIeZIHUE TPUALIATH JIEeT
¢unonoramu, paboTaBIIMMU C €BAHTEIBCKOM OCHOBOW TPOU3BEIEHUI
JIOCTOeBCKOr0, UX CBET U PaZioCTh, MOLIb OTKPbIBAEMBIX UMU B YeJIOBeKe
CHJ1, BO3HOCSIIVX €ro U3 JIF000¥ 6e31HbI. MHe KaK pelakTopy [10Ka3aIoch
HeOe3bIHTepeCHbIM NTOCMOTPETh HAa Pe3yJbTaThl MOC/IeZ0BATENBHOIO U
VICKpPeHHero IIpUMeHeHHs 3TOM MeTO/I0JIOTHU: B KOHILe KOHLIOB, HeMaJlo
yuTaTesei MPOJOJIKaeT UCIBITHIBATh OT MPOM3BelleHUi JJ0CTOeBCKOro
0K, Oy/Ay4s HecroCcOOHBIMHU pa3rjsifieTb MpejjiaraeMblil IMEcaTeseM
MCXOZ] — U OHM 3aCJIyXXUBAIOT TOTO, YTOOBI UX COCTOSIHUE U OLIYyIeHUs
ObLIM BBIpa)KEHBI MCCIeioBaTesieM. Bosiee TOro: OZHOM M3 BayKHEMIIMX
3a71a4 JIocToeBCcKOro B poMaHe «ManoT» OBLIO He npocKo4ums olyiie-
HYe Oe3Ha/IeXHOCTH Tlepe]] IML[OM HUKOTO He INazsmei cMepTy (He 1o-
ITafMBIIeN axe «BesnrKoe U GecrieHHOe CymecTBo — Takoe CyIecTso,
Koropoe 0HO cTOMJIO BCe MPUPOJBI U BCeX 3aKOHOB ee, BCel 3eMJIy,
KOTOpast ¥ CO03[aBajaChb-TO, MOXeET ObITh, eAWHCTBEHHO JJIi OJHOTO
TOJIbKO NoABJeHud 3Toro Cymectsal> [[JoctoeBckuid, 1972-1990, T. §,
c. 339]), HO IaTh YMTATEJIIO ero BIOJIHEe TePeKUTh, IPex/ie YeM [T0Ka3aThb
UCXOA. M 3Ty 3aa4y CTaThsl IOMOraeT BbIIOJIHUTD.

3 3mech BaXKHOE PaCXOKICHHE aBTOpa ¢ JIOCTOSBCKIM: [yl 4enoBeka y JlocTOeBCKOro
MOXET OBITh 3ax6auena 3110M — HO HUKOTZa He napanuzoséana uM. B «Ilpectynnenun n
HaKa3aHWW» HE pa3 IOoKa3aHo, Kak PacKOIBHHKOBY HACTOIYMBO BO3BpAIIACTCs €60000a
JeHCTBUS W PEIICHUs], U KaK OH — [0 OINPEIEICHHOTO0 MOMEHTA — II0CIIEeI0BaTEIbHO
KaXIblil pa3 eblOupaem He OCTABIATH CBOETO YKIOHUBIIETOCS My TH.
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Kpome Toro, 10CTOMHCTBA UCCIeZIOBAaHUS ABJIAIOTCA IPOAOJIKEHN-
eM ero HeZIOCTaTKOB: aBTOP IpeJJiaraeT YUTaTessIM NHTePeCHOe OJI0THO
KOMITapaTUBHBIX COIIOCTABJIEHUH IOJIOXEHUH pasHbIX ¢GuiaocodoB c
nos0)xeHuaAMU Jlocroesckoro. ITokasaTe UX pasnuyus — UHOIZA OYeHb
TOHKHe, HO IPU 3TOM Beflylye K PafuKaJbHbIM MHUPOBO33peHUYECKUM
PacxoXeHusAM — MOXeT CTaTh OT/AeJIbHOU UCCIeIoBaTeIbCKOM 3a/jauei.

YT0 KacaeTcsi MeTOAMYeCKMX MpobyieM aHaiuM3a NPOU3BeseHUS,
OHU Y aBTOpA TaKXe JlaJleKo He UHAUBUYaJIbHbI — U, IPEXJie BCero, 3To
MOZICTyJHOe TIPMpPAaBHMBaHME OKOHYATEJIbHOTO TEeKCTa UM YePHOBUKOB.
YepHOBUKAM PAIOM HCCJIefioBaTeseil OTAaeTCs 3a4acTyio Jlaxe Ipeu-
MyIIeCTBO, MOCKOJIbKY TaM aBTOp HpsMee (TO eCTb — JOCTYIIHee /A
BOCIpUATHA 6e3 GpUI0IOrnuecKoro aHauM3a) BbICKa3bIBaeT CBOU U/len —
BOIIPOC TOJILKO B TOM, 3TH JIU UMEHHO U/ier, 3aPUKCUPOBAHHbBIE B Y€PHO-
BHMKAaX, OH TPOBOZIUT B OKOHYATeJIbHOM TeKcTe? U He MOJIy4aroT i1 IPAMO
(v orpy6yieHHO) BBbICKa3aHHbIe W/IeM YePHOBUKOB (He pacCYMTaHHBIE
Ha 4YuTaTess, a CIy)XUBIIMe JUUIb 3aMeTKaMH, 3apyOKaMu Uil MbICIIH
aBTOpaA) JIO)KHOe IpesIoMJIeHe B CO3HaHUM MCCIefioBaTens1? XapaKkTep-
HO B 9TOM CMBbICJIe, YTO MHOXKeCTBO PabOT HANMCAHO BOKPYT 3alKCH B
YepPHOBUKAX: «KHS3b XPHUCTOC», — HO TO, 4TO «Hacrackss @uiunnosHa
ectb Bapamkosa» [[locroeBckuid, 1972-1990, T. 8, c. 11] — To ecTb 60c-
kpecuuti AzHey (4TO B pOMaHe, B KOTOPOM I'epOM TOJIKYIOT ATIOKaIUIICHC,
HEBO3MOJKHO IT0CYMTATh HE3HAYMMbIM 0OCTOSATEILCTBOM), 3aMeyvaeT ro-
pa3no MeHblle vccaenoBarenei. Onupasich Ha codpuosoruio ¢punocodhos
py6exa XIX—-XX BeKOB, UCCJIeZIOBATeIIO He yAaeTcsl pas3riiseTh ropaszio
GoJiee paauMKabHBIN (4 TOpasno Gosee «peMUHUCTCKUIA») B3rsia Jlo-
CTOeBCKOTro: ero repouHu (mpexze Bcero, CoHs MapmenazoBa) — He
CTpajialoliye <«AyMd MUPa», XaXAyllde W Xylihe BOCCTAHOBJIEHUS U
0CBOOOK/IEHUs OT MY)KCKOTO IIePCOHAaXa — HO MMeHHO 06pa3bl XpHucTa,
npuHuMaroiero Ha Cebs 4yKoii rpex, yKasyrolue My Thb 3201y IUBIIAMCS.

