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JlOCTOEBCKHUI: UCTOPUS M AaHAJIUTHKA.
Om pedaxmopa

YBa)kaeMble KOJUIETH, JOPOTHe duTatesu, 23 ceHTs6ps 2025 rona
Tnepenuia mpezes 3Toi ku3Hu TaTbsiHa MuxaitioBHa I'opudeBa, ¢uio-
cod, mucaTesb, CONMAbHBIA MPeoOpa3oBaTesib, YeNOBEK, JIOOUBIIUI
Jl0CTOeBCKOro, MOKA3bIBAaBIIMN €ro TaKUM, KaKUM OH ObLT B ITyOHHe,
HO I'JIaBHOEe — JKMBINMIA 10 HeMy. OHa 3apabarbiBajia roJJaMi OTPOMHBIE
JleHbI'M — U HU4Yero He CKOMNWJIA, BCe OT/aBas JIOAAM, HAUMHAIOIUM U
Pa3BUBAIOIIMM COLMAJbHble NPOEKTHI, BOCCTAaHABIMBAIOIUM XPaMBI,
HY>X/JAI0IIKIMCS] — WJIU IaKe IPOCTO JKeJaBIIMM IOXXUBUTHCS Ha ee cyeT!.
[Tpurnamasna Ha cBOM (B KaKOW-TO MOMEHT — Y)Ke CKy[Hble) CpeZCTBa
B [Tapik HUILYIO TOI/la MHTEJIeKTyaabHYI0 3MUTy Poccuu, moToMy 4To
«pyCCKUe MHTeJIeKTyasbl 10JDKHBI BUzieTh [Tapux». Criacana nonaBImux
B 6y )KUBOTHBIX, IOTOMY 4TO JIFOOMJIAa — U IOTOMY, YTO OHH Halu 6e3-
rpelliHble 6pPaThsl U «C HUMU XPHUCTOC ellle pPaHbllle Hamiero» [ocToes-
ckuit, 1972-1990, 1. 14, c. 268]. Hora BeIT/ISA/iea HAAMEHHON — Kor/a
rOBOpPHUJIA Te CJIOBA, KOMX CYMTajNa ceOs He BIACTENIMIHOM, HO CJIYTOW,
PYHOpPOM, I'epOJIb/IOM, U KaK IepoJib]i 0becrednBaga UM TOP)KeCTBEHHOEe
3By4yaHue. acTo BbIIJIsAZleIa OTKPBITON U CMYILIIeHHON — KOrZia roBOpUJIa
Kak Ob1 0T cebs1. [ToueMy-To PO Hee He BHITOBapUBAETCS «yMepia». OHa —

! HamomHIo, Kak JIOCTOCBCKHI ONMKMCHIBAJI OTHOIICHUE K JCHBI'AM IVIABHOTO TepOst
CBOETO UTOTOBOTO POMaHa: «AJeKcel HeNPEeMEHHO M3 TaKMX FOHOIICH BpoJe Kak Obl
IOPOJIMBEIX, KOTOPOMY ITOTIA/IN BIPYT XOTS OBI Ja)ke IEeTIBI KalUTal, TO OH He 3aTPYIHHATCS
OTIaTh €ro, 10 MepBOMY Jake CIpPOCY, MM Ha J00poe Ae0, WIH, MOXKET OBITh, daXKe
MIPOCTO JOBKOMY MPOH0Xe, eciu Obl TOT y Hero nomnpocuin» [[locroeBckuii, 1972—-1990,
T. 14, c. 20]. Takoe OTCyTCTBUE MOAO3PUTEIBLHOCTU K CBUJIETEIILCTBY YeJIOBEKa O CBOCH
HYXXJ€ HarlsHO JEeMOHCTPHPYET BBICOTY TOYKH 0030pa OnaromeTess: MpOCSIIU H
BEIMOTAIOIIHH, Ja’kKe €CITN Yy HETO BCETO OYEHb MHOTO, IIOTOMY M BBIMOTAET, UTO HE MOXKET
3aMOJHUTH OTPOMHYIO ABIPY B CBOEH Aylle TeMH OnaraMu, KOTOPBIMU OH IIBITAeTCs ee
3aBaIUTh. [10-4eI0BeYeCKH — €ro aTdHOCTh HY)KHO OrpaHuyuTh. Ho mymra GojkecTBeHHAs
coCTpajaet, BU/ TaKOil HEHACBITUMBIN TOJIOJ] — M OTJAeT He II0TOMY, 4TO 0OMaHyTa, HO
MTOTOMY 9YTO CIIHIIIKOM OCTPO OIIyIIaeT HEBHATHYIO APYTHM HEH30BIBHYIO HYXKAY TOTO, y
KOTO KaK OBI «BCE €CThb.

12



Tamvsna Kacamxuna. HOCTOCBCKl/Iﬁl VCTOPUA U aHA/IUTUKA

OXuJa, 5 ayMar0. VI CMOTPUT ceifyac BOKPYT C MpeXHed — U OoJbInei —
IPUBETCTBEHHON PaZIoCTbI0 U HEyeMHbIM UHTePecoM, C KOTOPbIMU IPO-
’KUJIa BCIO 3/IeNIHIO0 ) U3Hb. J[0OpHIi MyTh Tebe, oporas! Tebe u Tam, 3a
MIOpPOroMm, GyZIeT MHOTO JieJia.

ITocBsIeHHBIN el HeKpoJior, HanucaHHbI Hukonaem ITogocokop-
CKUM, MBI Iy6/IMKyeM B pyOpuKe «In memoriams.

