https://doi.org/10.22455/2619-0311-2025-3-12-31
https://elibrary.ru/PIGPHE

KHuru,
a Tak:ke counHeHus U pusocodPpckue cUCTEMBI repoes
B IpOU3BeeHusix /10CTOeBCKOro.
Om pedaxmopa

YBaxkaeMble KOJUIeTH, A0pOrue unTaTesny, 28 asrycra 2025 roga ymep
Bopuc HukonaeBud TUXOMUPOB, OOJIbLION YYEeHBIH, ITyOOKUI YeJIOBeK,
npe3uzeHT Poccuiickoro obmiectBa J[OCTOEBCKOTO, YieH PeIKOJIIeTUuu
HAIIero XypHasa. Mbl ¢ HUM 3HaKOMBI ¥ pabOTai — TO IJIEYOM K IIJIedy,
TO B IIPOAYKTUBHOW IOJIeMUKe, a MHOTZAA (K CYaCTbI0 — O4YeHb PeZKo,
¥ pa3pemanoch Bce OBICTPO) ¥ B HENPOAYKTUBHBIX IPOTHUBOCTOSHUAX
— ¢ 1987 rozpa. C HUM TaK Uiu NHaYe CBsI3aHa BCsA MOs Hay4Hast )KU3Hb —
Y IMEHHO [103TOMY MHe TPYZHO ceif4ac N1caThb ¥ TOBOPUTH O ero BHe3all-
HOM /17151 BCeX Hac yxoze. Jlaxxe IPOCTO 3HATh, YTO OH eCTh U JiejlaeT Halle
ob1riee 1es10, OBLIO BCerzia OTPOMHO¥ MOAIEPXKKOM U OOPOi. M BOT 0110-
pa 3Ta OT BCex Hac OTCKoYmia. TeM BaxkHee JI0CTOEBCKOMY COOOIIECTBY
B COZIPY>KeCcTBe ¥ B3aUMOIOZiep KKe TPOZ0IKaTh [iesio, B KoTopoe bopuc
TuxoMUPOB BHEC CBOU OTPOMHBIM BKJIAZ.

Mut ¢ Bopeii u Kapernom Cmenansnom va cumnosuyme 8 Inonuu. 2000 200
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B py6puke «In memoriam» Mbl [TOMelllaeM HEKPOJIOTH, HAMUCaH-
Hble Hukonaem ITogocokopckum u BanentrHoit Bopucosoii.

Eme ofyH BaKHBIN /711 JOCTOEBUCTUKY YeJIOBeK HAC MOKUHYT —
29 aBrycra 2025 roga ymepia Mpuna HukonaeBHa 30puHa, ApKas U MHO-
rorpaHHas JU4YHOCTb, cynpyra lOpusa ®enoposuya KapskunHa, MHOro
CHJI BJIOXKUBIIIAs B M3/JaHKE ero KHUT BO BpeMst ero 60JIe3HH U TOCJIe ero
cMepty. TTocBALeHHBIN el HeKkpoJor, HanucaHHbld Hukonaem ITogoco-
KOPCKUM, MbI TaKXKe y6imKyeM B pyopuke «<In memoriams.

HanmomuHaewm, 4to 1-3 OKTSOPS COCTOUTCSA MOCEHSIS B 3TOM TOAY
KoH(epeHius Haiero Llentpa — III MexAyHapoxHasi OHJIAWH-KOHQe-
peHuus «Knura B KHHUre», NOCBAILIeHHAsA NMaMATH BEJUKOIO PYyCCKOTo
¢unonora Anekcanapa BuktopoBuda Muxaiinosa. Kondepenius coou-
paeTcsi BOKPYT TeOpeTHIeCcKOoi MpoOJieMbl IPUCYTCTBUS KHUT KAK NPAMO
YNOMAHYMBIX MEKCNMO8 U MAMEPUATILHBIX NPEOMEMO8, Y4acmeyro-
wux 6 crosxceme, B IPOM3Be/IeHNAX MUPOBOM JTUTepaTyphl U KyJIbTyphIL.
ITpuem 3asiBOK Ha KOHEPEeHLVIO 3aBeplleH, 3aycy KOHpepeHINH, KaK
Bcerza, 6y/yT BbUIOXKEHBI B OTKPBITHII JOCTYIL.

MBI no3apasnisgeM Hally TaJaHTIMBYIO KOJUlery, JJOpororo jipyra
¥ HazexHoro corpynnunka Karepuny KopGeny ¢ GiecTsimieit 3amuroi
KaHAuzAaTckou pucceprauuu «TsopuectBo ®@.M. [IoCcTOEBCKOro B Ka-
Toanyeckoy penenuuu: Pomano I'yapauuu, TuBo Bapcorry, Jlyumxu
Jxyccanu», cocrossuencsa 15 masa 2025 roza. Hazmeemcs, 4TO CKOpO
3TOT OYeHb MHTePeCHbIN U Ba)XKHBIN U1 UcceoBaTesnei J1o0CToeBCKOro
TEeKCT CTaHeT KHUTOM.

MpbI o3apasiseM ¢ 85-yeTreM 3aMeyaTeIbHOTO YUeHOTo, YjleHa pe-
JaKI[MOHHOTO COBeTa Halllero )KypHaJa, 4eJl0oBeKa, YbM KHUI'Y He3MeHHO
OTKpPbIBAJIM HOBbIE IIOZIX0/IbI K MCCIIeZIOBaHUIO JIOCTOEBCKOT0, Y4aCTHULLY
B IIOATOTOBKe JiereHAapHoro IloHoro cobpanus counHenuii B 30 ToMax,
nokTopa $unonornyeckux Hayk BanentuHy EBreHbeBHy BeToBCKyIO U
XeJlaeM eid 3J0pOBbs, CUJI /IS HOBBIX HAYYHBIX TPYJIOB U PAZOCTH OT UX
OCyIIeCTBJIEHUS.

Mpzl nosgpasnsgeM ¢ 70-jeTMeM Hamero AOPOroro Apyra, 4jeHa
PeIKOJIIery Hallero JKypHasa, TOHKOTO M IJIyDOKOTO KCCieZoBaTets,
YyTKOTO U OT3BIBUMBOIO YeJIOBEKa, JOKTOpa (UIIONIOrMYecKux Hayk
Onbry HOpbeBHy IOpbeBy u ejaeM el [0OpPOrO 370pPOBbS, PafioCTH
KU3HHU, HeocJabeBarollero NHTepeca K 3arafikaMm TBopyectBa J[ocTOeB-
CKOTO, K COBPeMeHHbIM ero MHTepIpeTalusM B Pa3HbIX BUJaX UCKYCCTBA.

' O630p npensiayieii koupepenunn «Kuura B kaure» cM.: [[Tonocokopekuii, 2024].
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Bubnuorpaduio pabor Onbru IOpbeBoit Mbl mybiuKyeM B pyOpuKe
«bubnuorpadus».