Takxe ¥ x00Awuti dyx OCHOBHOTO TeKCTa OTJINYAETCSA OT NPUBU-
O0eHus YePHOBUKOB.

«[Tapanu3oBaHHas 3JI0M IepOMHSA He BOCKpeCHeT», — yTBepXkJaeT
aBTOp (XOTA OH U JIONYCKAaeT Ha IOCJeIHUE CTPAHHUIbI CBOEW CTaTbU
MSTKUU CBET 3aIpe/ie/IbHOTO ObITUs). M1 3TO TaK MOX0Xe Ha MOYTHU JIBYX-
cotyieTHee ybexaeHue Haiue, 4To ['0b0eitH n306pa3ui HeBOCKPECIIero
Xpucra — BOIPEKU TOMY, YTO CTAHOBUTCS OU€BUIHOCTBIO, CTOUT TOJIBKO
9TO OJHAX/bI YBUIETh: [0nb6eitH n306pa3ua XprcTa B MepPBOM JBUXKe-
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HUY BOCKpECeHUs* — He TOJIbKO BOCKDeCAIOIIUM, HO U TeM, KTO JIeXUT
nos HuM B Takux ke rpobax, BO3BPAIAIOIINM KPENKyio Bepy: « Obu1
TaKUM, KaK Bbl, BbI Oy/ZleTe TAKUMH, Kak SI».

B Tperbeii cTaTbe pyOpuKu AsekcaHap KpvHMIIBIH paccMaTprBaeT
«Moe Heo6x0MMOe 00'bsicHeHke» UouTa B pomaHe «oT» B cBeTe
uziell HeMeLKOro 1jeaanu3Ma U TeKCTOB HeMeLKOT0 POMaHTU3Ma.

[ly6nukyemasi B pyopuke «Ilo3Tuxka. KoHTeKcT> crathsi EneHb
CrenaHsaH COJepXXWUT TOHKUW aHAJINW3 MCKAXKEHU! Xy[OXXeCTBeHHBIX
TeKCTOB IepecKa3blBalOVMMU UX TeposMH, NAeMOHCTPUpYH, Kak [lo-
CTOEBCKUI BBICTPAMBAET CBOIO aBTOPCKYIO IO3ULUIO C y4eTOM JIaKyH,
TIIePeKOCOB WM TpaHCHOpPMAUUI BOCIPUATUSA TepOSIMU  CJIOBECHBIX
¥ )KMBOITMCHBIX TPOU3BeIeHNi1, N30MpaeMbIX UMHU B KaueCTBe OCHOB JIJist
MHPOBO33peHYeCKIX BbICKa3bIBAaHUIA.

Bropas cratbs pybpuku — mepa Hukonass IToJoCOKOPCKOTO —
MoCBslleHa pa3bopy 3HaMeHUTOro ab3aua u3 <«bBesibix Houeil», e
TIepevnCIIOTCS CEOKEThI, 0 KOTOPBIX MeyTaeT [JIaBHbIN repoii, 1 0c060
— cpaxeHnuto npu Bepe3uHne. Kak Bceria y 3Toro aBropa, cTaThs cojep-
KUT KaK MHOXECTBO HOBBIX (aKTOB, TAK U MHOXXECTBO HOBBIX M HEOXU-
JIaHHBIX JIs1 GOJIBIIMHCTBA YUTaTeiell 1 MCCIle/joBaTesell KOHCTaTalHi,
Ka3aJoch Obl, 0YeBUAHOTO, HO /IO €ro MCCJIeOBAHHUI He3aMeuyeHHOTO.
TakoBO OTpaXkeHHOe, Ha TepPBbIi B3IJIsA/, B 3TOM ab3alle «TrumnepTpodu-
pOBaHHOe BjleyeHHe MeyTaTess He IPOCTO K TeMe CMepTH, HO K CMepTH
MacCOBOM, My4YUTeJIbHOM, HACUJIbCTBEHHOW, UMeIOIell MCTOPUKO-CUM-
BoJInYecKoe usmepeHues [Ilogocokopckuii, 2025, c. 165]. DTo BnedeHue
dBTOD CTATbHX HATJIAAHO JEMOHCTPHUPYET, IPUBOASA NUTATHI U3 MHOXECTBA
COBPeMeHHBIX JI0CTOeBCKOMY MCTOPUYeCKUX U JIUTePATYPHBIX UCTOYHU-
KOB, pa3BOPa4YMBAIOIIUX [lepedrcieHre repos, He BbI3bIBaIoIee CUJIbHBIX
3MOLMI y YUTaTess, He CJIMIIKOM XOPOLIO IOMHAIEro0 UCTOPUIO, B PAL
KOLIMapHbIX cueH. M nanee, Ha npuMmepe cpakeHus npu bepesune, aBTop
TII0Ka3bIBaeT, YTO Ha CAMOM JieJie BJIeKJIa MedTaTesIs B 9TUX UCTOPUSAX Bbl-
coyaiInas 4eJOBeYHOCTh, NPOSIBIseMasl Cpefy CaMbIX OecdesoBeYHbIX
06CTOATENBCTB.