1-3 okTaA6ps mpouuia MOCJAeIHss B 3TOM TroAy KOH(epeHIHs
Hamero Llentpa — III MexayHaponaHas oHJalH-KOHbepeHUus «KHura
B KHUTe», [TOCBAIIEHHAs NMaMATH BEJUKOTO pycckoro duiosora Anek-
canznpa BukropoBuya Muxaiinosa. Ha Helt ObUTH cZieslaHbl 59 10KIaZOB
yyacTHuKamd u3 5-ti crpadH (Poccum, T'epmanum, Huzepnanzos,
Cepbun u XopBatuu) U 19-TH POCCHUICKUX PpervoHOB (ANTAalCKOro
Kpasi, Bmagumupckoit obnactu, Bosrorpaackoit obmactu, JlarecraHa,
KpacHopmapckoro kpasi, KpbiMa, MockBbsl, Hinkeropozckoit obmacty,
Hogropozckoii o6iactu, HoBocubupckoit obmactu, IlepmMcKoro Kpas,
[IckoBckoit obmactu, Caukt-Iletepbypra, Camapckoii obiactu, Capa-
TOBCKO# 061actut, CBepsIoBCKO# 06actu, ToMCKO# o61acTy, XaKacuw,
slpocnaBckoii o6iacti). DTO exeronHas KoHpepeHLUs, Bcerga Mpo-
X0/AIas B 9TUX YMCIaX, TaK 4TO JKeJAIoNIUM IPUHATh B Hell ydacTue
MOXXHO y’Ke HaYMHATh IOTOBUTHCSA K ciefymomeMy roay. Konpepenuus
cobupaeTcsi BOKPYT TEOPETUYeCKO MPOBJIeMbl MPUCYTCTBUS KHUT KaK
NPAMO YNOMAHYMBIX AGMOPOM UNU 26POAMU, A MAKIHCE CO30AHHBIX
2epoAMU TEKCTOB — U KaK MAmMepuaisHolx npedmMemos, y4acmeyro-
wux 6 crosxceme, B IPOM3Be/IeHNIX MUPOBOM JTUTepPaTyphl U KyJIbTYPHhIZ.
Tex, KT0 OyZIeT MpUChLIATh 3asIBKY Ha y4acTre B KOHdepeHI!H, Mbl OYeHb
MPOCHUM 0OpATUTh BHUMaHKE Ha BbieJleHHble GOPMYIMPOBKH, TIOTOMY
YTO HEeCOOTBETCTBUE UM IpeJjlaraeMoii TeMbl C HeMaJioll BepOSATHOCTbIO
HOCJTYKUT IPUYMHOM A/ 0TKAa3a B yYaCTHUU.

VII MexzayHapoziHasi oOHIaWH-KOHQepeHIus Hamero LleHTpa,
NOCBsALIEeHHAs COBPEMEHHOMY COCTOSHUIO U3y4YeHHSI TBOPYECKOro
Hacyenus J1ocToeBCKOro, BTopasi KOHGepeHI s, IOCBSIIIeHHAS Hcce-
noBaHMIO Masblx Gopm: «JlocToeBckmii: Manbie popmbl II», 3arianu-
poBaHa Ha 28 ¢peBpansi—2 mapra 2026 roza. [Tepsas (VI MexxayHapoHast)
KOH(epeHIus o MaibiM popmMaM cobpasia yueHbIX U3 Pa3HbIX PETMOHOB

2 0630p npeapiayiei kondepenimu «Kuura B kaure» cM.: [[logocokopekwuii, 2024].
Kparkuit oTueT u nomHele Buaeo3anucu koHdepenun 2025 roga MOXKHO MOCMOTPETh
3aeck: https://dostmirkult.ru/ru/konferentsii/1306-otchet-o-iii-mezhdunarodnoj-nauchnoj-
onlajn-konferentsii-kniga-v-knige-posvyashchennoj-pamyati-aleksandra-viktorovicha-
mikhajlova-1938-1995-1-3-oktyabrya-2025
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Poccun, a taxxke u3 CIIA, dnouuu, I'penun, Cepbun, A3epbaiimxaHa.
Ha Heii 6b11u cnieanbl 40 10KJIaZI0B, MOCBSIIIEHHBIX KaK TEOPUH MaJbIX
dopM, Tak U KOHKPETHOMY aHAaIW3y NpOU3Be/leHNi Masioil GopMbl B
TBOpYeCTBe [I0CTOeBCKOro, IPOBeJieH 3aKII0YUTeIbHBIN KPYIJIbIA CTOJ
«YTO MBI MOKEM CKa3aTh O TEOPUU U KJIACCUPUKALMK MaJbIX GOPM IO
pesyibratam KoHdepeHuu». [IoApoOHbIA aHATUTHYECKH 0630p KOH-
depeHnu (Kak JOKJIAZOB, TaK U WIeH, BbICKA3aHHBIX B 0OCYX/IeHUH),
CZleJIaHHBIM MHOW, C IOJIHBIM TeOpPeTUYeCKUM yCTaHOBOYHBIM JJOKJIAZIOM
M CChUIKAMM Ha BHZEO03alcy KOH(pepeHIUH U KPYIJIOro CTOJIA MbI
ny6yrKyeM B pyOopuke <«PeneH3uu, 0030pbl». JKenawluM IPUHSAT
yJacTue B KOH(pepeHIuu 1o MajibiM Gpopmam 2026 roza 6yner moses3Ho
C HUM O3HaKOMUTbCA.

Ha anpenb 2026 roma (TouHble yricia 6yAyT NU3BECTHBI MO3XKe) 3a-
manupoBanbl XX VIII MexayHapoznsble uyteHus «IIpoussenenus O.M.
JloCTOeBCKOro B BOCIPUATUY yuTaTesneit XXI Beka» — Hala obydaromas
KOHepeHLMs /IS KCCejoBaTesiel BCeX BO3PAcTOB M BCeX YPOBHeN
KBasnnduKanuy, npoBoauMas ouHo B Crapoii Pycce B coTpyzHUYecTBe co
crapopycckuMu MysesaMu JlocroeBckoro (dunuanamu HoBropozckoro
My3es-3all0Be/[HUKA). 3a04YHOe ydYacTHhe IpPeflyCMOTPEHO TOJbKO [JIf
MHOCTPAHHBIX UCCJIefioBaTeseld, He MMeIOIUX BO3MOXXHOCTY IpUexaThb
M0 OOBEeKTUBHBIM Npu4rMHaM. Ha 3Ty KOHepeHIUIO MOXHO TaKxke
IPUCBUIATh 3asBKY HA ydacTue 0e3 JOKJaza, B KayecTBe CIyLIATeNs U
y4acTHUKA 0OCYXIEHHUS U KPYIJIbIX CTOJIOB (CO CBefeHUSIMH O cebe) —
MBI BKJII0YaeM TaKUX YYaCTHUKOB B IPOTPAMMY U OYeHb LIeHUM UX BKJIa/
B 00IIyI0 HayuHyIO U y4eOHyI0 paboTy Ha KoHbepeHuuu. B 2026 roay
YTEHHUSI COCTOATCS BOKPYT NMOBeCTH «XO03flKa» — 3TO NPOU3BeNeHue
006s13aTeJIbHO K MPOYTEHHUI0 BCEMHU yYaCTHHUKaMKU KOH(epeHIuH st
obecreyeHrst BO3MOXHOCTH y4acTUs B 06CY)K/IeHUAX 1 KPYTJIbIX CTOJAX.
OnHaKo CBOM JJOKJIAZIbl yYaCTHUKYU MOTYT IIOATOTOBUTD TaKXe U 110 Jpy-
rum npoussezieHuaM @.M. JlocToeBCKOro.