B 2021-2025 rozax BbIIIIO GOJBIIOE YUCIIO U3/IAHUIA, TTOCBSIIEH-
HBIX JIOCTOEBCKOMY U er0 TBOPYECTBY, ero BpeMeHH, ero Kpyry oOmieHus..
OHM 1TOKa /1aJIeKo He MOJHOCThI0 OCBOEHbI HAyYHBIM COOOIIeCTBOM, BCe
ellle Majo BKJIIOYeHbl B HAY4YHbIN KOHTEKCT. Mbl TOTOBBI ITPeAOCTABIATD
CTPaHUIIBI XKYPHAJA [Js MyOIMKAlu 0OCTOSATENbHBIX M COAepKaTellb-
HBIX pelleH3ui (B TOM 4YHMCJIe — KDUTHUYeCKUX U IOJeMUYeCKUX) Ha
Boimeamue B 2021-2025 rogax KHUTH U c6opHUKHU. Takxe Mbl BCerzia
OTKPBITBl Uil MyOJUKALMK COJePXKaTelbHbIX 0030pOB IMPOIIeANINX
KOH(epeHIUH.

B sToM HOMepe B pyOpuke «['epMeHeBTHKA. MeJIeHHOe YTeHHe»>
ny0GJIMKyeTCs IepBast U3 3ayMaHHBIX MHOM CTaTel, MOCBAIEHHBIX «Mo-
eMy HeobOXomuMMoMy 00ObsicHeHHIO» Unnosnuta TepeHTheBa B pOMaHe
«Wpuor». B craTbe paccMaTpuBaeTcsl NOJIOXKEHHWEe 3TOr0 COYMHEeHHs
Cpeny COUYMHEHWH Apyrux repoes J0CTOEBCKOr0, CPAaBHUBAETCS COOTHO-
IIeHHe MeX/ly 3allMCaHHbIM U 3aBeplIeHHbIM IPOU3BeZleHHeM repos U
cobecesioBaHeM repoeB B poMaHax «ManoT» u «Bparbs Kapamas3oBbi»,
UCCIIeNlyI0TCs BBOJHblE pelivky VnmosnuTa, npeiBapsiolive 4YTeHue
«Moero Heo6X0MMOro 0ObSCHEHHSI» U COZiepKalliye [UTaThl 13 EBaH-
renus, a Takxe LUTAThl U3 JUTyprudeckoil noasuu u «®Paycra» lere
(«MCTOYHMK XKU3HU», <MCTOYHUKU XKU3HU»), OMUOOYHO MAapPKUPOBaH-
Hble repoeM CChIIKOM Ha Anokanuncuc. (MHTepecHO, 4TO UCCIei0BaTeN!
B GOJIBIIMHCTBE CJIyYaeB JOBEPSIOT reposiM U He UCTIPABIIAIOT UX OMHUOOK
B KOMMEHTApHAX: He IIOTIPABUIIH JaXKe COBCEM OUeBU/IHYIO OIIMOKY reposi
«IToxpocTka», nepenyTaBiero Apucary ¢ ®amapsio, 6ecTperneTHo Ipo-
KOMMEHTHPOBAB [AaCCaX reposi LUTaTaMu U3 BubInu, OTHOCAIMMUCS K
Asucare [[JocroeBckuid, 1972-1990, 1. 17, c. 391]. Mexny TeMm, Heno-
npasneHHas owmubKa zepos — 310 HepeaKuil y JI0CTOeBCKOT0 aBTOPCKUi
TnpreM, 1 KOMMeHTaTOpaM TyT HY)KHO ObITh 0COOEHHO BHUMATeIbHbIMU2.
[TpueM 3TOT UCIIOJIB3YeTCs C PAa3HBIMU LIeJISIMY, B IAHHOM CJIy4ae JI0KHas

2 O npueme «ommbKa reposi» (TOYHEE CKa3aTh: «HEMOIpaBisieMas aBTOPOM OLInOKa

reposi») U 0 TOM, Kak 3TOT IpueM ucnonb3yeT JloctoeBckui, cM.: [Kacatkuna, 2015,
c. 304-320]; [[Tomocoxkopckuii, 2025]. Bnpouewm, nanee B xypHaie, B craTbe Hukomast
ITogocokopckoro B 3ToM HOMepe, OyJeT CKa3aHO O MOMPaBICHUU UCCIEIOBATENIMHI TeX
«OIIHOO0K» repoeB, KOTOPHIE BOBCE HE SBIISIFOTCS OIIMOKAMK — U BOCIIPHATHE KOTOPBIX B
KauecTBe OMMOOK CBA3aHO ¢ IMpobeaMy B 3HAHHUAX HcciienoBareneil. CM., HampuMep, o
«HETOYHOM» HazbiBaHNH Hacrackeit @unmmnmosnoit nctopun Conosbesa: [[1omocokopckuid,
2024a, c. 72-76].
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OTCBIJIKA TI03BOJIsIeT YBU/IETh PA3HULY CMBICJIOB, BKJIaZIbIBAEMYIO B CJIOBA
«MCTOYHUK XU3HM» I'epPOeM U aBTOPOM poMmana.) Mccienyetcsi ciocob
BBeZleHNs «Moero Heo6X0AMMOro 00bsICHEHNsT» B TOBECTBOBAHME U €r0
MeCTO B KOMIIO3ULMM pOMaHa (aHaJIOTMYHOe /i1l BTOPOro TOMa poMaHa
6ecezne MblkiHa ¢ EnaHYMHBIMY B IEPBOM TOMe), B pe3yJIbTaTe Yero Ha
TIepBbIil [JIaH BHOBb BHIXOZUT IIpo6JieMa IByX NPUPO/ YeioBeka B «Viu-
ore»3, OnuceIBaeTCA pa3HULA B3IJIALO0B, UCXOAAIINX U3 IBYX IPUPO], Ye-
JIOBEKa, Ha OJTHU U Te Ke MPO0OJIeMBbl U POKOBBIE BOIIPOCHI YeJIOBEYECKOTO
cymecTBoBaHusi. OOHAPYKMBaAeTCs BIIOJHE KOHTPUHTYUTHBHAS [JIS YH-
TaTeJssd, IPUBBIKIIETO K MOYTUTEJIbHOMY OTHOIIEHWIO K BO3BLILIEHHOMY
U JlaXke BOCXMILEHUIO MM, Belllb: BBICIIAA IIPUPOJA BBITJIANUT U3 TOYKU
HM3IIel IPUPOABI KaK Myrarlas, OTTaJKUBAOIast, BHyIAOIAsA OTBPa-
neHye, Hecymas cMmepTb. [TokasbiBaerTcs QyHIaMeHTaIbHAsA pa3HULA
MeX[y AByMsA BufieHUAMU MnnonuTa, TpaAuLOHHO IPUPABHYBAEMBIMU
WJIY Y BOBCE CMeLIMBAaeMbIMU UCCIIeZ0BATeIAMU: CHOM O He-CKOPIIMOHE U
06pa3oM TapaHTya.