B Tpetbeii crathe pyOpuku Hartambsi JleGeseBa COOTHOCHUT TOIO-
rpa¢uto «becos» u Tonorpaduio TBepu XIX Beka, BOCCTaHABIMBAS [JIS
npou3BeieHus1 JI0CTOEBCKOrO MPOCTPAHCTBEHHBIN KOHTeKCT. He Oyznem
3a0bIBaTh, 4TO JJOCTOEBCKUI OBbLT BOEHHBIM WH)XEHEPOM — U aBTOP
B CTaThe HarJIAMAHO I0Ka3blBaeT TOYHOCTb BOCIIPOU3Be/IeHN S MeCTHOCTH B

4 Cwm. 00 srom: [Kacarkuna, 2015, ¢. 68—113, 249-269].
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poMaHe, 3aCTaBJisAd peAIosaraTb, YTO BHOCUMbIe IUcaTesieM U3MeHeHUs
HeIpeMeHHO OYZAyT CBsI3aHbI C OMpPe/IeJIEHHOM TBOPYECKO# 3a1aueil — TO
eCTb MOT'YT CTaTh MCXOJHBIMU TOUYKAMHU 151 TIOCTAHOBKU 3a/Ja4y CCIIe/[0-
BaTesbCKOi. HamoxeHue 6e3 M3MeHEHUH OIpesie/leHHbIX JoKanuil «be-
coB» Ha 1aH TBepu TakXke OTKPBIBAET IyOUHY 3ambIcia Jl0CTOEBCKOTO:
TaK, aBTOP CTAaTbU YKa3blBaeT: «VIHTEpPeCHO OTMETUTh, YTO JI0OCTOEBCKUI
cBA3bIBaeT co CTaBPOTMHBIM Te JjoOMa, KOTopble B 1859 rony 3aHuMainu
CBSIIEHHOCIY)KUTENIN: apXuepeiicKylo ycanbOy TpEXCBATCKOe U JIOM
npuura Craco-IIpeoGpaxenckoro cobopa» [Jlebenesa, 2025, c. 204].

B pyOpuke <«/I0CTOEBCKMIi: KPyr YTeHHS» IMyOJIMKyeTcs 9B-
pucTUYHAsA, W300MIyIOIass MHOXeCTBOM WHTepecHeHmuX (akToB U
comnocTaByieHuii craths TaThsiHbl BOOOPBIKUHOM, MOCBAIIEHHAS] POMaHY
Mbspu Ilenmu «®PpankenmTeiiH, wiu CoBpeMmeHHbIN IIpomereii». Ha
bpaHIy3CKui A3bIK pOMaH ObLI iepeBezieH yxe B 1821 roy  BIIOJIHE MOT
BXOZIUTh B KPYT YTeHHs MOJIOZOTO J[0CTOEBCKOTO, MOCTABUBIIEro cebe
IleJIbI0 Pa3ra/iblBaTh TAHY YeJloBeKa, TeM OoJiee YTO UCCIIeZIoBATEH YKe
OTMETHJIY PAZ JaKe He TeMaTUYeCKUX CXOXKAeHUH, HO U/IeHbIX peleHuit
npobJieMbl YesloBeKa-TBOpIia B poMaHax J[ocroeBckoro 1 Mapu Illemin
(cm. Takxke: [KoBasneBckasi, 2024]). K orMedeHHOMY B cTaThe 00aBIIIoO,
yro Bompoc Ilesnu, moayepKHy T BOOOPHIKMHON KaK ONpezesoIui
¢unocodckyio rIyOUHY COUYMHEHUS aHTJMHACKOTO aBTOPa: <4TO MOJXKET
OBITh y)XKacHee YeJ0BeYeCKHX IMOMBITOK MO/paKaTh HeCPABHEHHBIM TBO-
penusiM Co3zaTesnsi?» BO BeCb POCT BCTaHEeT B poMaHe «becbl», T7ie pedb
TOWi/IeT He O COTBOPEHUH HOBOTO TeJIECHOTO CYIecTBa U3 06Pe3KOB Tes —
HO O TpaHCchOpMALMK HATJIBIM 4eJ0BEKOM-3KCIIePUMEHTaTOPOM JyLIN
¥ ZlyXa JPyroro 4yejoBeKa, 00 UCKaJledeHU! HeCPABHEHHBIX MBOPEHUL
Co3damens NCUXONOrMYECKUMU UI'PaMH, B IpoLiecce KOTOPBIX HOBBIH
«TBOpeLl» CJIOBHO TOMeI[aeT B [lyllly BOCXUIEHHOI'O UM 4YeJl0BeKa TPU-
XuHY, 6eca — uzer0, KOTOpasi MOPa3uT U 3aXBaTUT €ro L1eJIMKOM, 3aTeHHUB,
OTpe3aB, CfleJlaB /Il Hero HeJOCTYIIHOW IIOJIHOTY ero 4esI0OBeYHOCTH,
BbIPe3aB M3 Hee U OCTaBUB JIeMCTBYIOIMM JIMIIb CeIMEHT, 3aXBa4eHHbIi
uzeeii. I Ulennu, u JIocTOEBCKUY ONpesieNIAIOT MpeiesioM AJis TBOpYe-
CKOTO TpPOM3BOJIa YeJIoBeKa — APYroro yejoBeKa: KOTZA YelOBeK-<«TBO-
pell» TIpeCTymaeT 3Ty IPaHUIY, YeJIOBEYHOCTH JIMIIAIOTCA U <«TBOpeEL»
U «CO3/laHHe», M eCJIM § «CO3/IaHKs» ellle OCTAeTCs IaHC BOCCTAHOBUTD
cebs 13 MOBPeXIeHHOCTH (IyCTh ¥ LIEHOH )KU3HU), TO Y «TBOPIIa» — yKe
HeT. [ToaTOMY, iyMato, He CJIy4alHO U He OMKMOOYHO UMS «CO37aTens»
B pomaHe Illennn B MaccOBOM CO3HAaHWUU 3aKPeNuIoch KaK UMs €ro
CO371aHMA-MOHCTpA: UCTUHHBIM 4yJJOBUIlEM fBJIAETCA He TBOPeHHe, HO
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MOCATHYBINUIT HAa 1MOA06HOTO cebe «TBOpel». OTMedy elne obmiee st
IBYX POMaHOB — OTBpallleHHe, UCIbITbIBaeMoe KaKk DpaHKeHIITeHOM,
TaK 1 CTaBPOTMHBIM K CBOMM <«TBOPEHHSM», KOTOpbIe, HAlPOTUB, Gec-
KOHEYHO NPUBA3aHbI K CBOUM <«TBOpLaM»: «S He MOry Bac BbIPBATh U3
Moero cepzaua, Hukonaii CraBporus! — MHe ajb, YTO 1 HEe MOTY Bac
mobuts, [laToB, — xo0J04HO HporoBopun Hukonaii BceBononoBuu»
[ZocroeBckuii, 1972-1990, T. 10, c. 202]. «ITouTu /iBa rofa g TpyAUIICS
C eIMHCTBEHHOM LIeJIbI0 — BJOXHYTh JKU3Hb B Oe3ZbIxaHHOe TeJio. Pajau
3TOTO 51 TUIINUI ceOst TIOKOS U 30POBbSL. 51 XeJas 3TOro ¢ UCCTYIIeHHOM
CTPAacCThlO; @ Telepb, KOTAa 1 OKOHYUJ CBOW TPYZ, BCS MPeJIeCTb MeUThI
ucyessa, U cep/le MOe HallOJIHUJIOCh HeCKa3aHHbIM Y)KacoOM U OTBpalle-
HueM. He B cusax BbIHECTH BHJA CBOEro TBOpPeHUs, 1 KMHYJICSA BOH U3
KOMHaThI <..>» [Iemmu, 2023, c. 67].