B 2021-2025 rozax BbIIIO GOJBIIOE YUCIO U3/IAHUIA, TTOCBSIIEH-
HBIX JIOCTOEBCKOMY U er0 TBOPYECTBY, ero BpeMeHH, ero Kpyry oOmieHus..
OHM TOKa [1aJieKo He TMOJIHOCTbI0 OCBOEHbI HayYHBIM COOOIIECTBOM,
HeI0CTAaTO4YHO BKJIIOYEHBI B Haqumﬁ KOHTEKCT. MbI TOTOBBI npeaocras-
JIATH CTPAHUIIBI XKypHAa /i MyOIuKanuy o0CTOATEIbHBIX U COLepXKa-
TeJIbHBIX pelleH3Ui (B TOM 4ucjie — KPUTUYeCKUX U M0JIeMUYeCKUX) Ha
Boimeamue B 2021-2025 rogax KHUATH U c6OpHUKHU. Takxe MbI BCerzia
OTKPBITBl Uil MyOJUKALMK COJePKaTelbHbIX 0030pOB IMPOIIeANINX
KOH(epeHIUH.
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MBI ¢ 6071bII0H paZioCThIO TO3/[paBJIsfeM Halllero MOCTOSTHHOTO aBTO-
pa Ilerpa AnekcanzipoBuya JIpyXMHIHA, CTABILIEro JaypeaToM OQHOW U3
TJIaBHBIX KHIDKHBIX [TPEMUi rofia — npodeccuoHaabHON ryMaHUTapHOM U
KHUTOU3/1aTeIbCKOU IpeMUN « KHMKHBIN YepBb» — B HOMUHALUU «SIKO-
ps mamsATH». LlepeMOHUs Bpy4YeHHs COCTOsIach 26 HOsi6ps 2025 roza.

B aToM HOMepe B pyOpuke <«['epmeHeBTHKA. MeJieHHOe 4Te-
HHUe» ny6ymKyetcs ctathsl TaTbssHbl Marapuin-UibsieBoil, MOCBsIIeHHAS
TpaHcopmupyromeil QYHKIUM MOTHBA <«BBIXOJ U3 IOPOZa» B PAaHHUX
npousBe/ileHuAX Jl0CTOeBCKOro. AHaJU3UPYSA 3TOT IOBTOPAIIIUICA
MOTHB Ha QOHe OIpesiesieHHs TOTO, YTO TaKOe «HOBOE» U «HOBOCTb» B
denbeToHax mucaresns, WCCIeOBaTeNbHUIA IOKA3bIBaeT, YTO HOBOE
175t [IOCTOEBCKOTO — 3TO CIIOCOGHOCTb YBUZAETH TO, YTO BUJSAT BCe, TaK,
KaK 9TOr0 HUKTO KpoMe TeOst He BUAUT; CKa3aTh O TOM, Ha YTO CMOTPST
BCe, CBOMMH CJIOBAMU: TO €CTb HOBM3HA 3aKJIOYaeTcs He B IpeJMerTe, a
BO B3IJisAZe. 11 BOT BBIXOZ reposi U3 ropojia lepecTpanBaeT ero 3peHue,
flapyeT eMy CIIOCOOHOCTb BU/IETh UCTUHHO HOBOe (ZjaXkKe ecyiu Tepoil He
MOeT yZlep>KaTbCA B 3TOM BUJIEHUMN): MUP, He OTPAHNYEHHBIN «HACYLI-
HbIM BU/IUMO-TEeKYIM», He CKOBAHHBI/ U He pa3ZieJieHHbl/ IPaHULaMU
VHUBUAYYMOB, OTKDPBITBIN OPaTCKOMY OOIIEHMIO; MUp, PaclaxHyThbIA
32 CBOM TpexXMepHble Ipefiesibl, B KOTOPHIX CO3/laeTcsi U B KOTOPBIX
TOJIbKO Y MO3KeT CyLeCTBOBaTh HeIIpOHUI[aeMasi, OrPaHNYMBaIOIas AyX
MaTepHuaJbHOCTb.

ITomyTHO OHA, Ha MOM B3IJIAA — Ipe/iellbHO BHATHO, I0OKa3bIBaerT,
IoyeMy CrOpHbIXA denbeToH oT 13 anpens 1847 rona He MMeeT CBOMM
aBTOPOM J[0CTOeBCKOrO.