Bropas cratesi pyOpuku, nepa TaTbsiHbl Marapui-iibsieBoii, Tak-
e mpezicTaByIseT co60i HavaIo OOMBIIOro MCCIef0BaHUA U MOCBAIIEHA
IPUCYTCTBUIO — B TOM 4ucie pusndeckoMy — pomaHa Bukropa I'toro
«L’homme qui rit» B «Becax». O6paiasi BHUMaHue Ha TO, B KAKO NMeH-
HO CUTyallMd POMaHa MbI BCTpeyaeMcs ¢ Jexaumed Ha crose CrenaHa
TpodumoBrua BepxoBeHCKOro KHUI'OHM, aBTOp CTaTbU MOJy4yaeT K04
K PACKPBITUIO HEOYEBUAHBIX CMBICJIOB pOMdHA «BerI», IIOCKOJIBKY OHHA
BBICKa3aHbl énpamyro B pomaHe I'toro. Ilpexzae (1 oueBugHee) BCero
3TO KacaeTcs Hen30eXXHO CTPAHHOU /Ui YuTaTes sl poMaHa JloCTOeBCKo-
ro, IJIOXO NMOMHALIero «4YesaoBeK, KOTOPbIM cMmeeTcs», unaen CrenaHa
TpodumoBHrya BbIPa3UTh CBOE Hecorjacue U OKa3aTh POTUBO/eNCTBYE
IIeCIIOTU3MY U OBelleCTBJIeHUIO YeJI0BeKa II0CPeCTBOM BbIX0/a C HUILeH-
CKO¥ CyMOii Ha 6OJIbIIYI0 AOPOTY: B poMaHe ['IOro mpsiMo CKa3aHo, YTo
eZIMHCTBEHHOE, Yero Mo-HacTosmeMy 60sATCs CUIbHble MUpPa Cero — 3TO
paZivKaJbHOTO BBINAZICHUA YeJ0OBeKa U3 CUCTeMbl, BbIPA)XaIOILIerocsa B
OpoashkHMYecTBe. Marapuii-UiibsieBa MpeKpacHO MOKa3biBaeT, Kak Jlo-
CTOeBCKHUiA, yOupas orpeziesieHHOCTh ['10ro, Bce e pa3/ie/IMBIIero CBOUX
IIepCOHaXKell Ha HaCUJIbHUKOB, HACMEIIHUKOB — U IIOTepIIeBIINX, IPeib-

* Ilpobriema aBYX MPHPOL YETOBeKa B poMane «AnoT» 0TIaCTH yKe HCCIIe0BaNach

MHOI0 B pazenax: «CMepTb, HOBas 3eMJIs U HoBas pupozna B pomane @.M. JlocToeBcKoro
“Unnot”», «Poman ®.M. [locroeBckoro “Unuor”: o BeICIIEH W HU3LIEH NpUpOje
YeloBeKay, OMyOTMKOBaHHBIX B MOeil MOHOTrpaduu «“Mbl Oynem — nuna...” AHaJIUTHKO-
CHHTETHYECKOE YTeHue npousBeneHuii JJocroesckoro» [Kacarkuna, 2023, c. 326-377].
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sIBJISIeT HaM HeNPepPBIBHYIO IIellb 0ObIKHOBEHHBIX JII0/IeH, TOZ0OHO KOM-
NpavyMKOCaM MCKaXaroUWUX MPUPOAY APYIUX B yroZy CBOMM IPUXOTSAM,
daHTazusAM U uzeaaM, 00pAMIAIOMUXCS C OIMKHUMK KaK C YAOOHBIM
CpPeACTBOM WJIM UIPYLIKOM. PeBosoLus Bcero-HaBcero Bo3BezieT TaKOH
crocob B3aMMOZIEMCTBUSA B aOCOMIOT, YTO ¥ HEYUBUTEJILHO: Be/lb PEBO-
JIOLUI0 OYAYT feNaTh JIOU, C KOTOPHIMU HUKOTZIa HUKTO He 06pariasics
MHaYe — ¥ OHM HUYero He 3HAIOT O JPYIHX CHOCO0axX B3aMMOZEHCTBUSA
YeJIOBeKa C YeJI0BEKOM.

Kpowme Toro, B cBoeii cratbe TaTbsiHa Marapui-InbseBa, kaxercs,
BIIepBbIe HACTOJIbKO NPSAMO CTaBUT BAXHEUIINI TeOpeTU4eCcKuil BOIpoc,
B 3aBMCHMOCTHU OT OTBeTa Ha KOTOPBIN Cepbe3HO U3MEHUTCS Halll B3IJIsA]
Ha TO, 4TO TaKOe UCTUHHOEe IPOYTeHNe Xy/J0’KeCTBeHHOT'O TeKCTa, OTKPhI-
Balollee I0CTYII K ero a/leKBaTHOMY [IOHUMaHUIO: MOXCEM S Mbl CHUMAMD,
umo dedicmeumensHo npounu pomar JJocmoesckozo, He npoums éce yno-
Muraemsle 8 Hem npoussederus? Ee cTaThs aeT HA 3TOT BOIIPOC BecbMa
HarJIiHbIA OTBeT.

1 GBI OTBeTMJIA HA ATOT BOMPOC TaK: [[OCTOEBCKUIi, CTPEMSICh /1aTh
YUTATeJI0 BCe BO3MOXHBIe Cpe/iCTBA K MOHMMAaHUIO ero Npou3BeleHUH,
KOHEYHO e MpeAycMaTpUBaeT B TeKCTe pa3Hble, AyOIMpPYIOLINe ApyT
ipyra myTH, 0OHapyXXuBaloIIve ero GyH1aMeHTanbHbIe uer. TeM He Me-
Hee, MaKCHMaJIbHOM SICHOCTY BOCIIPUATHE ero MPOM3Be/leHus 0CTUraeT
JIMIIb B CUTyaLUW, KOTZA YUTATeNlb OKAa3bIBAETCS CIIOCOOEH OMO3HATh
pudMyromyecs CUTyalluul 3a npedenamu TPeLoCTaBIeHHOTO aBTOPOM
TEKCTa4, B yIIOMUHaeMbIX B HeM KHUTaxX: MpU4eM, CliocobeH YBHUIETh Kak
CXO0ACTBA 3TUX cmyaumﬁ, TaK U UX — MHOIrJd paJArWKaJIbHbIE — OTJIM4USI,
WJIK 3aMETUTDb ITPOM3BOAMMBIE dBTOPOM CMBICJIOBBIE CABUTHU.

[Ty6nukyemas B pyOpuke «IloaTuka. KoHTeKcT» cTaThst Hukomnas
ITo70COKOPCKOro TakKe MOCBsIIeHa TeMe COYMHEeHH repoeB B TPOU3Be-
neHuAx JJoCTOeBCKOTo, HO aBTOP B IaHHOM CJIy4yae pacCMaTpUBaeT COYM-
HeHMe, 0 KOTOPOM HaM, I0-BUIUMOMY, HUYero He U3BeCTHO, KPOMe TeMbl,
Y KOTOpOe B KOMMeHTapusx K «Ceny CTenaH4YMKOBY» TPaJULIMOHHO CYM-
TaJy NPHMepPOM 4YyTh He 6e3rpaMoOTHOCTH (BO BCAKOM CIydae, «MaJoi
o6pa3zoBaHHOCTH») DoMbl OMUCKUHA, TIOCKOIBKY OH COOMpacs mucaTh
pomaH o Hosropoge VII Beka, Torza Kak COBpeMeHHast KOMMEHTaToOpaM
HayKa CYMATaeT HayaJoOM CyllecTBOBaHUSA ropoza IX Bek. ABTOp CTaTbu