Bropas craTesi pyOpHKM — YUTAMOMIAsACS HA OZHOM /IBIXaHUM pa-
6ora BragucnaBa KpuBoHOCa, MOCBsAIeHHAs «3aK0JIZI0OBAHHOMY MECTy»
H.B. T'orons. IIpu uTeHUM 3TOI CTaTbU CTAHOBUTCA BIIOJIHE OYEBUZHO,
KaK MoxeT 3¢peKTUBHO paboTaTh pyOpHMKa, BKJIOYaromas B cebs uc-
cJleZloBaHUs IPOU3BeleHUi, KOTOpble YyuTanl JJoCTOeBCKUiA, laxe eCliu B
3TUX UCCIeZ0BAaHUAX O CaMOM JJOCTOeBCKOM He CKa3aHO HU CJI0Ba. Bpan
JI1 JIETKO MOXeT NIPUNATU B TOJIOBY MBICJ/Ib IIPOBECTH NPSMYIO apasjesb
MexJly mexcmom «3aK0JIZI0BaHHOTO MecTa» ['orosisi ¥ Ha4ajaoM BTOPOM
Jact pomaHa JloctoeBckoro «Manors, rae MbimkuH 6poaut mo Iletep-
Oypry, oJoJieBaeMblii IPUBSA3ABUIAMCS K HeMy eMoHOM. Ho Korzia uura-
elb ananu3, npenaraeMblii KpuBoHocoM, 61arosaps UCIOIb3yeMOMY
UCClleioBaTesIeM A3bIKY ¥ aHAJUTUYeCKUM XO0/laM TaKoe COIOCTaBJIeHue
BO3HMKaeT caMo co60i. «3aK0JII0BaHHBIM MeCTOM» B poMaHe J[0CcToeB-
CKOTO CJIOBHO OKa3bIBaeTcs caM IleTepOypr, rOpoJi, MEHSIOIIHIA TepCrieK-
TUBY B3IJI/1a (MMEHHO TaK y I'orosis repoi 0CO3HaeT, YTO OH HaXOAUTCA
B MHOM IIPOCTPAHCTBE: B HEM OZHOBPEMEHHO BHUIHO TO, Yero HeJlb3sl 00-
HOBpEMEHHO YBUJIETb B PeasbHOCTH), NO3BOJIAIOLMINI repo0 4yBCTBO-
BaTh OZHOBPEMEHHO ce0si U IPyroro: Apyroro Kak cebs. I — kak Bceraa
IPOUCXOAUT B ammo3uax JlocToeBckoro Ha mnpousBesieHus Iorons —
U3 TekcTa JIOCTOeBCKOro McYe3aeT IOrojieBcKas NpsAMOTa — U CIPSAM-
JIEHHOCTb — JYXOBHBIX OHPEﬂEHEHHﬁI HEO6I)II[€HHOCTI) IIPOCTPAHCTBA
U ZIOCTUI'aeMbIX B HEM COCTOSIHUI He OT/aeTcs nucareneM B «Mauore»
Ha OTKYI HEYUCTOU Cuie, HO CJIY)KUT Pa3BOPaYMBAHUIO U IPOSABIIEHUIO
CKPBITBIX CHJI YeJIOBeKa.