Bropas cratbs pybpuku, nepa Karepunbl KopOesuibl, OmuchiBaeT
IIeKCIIMPOBCKUN MOATeKCT «becoB», 3a cyeT psAfa NPAMbIX, BHe3alHbIX
IS YMTaTessl W, Ha HePBBbIN B3IJIAA, MaJoOOOCHOBAHHBIX (M HOTOMY
NOPAXAIWNX U YAEPKUBAIOLIUX BHUMAaHWe) OTCBUIOK CTAHOBSAIIUICA
MOYTH CIJIONIHBIM. PackpbiBaeTcss ero QyHKIMOHAJIbHOCTh KaK JBU-
KUTeNS CloXKeTa ¥ KOMMEHTapus K TJIyOMHHBIM CMBIC/IAM JIeWCTBUU U
COCTOSIHUI MepCOHaXKel (0CO6EHHO K TeMe CaMO3BaHCTBA), KaK MPOsIBH-
TeJis HIDAHCOB aBTOPCKOM MBIC/IM; €r0 aKCUOJIOTUYecKast pojib B pOMaHe.
Hy)XHO OTMeTUTb YAMBUTEIbHO TOYHOEe (A B 3TOM KayeCTBe He e[VH-
CTBEHHOe), II0pPOX/Jarollee MHOTHe CIeACcTBUA (Kacaroluecs xapakTepa
BBICTpauBaHusA JJOCTO@BCKUM CYIIPAaTeKCTOBBIX CTPYKTYP CBOMX POMaHOB
TIOCPeZCTBOM BbIOOPA «OTMOPHBIX» KHUT) — U HEOXKUJAHHOE (XOTS TT0CIie
yKa3aHMsA Ha Hero Ollyljarmolieecss Kak O4YeBUJHOE) — BbICKAa3bIBaHUe
UCCJIeI0BaTeIbHALBI O TOM, YTO CaMbIM LIEKCIIMPOBCKUAM TeKCTOM [lo-
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CTOEBCKOTO OKa3bIBAeTCSI MMEHHO TOT, YTO HauboJsiee SIBHO YKOpeHeH
B MCTOPUKO-TIOJIUTUYECKOM IpolLiecce — B CHJY TOTO, OYeBHIHO, YTO,
II0 CJI0BaM HcclieoBaTesnbHUIBl, Illekcnup MmokasbiBaeT, Kak MpoLece
JUUHO20 NPeobparceHus BIVSET HA MCTOPUYECKUN U TIOJUTHUYECKUIA
IpolLecc B CTpaHe.

[Ty6aukyemas B pyopuke «IloaTuka. KontekcT» craths Hukomnas
ITopocokopckoro nocesileHa pacckady «OTCTaBHOM» — U 3TO IepBoe B
VICTOPHH OCTOEBHUCTHKY ClIe[[aIbHOe O0JIbIIOe UCCIIeIoBaHKe TPOU3Be-
JIeHVsl, BXOAMBIIEro B JUNTUX «Paccka3bl ObIBAIOTO Yel0BeKa», a 3aTeM,
npu nepepabOTKe paHHUX PAcCKa3oB AJst coOpaHus counHeHuin 1860
roza, Kak Obl pacmeopueuezocs B «dectHoM Bope». Ocmamoxk, B «ecTt-
HOT'O BOpa» He BOLIE/IIN, TIeYaTaeTcs B aKaZleMUIeCKUX COOpPaHUAX CO-
YiMHeHU! B «BapuaHTax NpyXW3HEHHbIX U3JJaHUI» K «UecTHOMY BOpPY>».
ABTOp paccMaTpuBaeT «OTCTaBHOTO» B €r0 NepBOHAYaJIbHOM BHUJle, KaK
LieJIbHOe, CaMOCTOATeNIbHOe U OpuzuHaNbHoe TIPOU3Be/ileHne, B acleKTe
oTobpakeHusi HarosieOHOBCKMX BOWH B TBOpUYecTBe JlOCTOEBCKOrO, B
COBpeMeHHOM IlepBOHa4YaJIbHOMY paccka3sy (@ He ero no3ziHeIen nepe-
paboTKe) IMTEPATYPHOM, KYIbTYPHOM U XKU3HEHHOM KOHTEKCTe.

Bropasi cratbst pyOpuku — mepa Ojbru u Muxawna JlexaHOBBIX
— TpezcTaBisieT coOOM yBJeKaTesbHelIlee MOTPYy)XeHWe B WCTOPUIO
IIUIYYUX BUH, U Ipex/e BCero — MaMIaHCKOTro; MOrpyKeHue, yIUBU-
TeJIbHO MHOT'O OTKpbIBaolllee B TPOM3Be/ieHuAX J0CTOeBCKOro, I1aBHbIM
06pa3oM — B «CKBEpHOM aHEK/[0Te», HO /JaJIeKO He TOJIbKO B HEM.

Tak, OnKcaHHOE B CTaThe <«IIPAaBHJIO TPeX OOKaJOB» MO3BOJISET U
Jepes3 3Ty JieTallb YBU/IETh, YTO B XO7ie CBOEro JHs POXKIEHHUs 0ObIYHO He
nbiomas BuHa Hactackss @unmnmnoBHa 06)yMaHHO 1 HAMEPEHHO CTaBUT
cebs1 Ha TpaHb — WJIM, BepHee, BHIBOAUT cebst 3a IpaHb M3MeHEHHOTO
COCTOSIHUS CO3HAHMA3, YTOOBI CMOYb BCTYNUTb HA MyTh PaJMKaIbHOTO

3— FOCHO)Ia, HE XOTUTC JIM IUTh aMIIaHCKOE, — IMpuIJlacujia BAPYT Hacraces

OunumnoBHa. — Y MEHs MPUTOTOBIICHO. MOXeT OBITh, BAM cTaHeT Becenee. [loxkamnyiicta,
0e3 mepemMoHuH. [IpenimoxeHue MuTh, 1 0COOCHHO B TaKUX HAWBHBIX BBIPAKCHUSX,
MOKa3aJ10Ch OYEHb CTpaHHBIM OT Hactaceu ®ununmnosHsl. Bee 3HaIM HEOOBIKHOBEHHYIO
YUHHOCTh Ha €€ MPEeKHHUX Beuepax. Boobie Beuep CTAaHOBHUIICS Becesiee, HO HE IO-
00BIYHOMY. <...> B cTpaHHBIX ke, HHOTJIa OYCHb PE3KUX M OBICTPBIX BBIXOAKax HacTachu
OUINNIIOBHBI, KOTOPAsi TOKE B3sUIa BHHA W OOBSBHIIA, YTO CETOIHS BEYCPOM BBIIIBET
Tpu OOKasa, B €e UCTEPUUIECCKOM U OCCIpPEIMETHOM CMeXe, MePEeMEeKaromeMcs BAPYT C
MOJTYAJIMBOI0 U JaKE YIPIOMOIO 3alyMUYHBOCTBIO, TPYAHO OBUIO W MOHSATH YTO-HUOYIb.
OHH TTOJI03pEBAH B HEH JTMXOPAJIKy; CTall HAKOHEIl 3aMeUaTh, YTO M OHA KaK OBl KJICT
Yero-To cama, 4acTo MMOCMAaTpuBaeT Ha Jachel <...>» [[octoeBckwmii, 1972-1990, T. §,
c. 119].