4 OZ[Ha U3 HCMHOT'UX CTaTefI, TAC-TaKu CTaBUTCHA np06neMa 3HAaHUSA YUTATCIICM

YIOMSIHYTBIX B MPOU3BEICHHH TEKCTOB, XapaKTepHO Ha3biBaeTcsi « CKEIEeTOM HAPyKy»
[Meepcon, 2007].
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MOAPOOHO TOKA3bIBaeT, YTO — BO-TIEPBBIX U MPEXJe BCero — J HAYKU
nepeoii uemeepmu XIX eexa o nauane cywsecmeosarnus Hoezopooda
6v1110 coscem dpyzoe npedcmasnenue (A BaXXHOE MeTO/IONIOTUYECKOe
CJIe[ICTBMe U3 3TOro: [ BepHOrO NMOHMMAaHUSA CMBICIA IPOU3BeJleHUs
OTpezieJIeHHOTO BpeMeH! HeoOXO0/IMO OIIMPAThCs Ha Hay4Hble (MCTOPH-
Jeckue, puiosorndecke, Gpusndeckue, reorpadpuyueckue u T.11.) Tpen-
CTaBJIEHHUS 3TOrO BPEMEHH, a He Ha TO, YTO SKOObI C HECOMHEHHOCTBIO
yCTaHOBUJIA «COBPeMeHHas HayKa» ), BO-BTOPBIX, uTo DPoma u3yyan remy
Cepbe3HO M YUTaJ MHOTO — B TOM 4HCJIe, BHUMATeJIbHO YUTaJ CBUJeE-
TeJbCTBA O PaHHeM CylLlecTBOBaHUM HOBropoza, 1 3T0 OTpaXkeHO B €ro
pedax: B MCIOJb3yeMbIX UM CPaBHEHMAX U COIOCTaBJeHUAX. B craTbe
OMKMCBIBAETCS U TO, KAKUM MOT OBbITh 3aBeplleHHbIN paHHHI poMaH Orm-
CKVHA, CO3/JaHHBII repoeM B KauecTBe «[1epBOro JIMTepaTypHOro Iara».

Eme ofgHUM, Ha MOH B3TJIAAZl, OYeHb BaXXKHBIM I10JIOKEHNEeM B CTaTbe
(XOTS ¥ BbIHECEHHBIM B IIO/ICTPOYHBIA KOMMEHTApUid) ABJIAETCS Paccyk-
ZleHye aBTopa O J0CTATOYHO HACTOMYMBOM IIPUCYTCTBUHU B IPOU3BEIeHUN
Hos u HoeBa koBuYera, 00bSICHAIMINX BbI3bIBAIOIIYIO 3a4aCTyI0 HETOZ0-
BaHMe YuTaTesel 3alpeieJIbHyIO0 TepIeIuBOCTb U KPOTOCTh [IOJKOBHUKA
PocraHeBa 1o oTHOIIEHHIO He TONbKO K Pome, HO KO BceM obOpeTaro-
IMMCSA B €0 MUMEeHUY NPYKUBAJIbIYKAM U IPYOKMBAjKaM. JIOCTOeBCKUH,
COTJIACHO aBTOPY CTaThU, B 0Opa3se cesma CremaH4YMKoBa (Ybe Ha3BaHUe,
KCTaTH, MOXXHO C Y4€TOM I'PeYecKoro KOpHsA IepeBecTy KaK «BeHOYeK» —
06pa3 3aMKHYTOTO ¥ 3aBepIIEHHOr0 MHPA, KOTOPBIN He YAEePXKUTCH U
PACCHIIIETCS, eCJIU U3 HETO M3BJIedb JIDOOW BIIIETEHHBIH B HETO [IBETOK)
pucyer HoeB KoBuer (a st ObI CKa3ana — pHUCyeT Bech HAll MUD KaK AJIsi-
muiicsi HoeB KoBYer), 13 KOTOPOTO MPOCTO HeKyda M3rHATh KOro 6bI TO
HU OBUIO, eCJIM TOJILKO MbI He TOTOBBI 00pedb ero Ha BepHYI0 CMepTb, Ha
«TbMy BHeIIHIOK». Mup HoeBa KoBYera MOXXHO MOJALEPKUBATD, JIUIIb
106UBasiCh BCeOOIIIero Coryacusi, a He OTCeKast «JIUIIHKE YJIeHbI»; KpoMe
TOr0, BEHOYEK MOXXHO CIIJIECTH JIAIIb U3 TeX <LBETOYKOB», YTO eCTh B
HaJIN4YUU.

Bo Bropoii crathe pybpuku Jloamuaa CapackuHa MOAPOGHO
pasbupaer paccka3 «CroseTHssi» U3 «/[HeBHUKA mucarensi» 1876 roxa,
BIHCHIBAasE «peajbHYI0» 4YacTh paccKkaza B OBITOBON M COLMAJbHbIN
KOHTeKCT BpeMeHH ero CO3JjaHus, 1, ONUpasAch Ha cTaTbio KoHCTaHTHHA
AxcaxoBa «O COBpeMEeHHOM 4eJIOBeKe» U BEeKTOP MbICIU JJ0CTOEBCKOrO,
OTpaXKeHHBII B «BOOOPakaeMbIX ClleHaX» 3TOW MaJIeHbKOM «3apUCOBKU
C HaTypbI», BBIABUraeT 000CHOBAaHHYIO TUIOTE3y O COBCEM He GBITOBOM
CMBICJIE paccKasa.
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B pyOprke <«/IOCTOEBCKMH Ha CIeHe» MyOJIUKyeTCs CTaThs
TaTbsiHBI BOOOPBIKMHOM, MOCBAMEHHAs aHANU3y «besbIx Hodel» Kak
TMpeuyBCTBHs [OCTOEBCKUM COGCTBEHHOM CyABOBI M IIPEIIBECTUSI ero
BeJIMKMX POMAaHOB — U aHAJIM3y OCTAHOBOK CEHTMEHTAJIbHOTO POMaHa
B KMHO U Ha ClieHe. ABTOp CTaThby TOHKO U yOeIUTeJIbHO aHalIUu3HpyeT
KaK GiecTsilie peajr30BaHHble KHHOBEPCUM — TaK U MOKA3bIBAeT XObI
MeHee yZaYHbIX [OCTAHOBOK, COCOOHBIE COCTABUTH OCHOBY IIyOOKOM
CLIeHNYeCKOM UHTepIIpeTaliy, KOTOPble IPY 3TOM He ObUIA 3aMeYeHbl U
KOHIIENTYaJbHO UCIIOJIb30BaHbI X aBTOPAMH.

B pyOpuike <«lOCTOEBCKHIi: KPyr YTeHHs» MyOiuKyeTcsi pabo-
tTa WUrops BuHOrpazoBa, MOCBAIIEHHAs OCMBICJIEHHIO COOPAaHHBIX B
4 TOM IpWXU3HEHHOro cobpanus couumHeHwit H.B. Torons komenuit
KaK yukaa, oObeMHEHHOTO OOIIel /i BCEro TBOPYECTBA MHUCATeIs,
HO HauboJiee MOJHOe BhIpa)KeHKe MOJyYuBIIell IMEHHO B IpaMaTypruu
mMeMou HeueCmHOU, naymosckou uzpsl. LINKJ co3/1aeTcsl HAa epecevyeHu ,
CKpeleHnn TeMbl U XaHpa. «Bcsa XU3Hb, — IHLIET ABTOP CTATbU —
npezcraBieHHas ['0rojeM B KpUTHMYECKOM OCBEIeHUH, BBICTYIIAET B €ro
JipaMaTHUYeCKUX MMPOU3Be/IeHUSIX KaK OOIIMPHBINA “JTOMOepHbIi cTOJ”, 3a
KOTOPBIM “MIPOKK”-00bIBaTeIM OOMAHBIBAIOT APYT APYyra, JIOBS CBOIO
BBITOZly, — ¥ 00pa3ys B COBOKYITHOCTH COLMANbHBIN GeHOMeH “HaznyBa-
TesibHOU 3emnn”» [BuHorpanos, 2025].