TperbuM B pyOprike myGimKyercsi 6esoBoii HaOOpHBIA aBTOrpad
pacckaza zpyra J[ocroeBckoro, AnossioHa HukonaeBuua Maiikoga,
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TarpsHa Kacarkmua. HOCTOGBCKI/Iﬁ: METOMO/IOTUM MCCIIENOBAHNA. Om pebaxmopa

«O Caarom bnarosepnoM Benunkom Kuasze Anexcanzpe fpociaBnuue
HeBckoM 1 0 TaTapCKOM HallleCTBUW», HAl/IeHHBI! B apXuBe, IIOATOTOB-
JIEHHBIY ¥ TPOKOMMEHTUPOBAaHHbIY VIpUHON AH/IpUaHOBOM, AHAacTacuen
Bannosoit u Onbroit CeneIbHUKOBOM.

B pyGpuke <«[loctoeBckuii B XX-XXI Beke» mpejcTaBieHa
Hay4Hasi ctaths Ilerpa JIpy)XMHUHA, KOTOPYIO HEBO3MOXHO YUTATh Oe3
cepliedHOro Tperera. B Heil mccienoBatesb MyGIUKyeT HeU3BECTHOe
nrcbeMo CTasvHy B 3aIIUTY HacaeAnus Jl0CTOeBCKOrO, yCTaHaBIUBAeT UMs
ero aBTopa, Enensl ViBaHoBHBI HecTepoBoii, 1 paccka3biBaeT UCTOPUIO
9TOM BJIFOOJIEHHON U OTBAXKHOU YUTATeIbHUIBI JIOCTOEBCKOTO, PACKPbI-
BaIOIIyocA B ee nucbMax K A.C. JlonvHuHY.

B pyOpuKke «/I0CTOeBCKHUIi Ha cLeHe» y6JIKyeTcst 06CTOsTeNb-
Hasd, MOKa3blBalOIasA aKTyaJbHOCTb IOJEMUKU IpeApeBOJIOLNOHHON
nops! pereHsuss Hukonas ITomocokopckoro Ha cOopHUK <«“Hukomai
CraBporvH” Ha cleHe XyZO)XeCTBEHHOTO TeaTpa, 1913», BbllleAuINii
B 2023 rozy. B c6opHuKe BriepBble OMyOIMKOBaH TEKCT MHCLEHHPOBKH
crniekTakyad Braanmupa Hemuposuda-/laHuenko u Bacunusa Jlyxckoro
«Hukonait CraBporun» (1913).

B pyopuke «Penensun, 0630pbi» Kpome 063opa XXVII Mexay-
HapoAHbIX uyTeHui «IIpousBenenus @.M. JJoCTOeBCKOrO B BOCIPUATUH
yuraresneit XXI Beka», MybJMKyeTcsi MpeAJOKeHHas HaM BasieHTUHOM
BopucoBoii perieH3us Ha KoJleKTHBHY10 MoHorpaduio T.A. KacaTtkuHoi,
K. Kop6ensl, T.I'. Marapun-UnesieBoi, H.H. ITogocokopckoro «Kuuru
B KHHTe. Posb 11 06pa3 kuury B pomane @.M. locToeBckoro “VIinuoT”».

YV KypHana ecTh nabJuKM BKOHTaKTe U B TejerpaMe (cobpaBIiie
HbiHe 6osiee 12 200 MOANKMCYNKOB), MOAMUCABIINCH Ha KOTOPbIE, MOKHO
CJIEINTh 32 HOBOCTAMM XXYPHaJjla X Hay4HO-UCCIe[0BaTelbcKoro LleHTpa
«®.M. [IoCTOeBCKUI ¥ MUPOBAs KyJIbTypa», IOJYIUTh AOCTYII K [IOJHO-
TEKCTOBBIM 3aIIMCSM CEMUHApOB U KOHepeHUuit IleHTpa, 4uTaTh U CKa-
YMBaTbh KHUTY U CTATbU O TBOPYECTBe JI0CTOEBCKOr0. AZipeca CTpaHuLL:

Vkontakte: https://vk.com/dostmirkult

Telegram: https://t.me/dostmirkult

JKypHan usnaercs B coTpyAHuAvecTBe ¢ Komuccreld Mo M3y4yeHUIO
TBOpYeckoro Hacyaenusa @.M. JlocToeBCKOro Hay4qHOro coseta «Vcropus
MHPOBO# KyJbTypbl> PAH. PaboTa BenieTcsi B KOHTaKTe C POCCUUACKIM U
MexayHapoaHbiM O6mectBomM @.M. JIocToeBCcKOro.

Kaxk u npexne, Bce nuraTsl U3 npoussefiennii .M. JlocTOeBCKOrO,
3a HCKJIIOYeHHeM 0c000 OrOBOPEHHBIX CiiydaeB, OyayT MPUBOAUTHCS
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B )XypHase 1o 30-tomHoMy I[TonHOMY COOpaHMIO COUMHEHMI IHcaTess
(J1.: Hayka, 1972-1990), co ccbuikamu corjlacHo mpaBuiam PUHIIL.
3arnaBHble OYKBBI B MMeHax Bora, Boropoauuel, pyrux uMeHax u Io-
HATUAX, BBIHYXICHHO IMOHMXEHHbIE B 9TOM U3AdHHUU 110 Tp660BaHI/IﬂM
COBETCKOM 1]eH3yphbl, BOCCTaHABIMBAIOTCS IO NPUKM3HEHHBIM U3JJAHUSAM.
Bo Bcex nuraTtax — ONATb-TAaKU 33 UCKJIOYeHHEM OrOBOPEHHBIX CIyda-
eB — KypPCHUBOM BBIIEJIAIOTCA CJIOBA, OAYepPKHYTble aBTOPOM LIUTAThI,
TMOJTY)KUPHBIM WUJIM TOJY)XUPHBIM KyPCUBOM — IOZYEPKHYTble aBTOPOM
CTaTbU.