16



Tamvsna Kacamxuna. HOCTOCBCKl/Iﬁl VCTOPUA U aHA/IUTUKA

BbIXO/Ia 3a MpeJiesibl, HA OJJHOM YDOBHE NPOYTEeHUs, TOM COLUAIbHOU
CTpAaThl, K KOTOPOY OHA NPUTrOBOPeHa IMOXXU3HEHHO YyKUM TPeX0oM, Hafl
Hell COBepLIeHHBIM, a Ha PYTOM YPOBHe IPOYTeHU — TOU KJIeTKU MUpa,
3a Impezieibl KOTOPO ZIaHO BBIXOJAUTb KHA3I0 MBIIIKWUHY B MUHYTY Iepef
npunagkoM. OHa IPOCTOUT HA 3TOM CTPAIIHOM I'PAaHU BeCb POMaH — U
VMMEHHO I03TOMY IIpe/iCTaHeT CXOAALIeMY B JIOJUHY TOPU3OHTAJIbHOU
KW3HU U OTJIAZBIBAIOLIeMYCs Ha3aZ MBIIIKUHY B ero BUJIeHUU «Ha Lielly,
32 JKeJe3HOKI peILIeTKOW, I0J MaJKoWd cMOoTpuress» [JOCTOeBCKUH,
1972-1990, t. 8, c. 289]. Te, oyiA KOTO MUP ecmecmeeHHoe MecTo obu-
TaHUs, YCTPAUBAIOTCA B HEM YIOTHO, KJIeTKOM U Lellbl0 OH CTaHOBUTCSA
TOJIBKO U1 TeX, KTO PelInJICA Ha BBIXO.

TakuM 06pa3oM, «IIPaBUJIO TPeX GOKANOB» CTAHOBUTCS B 3TOM (4
He TOJIBKO B 3TOM) CJly4ae B [I03/1HeM TBOpYeCcTBe JJOCTOeBCKOIO HEeKUM
aHaJIOTOM-aHTOHMMOM* «BBIXO/la U3 TOPO/ia» B PAHHUX TEeKCTaXx.

B HOBOIi pyOpuKe KypHana «A3bIK I0CTOEBCKOro» Myl IMKyer-
Cs B BBICILIE CTelleH! 3BPUCTUYHASA [JI TIUTePaTypPOBeOB, CojiepKalas
MHTepecHeiinie HabIOfleHNs cTaThsi JuHrBUcTa SIKoBa Tecrenbla,
TMOCBSAIeHHasi CBOe0Opa3uIo SI3bIKa /IBYX IepCOHaXei pomaHa «Bechbi»:
HerpaMMmaTuiecKkoi peur Kupusiosa u kanuTana Jle6siiKuHa.

Hazio 3aMeTUTh, YTO HerpaMMaTUYHOCTb pe4yn B «becax» CBOMCTBeH-
Ha [laJIeKO He TOJIbKO O3HaYeHHBIM IlepCOHaXaM (U JJaleKo He TOJbKO
pycckoit peun). Tak ¢poH JleMOKe «CBOW COOCTBEHHBIN MIEMEHHOU SI3bIK
3HaJ <..> BecbMa Herpammaruuecku» [Jocroesckuii, 1972-1990, T. 10,
C. 242], B 4eThIpex CTPOUYKAX 3AMMCKU MOJIOJIEHHKOTO CaMOyOHMAIIbI «Ha-
IIUIOCh TPU rPaMMaTHYeCKUX ommbku» [JocroeBckuii, 1972-1990, T. 10,
c. 255], Marie 6pocur IllaTtoBy: «I'paMMaTHKK He 3HaeTe» [lOCTOEBCKUH,
1972-1990, 1. 10, c. 441]. Ha nepBblii B3I/, MOXXHO KOHCTaTUPOBATb,
YTO HeNOPSAZAOK, lIaTaHWe, pa3pyxa B MUpe COIPOBOX/AeTCs pa3pyxou
U B A3blKe. VIHTepecHO, ofHako, yTo IIlaToB Bo3pa3ut Mapbe: «OTo B
nyxe d3blka, Marie». §I fymaro, 3T0 BO3pakeHue rOJUTCA He TOJIBKO [
OIIpaBJaHUs OZHOTO KOHKPETHOIO BbICKa3blBaHUA. HerpaMMaTH4HOCTD,
KaK HU CTPAHHO, B MHBIX CJIy4asiX CIOCOOHA Pe3KO MOBBIIIATh CYyITeCTUB-
HOCTb, CTYIIEHHOCTb, CMBICJIOBYI0 M/WJINA 3MOLMOHANbHYIO HACBIIEeH-
HOCTb peu: KopsiBble CTSAHYyThle Gppa3sl Kupuinosa crodar Gpunocopckux

* Xots, BIpoYeM, MOTHB BBIXOJIa 338 TOPOJl AHTHHOMHYEH U caM B cebe. Brixon 3a

TOpOJ apyeT HOBBII B3MIA — a YTO YAACTCS C €r0 MOMOILBIO YBUIETh — 3aBUCUT OT
CYIIHOCTH TOTO, KOMY 3TOT B3IUIS]] JapOBaH, N — 0oJiee OYeBUIAHO — OT TOUKHU HA KPyTe
BpPEMEHH: Tak BecHa B «benbIx HO9ax» M 0CCHb B «X03sHKe» MPONU3BOIAT OUCHb PA3HOE
JeliCTBHE Ha OTBEP3AIOLIYI0 BHYTPEHHHE OUH JTyITy Tepos.
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TPAKTaTOBS, MeJIKMe CTUIIKY JIeOAnKUHA pa3Bep3aloT SMOLMOHAJbHbIE
Ge3HbL. A BOT cTepTas u3beimounas peds [leTpyinn BepxoBeHCKOT0, KakK
U IUIOCKas, NMPAMOJIMHEeIHasA, OJHOIUIAaHOBAs, IporoBapuBaollas Bce
1o 6ykBbI «CBeTJIast IMYHOCTh> (II0JIararo, BCe JKe ero, a He JIeOGAIKUHA,
Kak npeznosaraet Tecresell, aBTOPCTBA, HA YTO MOYTH IPSMO YKa3aHO B
poMaHe) — 3TO COBCeM Zipyras UCTOPU.