Jlna wuccnenoBaTeneil TBop4ecTBa JJOCTOEBCKOTO 3Ta HMHTEpPeCHAs
BO MHOTHX OTHOILIEHHUSX paboTa, Ha MOW B3IJisifl, 0COOEHHO BaXKHA TeM,
4TO MO3BOJISIET SICHO YBUJETb PA3HOCTh CMOCOOOB yriyOJyieHUsi TeKCTa
(v dopmHpoOBaHUA TOTO, YTO JOJDKHO CTATh IJIST YUTATEJNs <«IIOJCO3HA-
TeJIbHbIM 3HaHUEeM», HOBOW JKU3HEHHOW YCTAaHOBKOW) Y IBYX BeJIUKUX
nucaresneid. Y Torosisi ero cnocob Haubosiee MPSIMO BbIpakeH B «Hrpo-
KaX»: KaX/IbIH CIIe/[yIOIHii ypPOBeHb 0OHApyXKBaeT GajbIib peasbHOCTH
TIPEe/IBIAYIIET0 YPOBHS, KaxcOvlll oomanwux Gydem 6 c6or0 ouepeds
KeMm-mo 00Marnym — 1, BO3MOXXHO JlaXKe, TeMH, KOTO OH CAMOYBepPeHHO
cyesn cBouMH xepTBamu. Kascdetit 06man, Taxim 06paszom, nodpsieaem
YCMou4ueocmos u HA0eHCHOCMb MO peaisHOCMU, 6 KOMOPOU HAXO-
dumcsacamodmanviearousuil.y [loctoeBcKoroxe (Hanbosee 04€BUIHO —
B «BpaTbsax KapamMa3oBbIX») Ka/blil CIeAYIOUMN YPOBEHb OOHAPYKH-
BaeT HAMBHOCTh M Ge33aLMTHOCTh IUIyTa, HArJella 1 OOMaHIIUKA Iepes
PeaTbHOCTBIO: KAH Oblll 00MAHBIBAIOUWUIL, KAHCObILL NBIMAROUUTICS. CTLYKABUMND
Haubonee MemKO U HeCmKO UMEHHO C8OUMU HeHeCMHOCTbI0 U 00MAHOM
Ovem 6 caoe cobcmaenHoe cepdye (Hanbosiee MPsSIMO, OTKPBITO U CUMBOJIMTIHO
— B ucropuu Mmoo u YKy4ky, rie MaJbuuK yMUpaeT OT «HaZpbIBa» Cepyi-
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11a TIOTOMY, 9TO 06MaHyJ C0OaKYy, IOJICYHYB eil UTOJIKY B KycKe xjie0a; HO He
MeHee Cepbe3HO IopakeH OKa3biBaeTcs U VBaH Kapama3oB, NbITaBIIANCA
TIOZICYHYTh AJIellle Ty ke UTOJIKY B KycKe Xsieba CoCTpaJiaHusi: OTPaBUTh ero
cepaLe OYHTOM, paccKa3biBasi HCTOPHUH O CTPAJAIOIIHX AETSX).

B py6puke <«JlocroeBckuii B XX-XXI Beke» mpe/cTaBieHa
cratbs Ilerpa [Ipy)KMHWMHA, MOCBSIIEHHAs 3a0bITOMY MHCCJIeZI0BATEIIO
tBOpuecTBa Jloctoesckoro Ilerpy Ilerposuuy JKersoBy (1901-1941),
YeJIOBeKy HeBepOSATHOM (XOTs, HaBepHOe, He TAKOW YK HeOObIYHOH Jis
CBOEro BpeMeHH) CyZAbObI, HalMcaBIIeMy I10/] PYKOBOZCTBOM Ipodeccopa
H.K. IIukcanoBa u 3amutusiieMy B 1936 roay nepsyto B CCCP guccep-
Taluio 0 JI0CTOeBCKOM, BKJIIOYABIIYIO B ce0sl aHalIU3 B3IJISZIOB MeTpa-
IIeBLeB Ha JIUTePaTypy, IPOBe/leHHbId HA OCHOBAaHUU M3yYeHUs CcTaTeil
cnoBapsa H.C. Kupunnosa, uzgansoro B 1845-1846 rogax.

B pybpuke «/JJ0CTOEBCKUIA: COBpeMEeHHOe COCTOSIHIE U3yYeHHU s>
NyOJIMKyeTCss Ba)KHAsh TeopeTHyecKas cTaThsi TaTbsiHbl KOBaJeBCKOW,
TIOCBSILIIEHHAs] TPe/VIOKEHHOMY U OCHOBATeJIbHO MPOPabOTAHHOMY €0
NIOZIXOy K IIPOU3Be/ieHUAM J]0CTOeBCKOro, IOCTPOEHHOMY Ha BCKPBITUU U
NeMOHCTPALUK IPUEeMOB MUMUKPUU TIOKHBIX WU NPOCEEUseHHECKU-YTIPO-
1IIeHHO- y1lepOHbIX U/Ieii repoeB I07] U/ier CaMOro MKcaTesIs (1 COBepIIeHHO
COTJIaCHA C aBTOPOM CTaThU, YTO CAMBII IPKUI — 1 OU€BU/IHBIA — IIPUMEP
TaKOM MAMUKDPUU — 3TO HaBessHHble CTaBporvHbIM uzen Vsana IllaTosa B
«becax»). Takass MUMUKpUs, HepeZIKO IPUBOAUBILNASA K IPAMOMY IIPUIN-
CBIBAaHUIO B3IJIAZIOB IePCOHaXKel caMoMy JI0CTOeBCKOMY MHOTZA BIIOJIHE
7I00POCOBECTHBIMU M TaJIAHTJIMBBHIMU HMHTEPIIPETATOPAMH, MIMEeT HeKO-
TOpOE CXOJICTBO C IIPHEMOM <«HEIOMpaBJisieMast OmuOKa reposi» 1, MOXeT
OBITh, JaXe PSMO MacIITab1pyeT ero, IepeHocs ¢ YPOBHS IPOBEPSIEMOr0
¢axTa Ha ypoBeHb MJIEONOTMIECKO cucTeMbl. Kak OmuUOKy repost MOXeT
3aMeTHUTh JIMIIb YATATe b, 3HAIOMNNA (aKT — WM XOTS ObI 10 CMYTHOMY
HAauUTUIO Hpe,Z[HOJIO}KI/IBH.II/Iﬁ 34eCb «HETOYHOCTb» U OTHpHBHBH.IHfICH ero
IIPOBePATh, TAK U Pa3HULY MeXAy UesAMU aBTOPA U «MUMUKDPUPYIOLIN-
MU» IO/l HUX WJesMH [epCOHaka MOXKeT 3aMeTUTb JIMIIb BHUMAaTeJIbHO
BUMTBHIBAIOIIVICS, TOTOBBIN «CaM IIOTPYAUTHCS» YUTATeNb — WU Oel-
cmeumenbHo BbICOKOKBaMMGUIMpoBaHHbIN ¢utocod / 6orocos. Jlocto-
eBCKUI co3/1aeT A1 ynTaTens «QuaocoPCKuil NCIbITaTeNIbHBIH TOTUTOH>,
Ha KOTOPOM TOT MOXXeT HAYHUMbCA PAAUAMS UCMUKY — U COONA3H
CIPAMJIeHUS U YIIPOLLeHNUs ee, He3MeHHO PaJiMKaJIbHO ee UCKaXXatoImuii (B
ciydae ITaToBa, ¢ ero nepeHeceHreM akiieHTa ¢ bora Ha Hapoz-60roHocer,
51 ObI Ha3BaJIa 3TO «0BOXKECTBJIEHNEM COCyia BMECTO COZIEP)KHMOr0» — U
3TO OJJHO U3 CAMBIX PaCIPOCTPaHEHHbIX MCKa)KeHUI CTUHBI B HAllleM MUpe:
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VIMEHHO OT Hero OyzeT M30aBiATb B IOCJeJHEM poMaHe JI0CTOeBCKOro
Arenly «IIpoBOHABLINK» 30CMIMa CBOMM IIOCMEPTHBIM «IIOCTYIKOM»). Ha-
YUUTHCS Pa3NudaTh — U Y)Ke He MOANACTh 3TOMY CO0JIa3Hy B XKU3HH, CPeiu
CaMbIX TOHKHX I/ICKYH.IEHI/Iﬁ IIOMHSI, YTO AbABOJI IPUXOAUT ITPOTUBOCTOATD,
no6ex1aTh U BJIaCTBOBATh — a bor [IPUXOIUT JIIOOUTH U CIIY)KUTD.