Ham nouToBbiil 37nexkTpoHHBbIA azpec — fedor@dostmirkult.ru
Pabounmu si3bIKaMu XXypHaJIa IBJISAIOTCSA PYCCKUAN M aHTTIUACKUNA. MBI TO-
TOBBI PACCMOTPETb JIFOOBIe MaTepUasIbl [0 TeMaTHKe XypHaja u3 Poccun
¥ u3-3a pybexa. O peleHUsX 1o MyOIMKALMK VI BO3BpaTe MaTepuaa
aBTOPBI OYZAYT OMOBEIATHCS B T€YEHUE TPeX MeCSIeB.

Tarbssna KacatkuHa
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Dostoevsky: Research Methodologies
From the Editor

Esteemed Colleagues, Dear Readers,

from April 8-10, 2025, the 27th International Conference
Dostoevsky’s Works in the Perception of 21st-Century Readers took place —
our annual educational conference for researchers of all ages and levels of
expertise, held in Staraya Russa in collaboration with the Staraya Russa
museums of Dostoevsky (branches of the Novgorod Museum-Reserve).
Audio recordings of the conference can be found here:

https://imli.ru/news-2025/6382-otchet-o-khkhvii-
mezhdunarodnykh-chteniyakh-proizvedeniya-f-m-dostoevskogo-v-
vospriyatii-chitatelej-xxi-veka-8-10-aprelya-2025-g

A review of the conference is published in this issue. I remind you
that it is possible to attend the conference without presenting a paper,
as a listener or participant in roundtable discussions. We include such
participants in the program and highly value their contributions to
the collective academic and educational work of the conference. The
next conference is planned for April 2026, focusing on the novella The
Landlady. This text is mandatory reading for all conference participants
to ensure their ability to engage in discussions and roundtables.
However, participants may also prepare papers on other works by Fyodor
Dostoevsky.

The annual cycle of conferences organized by the Center will
conclude on October 1-3 with the 3rd International Online Conference
The Book in the Book, dedicated to the memory of the great Russian
philologist Alexander V. Mikhailov. The conference addresses the
theoretical problem of books as explicitly referenced texts and material
objects that play a role in the plot within works of literature and cultural
expressions!.

' For a review of the previous conference, see: [Podosokorsky, 2024].
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Between 2021 and 2025, many publications dedicated to Dostoevsky,
hisworks, his era, and his circle have been released. These works have yet to
be fully assimilated by the scholarly community and remain underutilized
in academic discourse. We are prepared to offer space for the publication
in our journal of thorough and substantive reviews (including critical and
polemical ones) of books and collections published between 2021 and
2025. We are also always open to publishing insightful reviews of past
conferences.

In this issue, under the section Hermeneutics. Slow Reading, a
valuable article by Ksenia Kholodnova is published, exploring horror
in Dostoevsky as a manifestation of humanity’s perception of their own
divided nature. While the article is insightful, I cannot agree with the
author’s claim that Dostoevsky carries the idea of dividedness throughout
all his works2. At a certain stage in his writings, the concept evolves from
dividedness to duality (which are not synonyms)—that is, not a rupture
of unity (as the author frames it: between how the person sees oneself
and how the world sees the person) but the fundamental dual-natured,
two-fold composition of humanity. Yet horror remains a consequence
and expression of this observed duality. For example, in The Idiot, horror
arises as the terror of one nature of humanity before the demands and
impulses of another—typically, terror of the lower nature before the
demands of the higher.

The second article in this section, by Artem Bykov, aims to examine
the religious-mystical and philosophical motifs in The Idiot. In my
opinion, a serious methodological issue in this approach is the author’s
reliance on philosophical systems of other writers and philosophers (both
predecessors — which is meaningful: the author excellently demonstrates
the presence of Plato’s Republic in The Idiot — and contemporaries), but
especially those who came after Dostoevsky. As a result, the author
arbitrarily equates foundational elements of Dostoevsky’s worldview
with the positions of other philosophers, whose works cannot serve as
precedent texts for the novel. In his attempting to explain Dostoevsky’s
thought, the author inadvertently substitutes it with the discursively

2 Apparently, because of this generalization, the researcher does not notice the irony of
Dostoevsky talking about “our poems and novels with heroes with split lives and supreme
insight” [Dostoevsky, 1972-1990, vol. 23, p. 141] and does not pay attention to the fact
that the words “unfinished, trial creatures created in mockery” [Dostoevsky, 1972—1990,
vol. 14, p. 238] belong to Ivan Karamazov’s Grand Inquisitor and that they not reflect the
real relationship of man with the world according to Dostoevsky.
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expressed thought of other philosophers. In other words, we are
presented with an analysis built on a series of cognitive distortions that a
philological analysis of the text should correct — an analysis that requires
entering the text without preconceived frameworks or prior systems
(see: [Kasatkina, 2019]). However, the methodology adopted by the
author is now widespread and, among philosophers, almost universally
accepted when it comes to Dostoevsky. Similarly, the basic perception
of Dostoevsky as a writer who delves, in the author’s words, “into the
dark abyss of a ‘soul paralyzed by evil’3” remains prevalent, despite the
light, the joy, and the power of the forces within humanity that lift it from
any abyss, whose presence in Dostoevsky’s texts has been repeatedly
demonstrated by philologists working with the Gospel foundations of the
writer’s works at the turn of the 19th—20th centuries and over the last
thirty years. As an editor, I found it interesting to observe the results of
a consistent and sincere application of this methodology: after all, many
readers continue to experience shock from Dostoevsky’s works, unable
to discern the resolution he offers, and they deserve to have their state
and feelings articulated by a researcher. Moreover, one of Dostoevsky’s
key tasks in The Idiot was not to bypass the feeling of hopelessness in the
face of death, which spares no one (not even “the great priceless Being —
a Being worth all of nature and its laws, worth the whole earth, which
perhaps was created solely for the emergence of that Being!” [Dostoevsky,
1972-1990, vol. 8, p. 339]), but to allow the reader to fully experience it
before revealing the resolution. The article helps to fulfil this task.