[TpuBeny ofuH puMep, B KOTOPOM 04eBU/IHO, KaK IpaMMaThyecKas
HeNpaBWJIbHOCTb JlaeT CMBICJIOBYIO HAChIMIEHHOCTb — M KaK 3TOr0 He
BUZIHO U3 JIMHIBUCTUYECKOH TapaurMbl, HO TPU 3TOM MMeHHO 61arosa-
pA el CTAHOBUTCA BUJHO U3 MAapaJurMbl MHOWU. ABTOp nuieT: «OHAKO
OOJIBIIMHCTBO CJIy4YaeB CIIOHTAHHOTO AJUTUIcKca y KUpriioBa He TONBKO
IPOTUBOpPeYaT HOPMaM JIUTepaTypHOTO fA3bIKa, HO U BPSAZ I BO3MOXHBI
B Pa3rOBOPHOM pedyH, r7e orpaHudeHus ciabee. Hampumep, Kupuiios
COKpall[aeT TJIaroji-cBsi3Ky (43) Wid COBHNAJAIOIIUN C HAUM OBITUHHBIN
riaroi (44) B KOHTeKCTaX, I7ie TaKoe COKpallleHre HeloMyCTUMO:

(43) Tym ecé nycmsaxu, nomomy umo Jle6s0kur 6ot nosu [92].

(44) A omxkpuisan enasa u He 8epus, NOMOMY UMO GO 0UEHb XOPOULO
[188].

OTcyTCcTBHE BBIPaKEHHOTO TJIarojia BOCHPUHUMAaeTcs Kak ¢dopma
HaCTOSIIIIero BpeMeHH, TO ecThb JIeOsIKKH MbsIH U Nepe)XuBaHue, OM1CaH-
Hoe B (44), IPOUCXOAUT B MOMEHT pedr KMpUIIIOBa, — 4ero OH He UMeeT
B Buay» [Tecrenen, 2025, c. 175].

OpHako 006a TpejsIOXKeHUs] B OTCYTCTBME IJIarojia He HauYMHAMOT
BOCIIPUHUMATBCS Kak dopma wacmosujezo BpeMeHH — OHU HAaYMHAIOT
BOCIIPUHUMATHCA KaK BBIXOJ 3a MpeZesibl BpeMeHH, Kak ¢popma acezda.
B nepBoM IpezsioxkeHUH 3TO OYeBUHee, IIOCKOJIbKY ero MOXXHO IOHATb
KaK TPOCTO KOHCTATALMIO AJUTENbHOCTU U CTAaOUIBHOCTU BO BPEMEHH.
Hy’xHOe cJI0BO 371€Ch JIETKO MOJICTAaBUTh: «TYT BCe MyCTAKH, IOTOMY 4TO
JlebsimkuH 6cez0a bsiH». Bo BTOPOM MPe/I0KeHUU 3TO MeHee 0YeBU/THO,
TIIOCKOJIBKY U 110 CMBICJIy OHO O3Ha4aeT TO «BCeraa», KOTOpoe HeumeH-
HO 3a npedenamu épemeHnu, a BOT BBIXOJUTh B 3Ty HEU3MEHHOCTb U3
Te4yeHUs BpeMeH! repolo YAaeTcs TONbKO MOMeHmMAMU, OIH U3 KOTOPBIX
371eCb ¥ ONIMCBIBAETCA — M OH JIOTMYHO MAapPKUPOBAH MpOIIe/IIXM BpeMe-
HeM. DTO BeYHO U HeM3MEHHO CyllecTBYollee, HO He Bcerza A0CTyIHOe

> ABTOp, OHAKO, yTBepxkaaeT: «MeHbIlle BCero HapylIeHni HaOIoaeTcs B Tpex

OTpPBIBKaX B 3aKJIIOUUTENbHBIX clieHax (10—11), rne KupuiioB roBopuT ¢ BOOLYILIEBICHUEM
U aeT cebe TPy AoroBapuBarh IpeuIokeHus 1o koHmay [ Tecrenern, 2025, c. 171]. Tax
9TO, yMalo, 31eCh OTKPBIBACTCS IPOCTOP IS UCCIECAOBAHUS M TPOBEPKH Pa3HBIX THIIOTE3
0 QyHKIUAX HErpaMMaTu4eckoil peun y JlocToeBCKOTO.
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«BCerga» — W, M0XajyH, BBIPa3uTh 3TO COCTOSIHUE 8peMeHH020 BbIXO/A B
Ty 06J1aCTh, I7le BpeMs He TeueT, MOXKHO TOJIbKO HerpaMMaTiyecku. Bo-
0011e, U3 COMOCTABJIEHUS BOCCTAHABIIMBAE@MbIX aBTOPOM rPaMMaTHUYeCKH
IpueMJIeMbIX IPeJIOXEeHU! U 3JIJIMICUCOB KupuinoBa M3yMUTENBHO
BU/IHO, HACKOJIbKO KHPWIITIOB He mo TOBOPUT, UTO 6 NpuHyune Moxcem
Ovims TaKUM 06Pa30M BOCCTAHOBJIEHO.