B pyGpuke «My3eli» ny6iukyercsi crathsi [laBna @okuna, onu-
ChIBAIOLIAA WZeH, JIermye B OCHOBY 3KCIO3ULUU «MOCKOBCKOroO Aoma
JloCTOEBCKOrO», U Tpe/Jararmuas yuuTesisiM BapuaHTbl paboThl ¢ Hell
npu usydeHuu «IIpecTynieHus v Haka3aHUA» B CpPe/iHel IIKOJIe.

YV KypHana ecTh NabJuKK BKOHTaKTe U B TejerpaMe (cobpaBIiie
HbiHe 6osiee 12 200 MOANMCYNKOB), MOAMUCABIINCH Ha KOTOPbIE, MOKHO
CJIeJUTh 32 HOBOCTSIMU XXypHaJla U Hay4YHO-UCCIef0BaTeabcKoro LieHtpa
«®.M. [IoCTOeBCKUI ¥ MUPOBAs KyJIbTypa», IOJYIUTh AOCTYII K [IOJHO-
TEKCTOBBIM 3aIIMCSIM CEMUHApOB ¥ KOHepeHUuit IleHTpa, 4uTaTh U CKa-
YMBATh KHUTH U CTaTbU O TBOpYecTBe Jl0CTOeBCKOro. Afpeca CTpaHULL:

Vkontakte: https://vk.com/dostmirkult

Telegram: https://t.me/dostmirkult

JKypHan usnaercs B coTpyAHuAvecTBe ¢ Komuccreld Mo M3y4yeHUIO
TBOpYeckoro Hacyaenusa @.M. JlocToeBCKOro HayqHoro coseta «Vcropus
MHPOBO# KylbTypbl» PAH. PaboTa BezeTcsi B KOHTaKTe C POCCHICKUAM U
MexayHapoaHbiM O6mectBomM @.M. JIocToeBCKOro.

Kaxk u npexne, Bce nuraTsl U3 npousseiennii .M. JlocTOeBCKOrO,
3a HCKJIIOYeHHeM 0co60 OrOBOPEHHBIX CiydaeB, OyAyT MPUBOAUTHCS
B )XypHase 1o 30-tomHOMy I[TonHOMY COOpaHMIO COUYMHEHMI ITHcaTess
(JI.: Hayka, 1972-1990), co ccbuikamu coriacHo npasuiaam PMHII. 3a-
I'JIaBHbIE 6yKBbI B MM€EHax Bora, BOFOpOL[I/ILIbI, APYIrUuX UME€HAX U IIOHATUAX,
BBIHY)K/IEHHO MOHIDKEHHbIE B 3TOM M3/IaHHUU 110 TPeOGOBAHUSAM COBETCKO
LIeH3yPbl, BOCCTAHABJIMBAIOTCA 10 IIPY)KM3HEHHBIM U3/1aHKsAM. Bo Bcex 1u-
TaTaxX — ONATb-TAKU 32 UCKJIIOUeHNEeM OTOBOPEHHBIX CJIy4aeB — KypCUBOM
BBIZIJIAIOTCA CJI0BA, NTOJYepPKHYThble aBTOPOM LIUTAThI, NOMTYXUPHBIM WJIN
TIOJIY>KUPHBIM KYPCMBOM — NOJYepPKHYyThble aBTOPOM CTaTbU.

Ham nouToBbiil 3nexTpoHHBbIA azpec — fedor@dostmirkult.ru
Pabounmu si3bIKaMK XXypHaJIa IBJISAIOTCSA PYCCKUAN M aHTTIUACKUNA. MBI TO-
TOBBI PACCMOTPETb JIFOObIe MaTepUasIbl [0 TeMaTHKe XypHaja u3 Poccun
¥ u3-3a pybexa. O peleHUsX 10 MyOIMKALMK VI BO3BpaTe MaTepuaa
aBTOPBI OYZAYT OMOBEIATHCS B T€YEHUE TPeX MeCsIeB.

Tarbssna KacatkuHa
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Books, Essays, and Philosophical Systems of the Characters
in Dostoevsky’s Works
From the Editor

Esteemed Colleagues, Dear Readers,

On August 28, Boris N. Tikhomirov passed away. He was a
distinguished scholar, a profound person, the President of the Russian
Dostoevsky Society, and a valued member of the Editorial Board of our
journal. We knew each other and worked together from 1987 —sometimes
working side by side, sometimes engaging in productive discussions, and
occasionally experiencing unproductive confrontations (fortunately,
rare). All my academic life has been somehow connected with him: this
is why it is difficult for me to write about him and about his sudden
departure. Simply knowing that he was there, contributing to our shared
work was for me a huge help and support. Now, that support has been
taken from us all. Is it therefore crucial for the Dostoevsky scholarly
community to continue the work to which Boris Tikhomirov gave his
enormous contribution, founded on friendship and mutual help.

With Boria and Karen Stepanian at the Dostoevsky Symposium in Japan, 2000
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In the section “In memoriam,” we publish two obituaries by Nikolay
Podosokorsky and Valentina Borisova.

Another important figure in Dostoevsky studies has left us on
August 29—Irina N. Zorina, a bright and multifaceted personality, the
wife of Yury F. Kariakin, who devoted much effort to publishing his
books during his illness and after his death. An obituary dedicated to
her, written by Nikolay Podosokorsky, is also published in the section
“In Memoriam.”

We remind our readers that on October 1-3, the last conference
of our Centre will take place: the 3rd International Online Conference
“The Book in the Book,” dedicated to the memory of the great Russian
philologist Alexander V. Mikhailov. The conference focuses on the
theoretical problem of the presence of books, as explicitly mentioned
texts and material objects involved in the narrative in works of world
literature and culture?. The call for papers is now closed. The recordings of
the conference will, as always, be published open access.

We congratulate our talented colleague, dear friend, and reliable
collaborator Caterina Corbella on the brilliant defense of her PhD
dissertation, “Dostoevsky’s Works in Catholic Reception: Romano
Guardini, Divo Barsotti, Luigi Giussani,” which took place on May 15,
2025. We hope that this very interesting and important text for Dostoevsky
scholars will soon be published as a book.

We congratulate Valentina E. Vetlovskaia—an outstanding scholar,
member of the Editorial Board of our journal, a person whose books
have consistently opened new approaches to Dostoevsky studies, and
a contributor to the preparation of the legendary Complete Works in 30
volumes—on her 85th birthday. We wish her good health, strength for
new scholarly endeavors, and joy in their realization.