The strengths of this study are a continuation of its weaknesses: the
author offers his readers an engaging tapestry of comparative analyses
between the positions of various philosophers and those of Dostoevsky.
Highlighting their differences, sometimes subtle yet leading to radical
divergences in worldview, could become a separate research endeavor.

Regarding methodological issues in analyzing the work, these are
far from unique to the author: chief among them is the implicit equation
of the final text with drafts. Drafts are often given precedence by some
researchers because the author expresses their ideas more directly there
(that is, more accessibly without philological analysis). However, the

3 Here is an important divergence between the author and Dostoevsky:

Dostoevsky’s human soul can be seized by evil, but never paralyzed by it. The novel Crime
and Punishment repeatedly shows how Raskolnikov’s freedom of action and decision is
insistently returned to him, and how he (up to a certain point) consistently chooses each
time not to abandon his elusive path.
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question remains: are these the same ideas that the author carries into
the final text? Also: do the directly (and crudely) expressed ideas in the
drafts (not intended for readers but serving as notes, mental markers for
the author) become distorted in the researcher’s mind? A clear example
is the abundance of works centered on the draft note: “Prince Christ,”
while the fact that “Nastasya Filippovna is Barashkova” [Dostoevsky,
1972-1990, vol. 8, p. 11] — that is, the resurrected Lamb (a detail
impossible to dismiss as insignificant in a novel where characters interpret
the Apocalypse) — is noted by far fewer researchers. Relying on the
sophiology of late 19th—early 20th-century philosophers, the researcher
fails to discern Dostoevsky’s perspective, that is far more radical (and far
more “feminist”): his heroines (primarily Sonya Marmeladova) are not
suffering souls, yearning for restoration and liberation by a male figure —
but precisely images of Christ, taking upon Himself the sins of others and
guiding the lost.

Similarly, the wandering spirit of the final text differs from
the ghost of the drafts.

“The heroine paralyzed by evil will not resurrect,” asserts the author
(though he allows a soft light of transcendent being in the final pages of
his article). This resembles our nearly two-century-old conviction that
Holbein depicted an unresurrected Christ — contrary to what becomes
obvious once seen: Holbein depicted Christ in the first movement of
resurrection* — not only resurrecting but also restoring firm faith to those
lying in similar graves beneath Him: “I was as you are, you shall be as I
am.”

The third article in this section, by Alexander Krinitsyn, examines
“My Necessary Explanation” by Ippolit in The Idiot in the light of German
idealism and texts of German Romanticism.

Published under the section Poetics. Context, Elena Stepanyan’s
article offers a nuanced analysis of the distortions in artistic works by
characters who retell them, demonstrating how Dostoevsky constructs
his authorial position by accounting for gaps, biases, or transformations
in the characters’ perceptions of verbal and visual works they use as
foundations for their statements.

The second article in this section, written by Nikolay Podosokorsky,
analyzes the famous paragraph from White Nights listing the protagonist’s
dreams, particularly the Battle of Berezina. As always happens with

* See: [Kasatkina, 2015, pp. 68—113, 249-269].
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Podosokorsky, the article contains both many new facts and many new
and unexpected observations about what seems obvious but had gone
unnoticed until his research. Such is the reflection, at first glance, about
the Dreamer’s “exaggerated attraction not simply to the theme of death
but to mass, agonizing, violent death with historical-symbolic dimensions”
[Podosokorsky, 2025]. The author vividly demonstrates this attraction
by quoting numerous historical and literary sources contemporary to
Dostoevsky, expanding the protagonist’s enumeration — which may not
evoke strong emotions in readers less familiar with history — into a series
of nightmarish scenes. Further, using the Battle of Berezina as an example,
the author shows that what truly drew the Dreamer to these stories was
the highest humanity displayed under the most inhumane circumstances.
The third article in this section, by Natalia Lebedeva, correlates
the topography of Demons with the topography of 19th-century Tver,
reconstructing the spatial context for Dostoevsky’s work. While reading,
let us not forget that Dostoevsky was a military engineer. The author
vividly demonstrates the precision of the novel’s geographical accuracy,
suggesting that any alterations made by the writer are inevitably tied to
a specific creative purpose, which makes these alterations the possible
starting points for research questions. Overlaying some unchanged
locations from Demons onto a map of Tver also reveals the depth of
Dostoevsky’s design: for example, the author notes, “It is interesting to
observe that Dostoevsky associates Stavrogin with houses occupied by
clergy in 1859: the bishop’s estate in Tryokhsvyatskoye and the clergy
house of the Spaso-Preobrazhensky Cathedral” [Lebedeva, 2025].
Under the section Dostoevsky: Reading Circle, a heuristic article
by Tatiana Boborykina, rich in fascinating facts and comparisons, is
published, dedicated to Mary Shelley’s novel Frankenstein, or The Modern
Prometheus. Translated into French in 1821, the novel could well have
been part of the young Dostoevsky’s reading, given his goal of unraveling
the mystery of humanity — especially since researchers have already
noted not just thematic parallels but common ideological resolutions of
the problem of the human creator in Dostoevsky’s and Shelley’s novels
(see also: [Kovalevskaya, 2024]). To the observations in the article, I
would add that Shelley’s question, emphasized by Boborykina as defining
the philosophical depth of her work (“what could be more terrifying than
human attempts to imitate the incomparable creations of the Creator?”),
looms large in the novel Demons. Here the focus shifts from creating
a new bodily being from scraps of corpses to the transformation of
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another human’s soul and spirit by an audacious human experimenter,
the mutilation of the incomparable creations of the Creator through
psychological games, in which the new “creator” seems to implant a
trichina, a demon: an idea that will seize and consume the admirer
entirely, obscuring, severing, and rendering inaccessible the fullness
of their humanity, leaving only the segment captured by the idea. Both
Shelley and Dostoevsky define the limit of human creative arbitrariness
as another human: when the human-creator crosses this boundary, both
“creator” and “creation” lose their humanity, and while the “creation”
may still have a chance to restore itself from damage (even at the cost of
life), the “creator” does not. Therefore, I believe it is neither accidental
nor erroneous that in the mass consciousness, the name of the “creator”
in Shelley’s novel has become attached to his monstrous creation: the
true monster is not the creation but the “creator” who dared to play
God. Another shared feature of the two novels is the disgust felt by both
Frankenstein and Stavrogin toward their “creations,” which, conversely,
are infinitely attached to their “creators”: “I cannot tear you from my
heart, Nikolay Stavrogin!” — “I regret that I cannot love you, Shatov,”
Stavrogin coldly replies [Dostoevsky, 1972-1990, vol. 10, p. 202]. “I had
worked hard for nearly two years, for the sole purpose of infusing life into
an inanimate body. For this I had deprived myself of rest and health. I had
desired it with an ardour that far exceeded moderation; but now that I
had finished, the beauty of the dream vanished, and breathless horror and
disgust filled my heart. Unable to endure the aspect of the being I had
created, I rushed out of the room...” [Shelley].