B pyopuke <«JlocroeBckuii B XX-XXI Beke» mpejcTaBieHa
CTaTbsl DHUCBI YCIEHCKOW, NOCTPOEHHAasA Ha COIOCTABJIEHUU paccKasa
«3noynorpebienne» YIBo Auppuda ¢ «Kportkoii» [Jocroesckoro. Cormo-
CTaBJIeHVE IPOBeJIEHO B ZIyXe PacCMOTPEHUsI 000UX MPOU3Be/IeHUH Kak
COLIMAJIBHBIX /IpaM, B GeMUHUCTCKOM epcreKTrBe, Yepes IPU3MY <«XKeH-
CKOTO BOIIPOCa», YTO, BO3MOXHO, BIIOJIHe CIIpaBe[JIMBO [ AH/pUuYa,
HO pacKpbIBaeT JIMIIb OZIUH YPOBEeHb TeKcTa JJ0CTOeBCKOro, He CJIy4aiiHO
e Ha3BaBIuero «KpoTkyw» ¢aHTacTuueckum pacckazoms. OJJHaKO 3TOT
yPOBeHb PACKPBIT B paboTe CKPYIyie3HO, 1 — OTYaCTH 6arogapst UMeH-
HO CONOCTaBJIeHUI0 — B «KpOTKOI» 3aMe4eHO HeyTo He OYeBUHOe NIPU
pPaccMOTpeHUH MHBIMHU CIOCOOAMY U B APYTUX PaKypCax.

ITepBbIit MaTepuan pyopUKHU «ApxuB» — pabota Ilerpa JIpyxuHu-
Ha, MOCBsIIeHHAs My6INKALMY HeM3BeCTHBIX MaTepHajIoB 00 M3ydeHur
tBOp4YecTtBa .M. JlocToeBcKoro B IHCTUTYTe CPaBHUTEJILHOTO U3yYeHHUs
A3BIKOB U nTepaTyp 3anaza u Bocroka (MJIA3B) B 1920-e roasl. ABTOp
obpaiaer BHMMaHUe Ha TO, 4TO u3ydeHue JlocroeBckoro B UJISI3B He
6bUIO JIUIIb YaCTHOM AE€ATEJIbHOCTbIO OTAEJbHBIX €ro COTPYAHUKOB —
OHO OBLJIO MHCTUTYIMATM3UPOBAHO, XOTs1 0c06asi TpyIia 1o U3yIeHHUI0
tBopuectBa @.M. JlocToeBckoro, BosriasnseMas B.JI. Komaposuyem,
IPOCyIecTBOBaaa Hefloaro. V3 pa3po3HeHHBIX YIIOMUHAHUM B Pa3HbIX
ZIOKyMeHTax aBTop cpOpMUPOBAJ CIUCOK IOATOTOBJIEHHBIX M/WUJU Cle-
JIaHHBIX 0KIa70B 0 JoctoeBckoM B MJISA3B u3 24 no3unmii. Kak Bcerma
B nogaye /IpyXWHMHA, MHTepeCeH U TpOraeT 4eJOBe4eCKUH YPOBEHb
OTKPBIBAIOIIMXCSA HOBBIX JOKYMEHTOB: CBeJIleHU! O JIOCTOeBUCTAX, yda-
cTBoBaBwuUX B pabote UJISI3B, 1 ocobeHHO — 06 acmupaHTax, ypoBeHb
IIOATOTOBKU KOTOPBIX U CEPbE3HOCTD BLINIOJIHAEMbIX MU pa60T BII€YaT-
JISTIOT, TeM Oojiee — Ha (OHE MepekNBaeMbIX OBITOBBIX CJIOKHOCTEH.

SI3BIK CTy’KeOHBIX JOKYMEHTOB MHOT/Ia OKA3bIBAETCS YPe3BbIYaiHO
pa3obiaynTesieH MO OTHOLIEHUIO K HAyYHBIM YCTAHOBKAM M METOAMKAM,
KOTOpbIe B MyOJINYHOM I10JIe ONUCHIBAIOTCS ropaso 6oiee YYTUBBIM 110

6 ABTOp B KOHII€ CTaTbu U CaMa IOBOPHUT O BBIXOAC pacCKasa I[OCTOSBCKOFO Ha

OHTOJIOTUYECKHUH YPOBEHbD.
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OTHOLIEHUIO K UCCTIelyeMOMy MaTepuaiy I3bIKoM. BOT mpumep U3 0T3bI-
Ba nmpodeccopa E.A. Bo6posa o pabore B.I'. Pensosa: «O61ier0 3aaauero
KHUT'Y ABJISETCA JKeJlaHWe I1epPecMOTpPeTb BCIO JIUTepaTyPHYIO JlefTellb-
HOCTb JI0CTOEBCKOTO0 C TOUKY 3peHrs BIMSAHUI Ha Hero 3anaza — 3a/ava,
KOTOpPOY 7IOHbIHE NOYTH He 3aHMMajuchb. Koe-Kakue pe3ysibTaThbl yxe
TIOJIyYIUINCh. BonbIyro yacTe pomaHa “YHxkeHHble M1 OcKopOJeHHbIE”
ydanoce céecmu Ha koHmamunayuro 1Byx pomaHos JKopx Canp»
[Apyxunun, 2025, c. 262]. K coxanenuto, B 061aCTH ¥CCIe0BAHUSA
«BJIUSIHUN» 710 CUX TIOP 3a7ilaya He TOJIbKO pellaeTcss — HO 3a4acTylo U
CTaBHUTCS UMEHHO TaKUM 006pa3oM: 0Ka3aTh, YTO IAHHOE POU3BeleHne
TpezicTaBisAeT cob0ii He 6osiee YeM KOHTAMHUHALUIO HECKOJIBKUX APYTUX.
Mexzy TeMm, Ipou3BefieHHeM, KOTOPOe 0eicmeumensHo No/1aBanoch
ObI TOZIOOHOY Omepaly, He3aueM 3aHMMAThCsl U er0 HU K YeMy YHTaTh.
Kpome Toro, HyHO y4ecTb, YTO [Jifl JIOCTOEBCKOrO B MaKCUMaJbHOM
qucIie cayvaeB cpabaThIBaeT MPUHLMI <[I0X0XKe — 3HAYUT He 70 e, HO
uHoe VI npomusononoxcroe» (nonpobree cM.: [Kacarkuna, Kop6eina,
Marapun-Wnbsesa, ITonocokopckuid, 2024, c. 18-19]). ocroeBckuii
Jaile Bcero 0603HAa4YaeT CXOZACTBO i TOTO, YTOObI OT HEro OTTOJI-
KHYTbCSI, @ He YTOObI ero BOCIPOM3BecTH. U ecyii Mbl OOHApYXUBaeM
B €r0 TeKCTax /leliCTBUTeIbHOe CXOZCTBO CTPYKTYPHBIX 3JIEMEHTOB C Ka-
KMM-JI00 IpOoU3BeieHreM, TO Jajiblie He0OX0/JMMO TOCTABUTD BOIIPOC O
3HAYEHUU IMUX I/IeMEHMO08 8 cocmage yenozo. To ecTb 0OHApYXeHUe
04eBM/JHOTO CXO/CTBA — 3TO HA4ANO, a He KOHel| UCCJIeZlIOBaHNSA, B TO
BpeMs, KaK BO MHOKeCTBe UCC/Ie[lOBAHUI OHO CJIMIIKOM YaCTO CTAHOBUT-
sl UIMEHHO KOHIIOM.