We congratulate Olga Yu. Yuryeva—our dear friend, member of
the Editorial Board of our journal, a profound and subtle researcher,
and a sensitive and responsive person, Doctor of Philology—on her
70th birthday. We wish her health, joy in life, and a continuing passion
for exploring the enigmas of Dostoevsky’s works and their modern
interpretation across various forms of art. A bibliography of Olga
Yuryeva’s works is published in the section “Bibliography.”

The years 2021-2025 have witnessed the release of a significant
number of publications dedicated to Dostoevsky and his works. However,

' For a summary of the previous conference cf. [Podosokorsky, 2024].
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they are still far from being fully assimilated by the academic community
and are relatively underrepresented in academic contexts. We would be
delighted to offer our pages for the publication of comprehensive and
substantive reviews, including critical and polemical ones, of books and
miscellanies released during this period. Furthermore, we are always open
to publishing in-depth overviews of past conferences.

In this issue, in the section “Hermeneutics. Slow Reading,” the
first of the articles I planned is published, devoted to Ippolit Terentyev’s
“My Necessary Explanation” in the novel Te Idiot. The article examines
the position of this composition among the works of other Dostoevsky
characters, compares the relationship between the hero’s recorded and
completed work and the dialogues of characters in The Idiot and The
Brothers Karamazov, and analyses Ippolit’s introductory remarks that
precede the reading of “My Necessary Explanation,” which contain
quotations from the Gospel, as well as citations from liturgical poetry
and Goethe’s Faust (“river of life,” “rivers of life”), mistakenly marked
by the hero as a reference to the Book of Revelation. (It is interesting
to notice that scholars, in most cases, trust the characters and do
not correct their mistakes in commentary: they did not even correct
the very obvious error of the main character in The Adolescent, who
confused Abishag with Tamar, commenting on the passage with biblical
quotations relating to Abishag [Dostoevsky, 1972-1990, vol. 17, p.
391] without hesitation. Meanwhile, an uncorrected error of a character
is a not uncommon authorial device in Dostoevsky, and commentators
need to be particularly attentive to it2. This device is used for various
purposes; in this case, the false reference allows the reader to see the
difference in meaning that the character and the author attribute to the
words “river of life.”)

The article also explores how “My Necessary Explanation” is
introduced into the narrative and its role in the structure of the novel
(paralleling the conversation between Myshkin and the Epanchins in Part
I in relation to Part II). This, in turn, once again brings to the forefront

2 For a discussion of the device of the “character’s error” (more precisely, the “error
of the character uncorrected by the author) and the ways Dostoevsky employs this device,
see [Kasatkina, 2015, pp. 304-320]; [Podosokorsky, 2025]. Later in this issue, in an article
by Nikolay Podosokorsky, the problem of scholars “correcting” characters’ so-called
“errors” will be addressed—errors that are not errors at all, but whose perception as such
arises from gaps in the researchers’ knowledge. See, for example, the case of Nastasya

9 6

Filippovna’s “inaccurate” naming of Solovyov’s story: [Podosokorsky, 2024a, pp. 72-76].
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the problem of the two natures of man in The Idio#3. The article describes
the difference in perspectives arising from the two natures of man on
the same problems and fateful questions of human existence. It reveals
a strikingly counterintuitive fact for a reader accustomed to a respectful
attitude toward the sublime, even to admiration of it: from the point of
view of the lower nature, the higher nature appears frightening, repulsive,
disgusting, and deadly. The article also demonstrates the fundamental
difference between two of Ippolit’s visions, which are traditionally
equated or even conflated by scholars: the dream of the non-scorpion and
the image of the tarantula.

The second article in the section, by Tatyana Magaril-Il'yaeva,
also represents the beginning of a larger study and is devoted to the
presence—including the physical presence—of Victor Hugo’s novel
L’homme qui rit (The Man Who Laughs) in The Devils. By focusing on
the precise situation in the novel in which we encounter the book lying
on Stepan Trofimovich Verkhovensky’s desk, the author gains a key
to uncovering the subtle meanings of The Devils, as they are expressed
directly in Hugo’s novel.

First (and most obviously), this concerns the inevitably strange
idea for a reader of Dostoevsky, who may poorly remember L’homme
qui rit, that Stepan Trofimovich seeks to express his disagreement and
resist despotism and the objectification of man by venturing out with a
beggar’s bag onto the open road. In Hugo’s novel, it is stated explicitly
that the only thing truly feared by the powerful is the radical withdrawal
of a person from the system, expressed through vagrancy. Magaril-
II'yaeva masterfully demonstrates how Dostoevsky, removing Hugo’s
explicit distinctions between oppressors, mockers, and the oppressed,
nevertheless presents a continuous chain of ordinary people—akin to
the comprachicos who distort the nature of others to satisfy their whims,
fantasies, and ideals—treating their neighbours as convenient means
or toys. The revolution will merely elevate this mode of interaction to
an absolute, which is hardly surprising: after all, the revolution will be
carried out by people with whom no one has ever interacted otherwise—

3 The problem of the two natures of man in the novel The Idiot has already been
partially explored by me in the sections “Death, New Earth, and the New Nature in
Dostoevsky’s Novel The Idiot” and “Dostoevsky’s The Idiot: On the Higher and Lower
Nature of Man,” published in my monograph “We Will Be Faces/Persons..."” An Analytical-
Synthetic Reading of Dostoevsky s Works [Kasatkina, 2023, pp. 326-377].
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and they know nothing of other ways in which humans can relate to one
another.

Moreover, in her article, Tatyana Magaril-II'yaeva seems, for the
first time, to pose so directly a crucial theoretical question, the answer
to which could profoundly alter our understanding of what constitutes
a true reading of a literary text—one that grants access to its adequate
comprehension: can we claim to have truly read a Dostoevsky novel
without reading all the works mentioned in it? Her article provides a very
clear answer to this question.

I would answer this question as follows: Dostoevsky, in striving
to provide the reader with all possible means to understand his works,
certainly includes multiple, overlapping paths within the text that reveal his
fundamental ideas. Nevertheless, the fullest clarity in perceiving his work
is achieved only when the reader is able to recognize resonant situations
beyond the text provided by the author4, in the works referenced
therein—and to perceive both the similarities of these situations and their
sometimes radical differences, or to notice the shifts in meaning effected
by the author.

The article by Nikolay Podosokorsky, published in the section
“Poetics. Context,” is likewise devoted to the theme of characters’
writings in Dostoevsky’s works. In this case, however, the author
examines a composition about which we apparently know nothing
apart from its subject, and which, in commentaries on The Village of
Stepanchikovo, has traditionally been regarded as evidence of Foma
Opiskin’s almost illiteracy—or, at the very least, his “limited education.”
Foma planned to write a novel about Novgorod in the 7th century,
whereas modern scholarship dates the city’s origin to the 9th century. The
article demonstrates, first, that 19th-century scholarship had a very
different understanding of Novgorod’s origins. This has an important
methodological implication: to correctly understand the meaning of a
work from a certain period, one must rely on the scientific knowledge
of that time—historical, philological, physical, geographical, and so on—,
rather than on what “modern science” claims to have established with
certainty. Second, the article shows that Foma studied the subject seriously
and read widely, paying close attention to evidence of Novgorod’s early

* One of the few articles in which the problem of the reader’s knowledge of texts
mentioned in Dostoevsky’s work is indeed addressed is characteristically titled “Skeleton
Outward” [Meerson, 2007].
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existence, which is reflected in his speeches through the comparisons
and juxtapositions he employs. Finally, it considers what Foma Opiskin’s
completed early novel, created by the character as a “first literary step,”
might have looked like.