The second article in this section — a compelling piece by Vladislav
Krivonos — is dedicated to Nikolay Gogol’s A Bewitched Place. Reading
this article makes it abundantly clear how effectively this section can
function by including studies of works Dostoevsky read, even if these
studies do not mention Dostoevsky at all. It might not readily occur to the
reader to draw a direct parallel between the text of Gogol’s A Bewitched
Place and the beginning of the second part of Dostoevsky’s novel The Idiot,
where Myshkin wanders through Petersburg, tormented by a demon that
has latched onto him. But when reading the analysis offered by Krivonos,
thanks to the researcher’s language and analytical moves, such a
comparison arises naturally. In Dostoevsky’s novel, the “bewitched place”
seems to be Petersburg itself — a city that shifts the perspective of vision
(just as Gogol’s protagonist realizes he is in a different space: one where
things that cannot simultaneously be seen are visible simultaneously),
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allowing the protagonist to feel both himself and another: the other as
himself. As always happens in Dostoevsky’s allusions to Gogol’s works,
the spiritual definitions, straightforward and unambiguous in Gogol,
disappear from Dostoevsky’s text: the otherworldliness of the space and
the states achieved within it are not attributed in The Idiof to unclean
forces but serve to unfold and reveal the hidden powers of humanity.

The third piece of research in this section is a clean typeset autograph
of the story About the Holy Blessed Grand Duke Alexander Yaroslavich
Nevsky and the Tatar Invasion by Dostoevsky’s friend Apollon Maykov,
found in the archive, prepared and annotated by Irina Andrianova,
Anastasia Baldova, and Olga Sedelnikova.

Under the section Dostoevsky in the 20th—21st Century, a
scholarly article by Petr Druzhinin is presented, which cannot be read
without a heartfelt tremor. In it, the researcher publishes an unknown
letter to Stalin defending Dostoevsky’s legacy, identifies its author, Elena
Ivanovna Nesterova, and tells the story of this courageous and devoted
reader of Dostoevsky, revealed through her letters to Arkady Dolinin.

Under the section Dostoevsky on Stage, a thorough review
by Nikolay Podosokorsky is published, showing the relevance of pre-
revolutionary debates, on the collection “Nikolay Stavrogin” on the Stage
of the Art Theatre, 1913, released in 2023. The collection features the first
publication of the script for Vladimir Nemirovich-Danchenko and Vasily
Luzhsky’s 1913 play Nikolay Stavrogin.

Under the section Reviews, Summaries, in addition to a review
of the 27th International Conference Dostoevsky’s Works in the Perception
of 21st-Century Readers, a review by Valentina Borisova of the collective
monograph by Tatiana Kasatkina, Caterina Corbella, Tatiana Magaril-
II'iaeva, and Nikolay Podosokorsky Books in the Book. The Role and Image
of Books in Fyodor Dostoevsky’s Novel The Idiot is published.

The journal is on Vkontakte and Telegram (with already 12 200
followers). You can subscribe to our pages to follow news from both
the Journal and Research Centre “Dostoevsky and World Culture.”
Among other things, all the recordings from seminars and conferences
organized by the Centre are published here. Books and articles dedicated
to Dostoevsky are also available for download.

Vkontakte: https://vk.com/dostmirkult

Telegram: https://t.me/dostmirkult

The journal is published in cooperation with the Commission for the
Study of Fyodor Dostoevsky’s Artistic Heritage at the Academic Council
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“History of World Culture” RAS. Our work is carried out in contact with
the Russian and International Dostoevsky Society.

As before, all quotations from Fyodor Dostoevsky’s works, if not
specified otherwise, are cited according to the Complete Works in 30 vols.
(Leningrad, Nauka Publ., 1972-1990), with the references formatted
according to the rules of the Russian Science Citation Index. Capital letters
in the names of God, the Virgin, as in other holy names and concepts,
that were lowered in this edition because of Soviet censorship are here
restored in accordance with the editions published during Dostoevsky’s
life. The author’s original emphasis in quotations (where not specified
otherwise) is indicated by italics; the emphasis of the author of the article
is indicated by bold font (or bold+italics).

Our email address is fedor@dostmirkult.ru. The journal accepts
articles in Russian and English. We accept submissions related to the
subject of the journal from Russia and abroad. The authors will be notified
about acceptance or refusal within three months.

Tatiana Kasatkina
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