Another point that I find particularly important in the article
(although it appears in a footnote) is the author’s discussion of the
persistent presence of Noah and the Ark in the text, which helps explain
the often-frustrating patience and meekness of Colonel Rostanev toward
not only Foma but all the tenants and dependents living on his estate.
According to the author, Dostoevsky, in the depiction of the village
of Stepanchikovo (whose name, incidentally, can be translated with
reference to the Greek root as “small wreath”—an image of a closed and
complete world that will fall apart if any flower woven into it is removed),
portrays Noah’s Ark (or, I would say, depicts our entire world as an
enduring Noah’s Ark) from which no one can simply be expelled unless
we are willing to condemn them to certain death, to “outer darkness.”
The world of Noah’s Ark can only be maintained by achieving universal
consent, not by removing “superfluous members”; moreover, the wreath
can only be woven from the “flowers” that are available.

In the second article in the section, Lyudmila Saraskina offers a
detailed analysis of the story “A Hundred-Years-Old Woman” from
Dostoevsky’s A Writer’s Diary (1876), situating the “real” part of
the story within the domestic and social context of its time. Drawing
on Konstantin Aksakov’s article “On the Modern Man” and on the
trajectory of Dostoevsky’s thought, reflected in the “imagined scenes”
of this small “sketch from life,” Saraskina puts forward a well-grounded
hypothesis regarding the story’s meaning—one that is far from merely
mundane.

In the section “Dostoevsky on Stage,” an article by Tatyana
Boborykina examines White Nights both as Dostoevsky’s premonition of
his own fate and as a foreshadowing of his great novels, as well as the study
of adaptations of this sentimental novella for film and stage. The author
provides a subtle and convincing analysis of both brilliantly executed
cinematic versions and the strategies of less successful productions,
showing how these could serve as the basis for a profound stage
interpretation, even though they were neither noticed nor conceptually
employed by their creators.

In the section “Dostoevsky: His Readings,” a study by Igor
Vinogradov is published, devoted to the interpretation of the comedies
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collected in the four-volume lifetime edition of Nikolay Gogol’s works as a
cycle, unified by a theme present throughout the author’s oeuvre but most
fully expressed in his dramaturgy: the theme of dishonest, cunning play. The
cycle is created at the intersection of theme and genre. As the author of
the article writes, “Life—as presented by Gogol in a critical light —appears
in his dramatic works as an expansive ‘lumber table,” around which the
‘players’—ordinary people—deceive one another to secure their own
advantage, thereby collectively forming the social phenomenon of a
‘cheating world™” [Vinogradov, 2025].

For scholars of Dostoevsky, this work—interesting in many
respects—is, in my view, particularly important because it allows us to
clearly see the different ways in which two great writers deepen their
texts (and shape what should become, for the reader, “subconscious
knowledge” or a new life attitude). In Gogol, this method is most directly
expressed in The Gamblers: each successive level reveals the falsity of
the reality at the previous level, and every deceiver, in turn, will be
deceived—possibly even by those he confidently considered his victims.
Each act of deception, therefore, undermines the stability and
reliability of the very reality in which the deceiver himself exists.
In Dostoevsky, however—most clearly in The Brothers Karamazov—each
successive level exposes the naivety and vulnerability of the rogue, the
scoundrel, and the deceiver in the face of reality: every deceiver, every
attempt at trickery, most accurately and harshly through his own dishonesty
and deceit, strikes at his own heart. This is most directly, openly, and
symbolically illustrated in the story of Ilyusha and Zhuchka, where the
boy dies from a “rupture” of the heart because he deceived the dog by
hiding a needle in a piece of bread; but no less seriously affected is Ivan
Karamazov, who tried to place the same needle in a piece of bread of
compassion for Alyosha—attempting to poison his heart with rebellion
by telling him stories of suffering children.

In the section “Dostoevsky: Current State of Research,” an
important theoretical article by Tatyana Kovalevskaya is published,
devoted to her carefully developed approach to Dostoevsky’s works. This
approach focuses on uncovering and demonstrating the techniques of
mimicry, whereby the character’s false or simplistically flawed ideas are
made to imitate the ideas of the author himself. I completely agree with the
author that the most vivid and obvious example of such mimicry is Ivan
Shatov’s ideas in The Devils, inspired by Stavrogin. Such mimicry, which
often led to the direct attribution of a character’s views to Dostoevsky by
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sometimes entirely conscientious and talented interpreters, bears some
similarity to the device of the “irreparable error of the character” and may
even directly expand it, transferring it from the level of verifiable fact
to the level of an ideological system. Just as only a reader who knows a
fact—or at least intuitively suspects an “inaccuracy” and sets out to verify
it—can notice a character’s error, so only a careful, attentive reader—or
a truly highly qualified philosopher or theologian—can discern the
difference between the author’s ideas and the character’s ideas that
mimic them. Dostoevsky creates a “philosophical testing ground” for the
reader, where one can learn to distinguish truth from the temptation
to straighten and simplify it, which inevitably distorts it radically. In the
case of Shatov, with his shifting of emphasis from God to the God-bearing
people, I would call this “deifying the vessel instead of the content”—one
of the most common distortions of truth in our world. It is precisely from
this distortion that Alyosha will be liberated in Dostoevsky’s final novel by
the posthumous “act” of Zosima. Learning to discern enables the reader
not to succumb to this temptation in life, remembering—even amid the
subtlest trials—that the devil seeks to oppose, conquer, and dominate,
whereas God comes to love and to serve.

In the section “Museum,” an article by Pavel Fokin is published,
describing the ideas that formed the basis of the Moscow House of
Dostoevsky exhibition and offering teachers suggestions for using it in
the study of Crime and Punishment in secondary school.

The journal is on Vkontakte and Telegram (with already 12 200
followers). You can subscribe to our pages to follow news from both
the Journal and Research Centre “Dostoevsky and World Culture.”
Among other things, all the recordings from seminars and conferences
organized by the Centre are published here. Books and articles dedicated
to Dostoevsky are also available for download.

Vkontakte: https://vk.com/dostmirkult

Telegram: https://t.me/dostmirkult

The journal is published in cooperation with the Commission for the
Study of Fyodor Dostoevsky’s Artistic Heritage at the Academic Council
“History of World Culture” RAS. Our work is carried out in contact with
the Russian and International Dostoevsky Society.

As before, all quotations from Fyodor Dostoevsky’s works, if not
specified otherwise, are cited according to the Complete Works in 30 vols.
(Leningrad, Nauka Publ., 1972-1990), with the references formatted
according to the rules of the Russian Science Citation Index. Capital letters
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in the names of God, the Virgin, as in other holy names and concepts,
that were lowered in this edition because of Soviet censorship are here
restored in accordance with the editions published during Dostoevsky’s
life. The author’s original emphasis in quotations (where not specified
otherwise) is indicated by italics; the emphasis of the author of the article
is indicated by bold font (or bold+italics).

Our email address is fedor@dostmirkult.ru. The journal accepts
articles in Russian and English. We accept submissions related to the
subject of the journal from Russia and abroad. The authors will be notified
about acceptance or refusal within three months.

Tatiana Kasatkina
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