Bropoit MaTepuan pyObpuKy — HaMMCaHHAS C IPUBJIeYeHUEM apXUB-
HBIX MaTepuasoB cTaTbsd TaTbAHbl I1aHIOKOBOW M MazauHbl KaromoBoii
0 XU3HU M HEYCTaHHOW Ciy)kbe POIHOW CTpaHe M TPOCIaBIEHHOMY
pony miemsaHHHUKA JlocToeBckoro, AHApes AHzapeeBuda J[0CTOeBCKOTO
(1863-1933), u cocTaBieHHasA UMY POCINCh €ro apXuBa.

B oObenuHeHHOW pyOpuke <«Buorpadusa. Kommentapwuii»
neJartaercsl CTaThsl BaseHTHMHbI BOopuCOBOH, MOCBSAleHHAass eBaHTeNb-
CKOMY TeKCTy B IIpOM3BeZleHUsAX JJ0CTOeBCKOro: aBTOP COCPeA0TOYMBAET
BHUMMAaHUe Ha TOM, Ha KaKUX A3bIKaX JIOCTOeBCKUI 4nTaj Bubiuio u
KaKue MMeHHO IepeBOo/ibl Ha PyccKuil A3bIk HoBoro 3aBera ucnosb30Bal
NPy LUTUPOBAHUM, a TaKXe Ha 3MU30/aX fABJIEHUSA B IPOU3Be/leHUsIX
HocroeBckoro HoBoro 3aBera Kak KHWUI'M, TO eCTb — MaTepUaJbHOTO
npenMera. M3 COMOJIOXEHUSI aBTOPOM HEKOTOPBIX (AaKTOB CTAHOBUTCS
BUJIHO HEO)XH/IaHHOe: HallpuMep, TO, 4TO JIOCTOeBCKUIA MOYTU He UMel
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IIAHCOB BCTPETUTHCA C PyccKUM EBaHrenuem BIUIOTh A0 1860-X ronos,
He IONajy OH Ha KaTOpry, MOCKOJbKY U3BATHIM M3 npojaxu HoBbIN
3aBer 1823 roza mpozoyXKana pacnpoCTPaHAThCA (U axe ClelralbHO
ZUI1 3TOTO JI0IeYaThIBajICA) TOJIBKO B THOPEMHOM cucreme. ABTOP, Clipa-
BeJIJINBO BO3paxkas JaBHel crtaThe 0. Hukosasa banamosa’ u nonpasiss
xommeHTapui IICC B 30 T. nenaeT UHOTAA, B CBOIO O4Yepe/ib, HEKOTOPbIe
TNIOCIIeIIHbIe ¥ He BIIOJHe TOYHbIe 3asBJIeHNs, KOTOpble, TeM He MeHee,
MOI'YT HaBeCTH HAaC Ha BakHble BbIBOABL. Hampumep, yTBepxaas, 4To
MapwmenanoB B cBoeil ¢pase: «IIpomaroTcs xe U Ternepb I'pexu TBOU
MHO3u» [[JocToeBckuii, 1972-1990, T. 6, c. 21], — UUTUPYeT UMEHHO
LIepKOBHOCJIaBSHCKUI TEKCT, aBTOP yNyCKaeT U3 BUAY, YTO 3/1eCh Iepef
HaMUA KOHMAMUuHAuuA 1epKOBHOCIABAHCKOTO TeKCTa U TeKcTa EBaH-
requs 1823 roga: «npowsaromea rpexu e MHorues> (EBaHrenue 1823
rojia) U «OTHYLAIOTCA I'pecu el MHO3u» (LlepKOBHOCTABSAHCKUN). U3
Yero MOXKHO 3aKJIFOUUTh, YTO JIOCTOEBCKHIA, 0OpaIasich K eBaHIeIbCKO-
My TeKCTy, He yumupyem Kaxzayio dpasy 110 KOHKPETHOMY W3[aHHIO
(KaK OH Jie1aet, ecid peyb UIET O LUTaTax OOIbIIOro 06beMa, U Toraa
B HEKOTODBIX CJly4asx IONpaBiAsd He CJIMIIKOM YAAa4YHBIM IlepeBOn), a
3aMUCBIBAET e HO nAMAMU, B KOTOPOi HanboJiee TOYHBIM MO CMBICIY,
HY>XHOMY eMy B KOHKDETHOM TeKCTe, 00pa30M COeIUHSIOTCS BapUaHThI
pa3HbIX IIepeBOZIOB. DTO, BIPOYEM, COIJIACYeTCsA U C KOHeYHBIM BBIBOZIOM
aBTOpPA CTaTbMU.

Banentrna BopucoBa mosaraer, 4To 3ameHa B snuyore <«becos»
LIUTUPOBAaHUA AIOKaJIMIICKCa B )KypHAJbHOM BapuaHTe 10 U3/aHUIO
1823 roga Ha LUTUPOBaHUE B OTAEIbHOM U3JJaHUU CUHOJAJIbHOIO Iepe-
Bozia (1863) He sIBJIsieTCS] TeXHMYECKOW MOAPOGHOCTBIO, 0OBSACHIEMOI
YCJIOBUAMU KOPPEKTYPBI, KaK CUUTAeT PsAZi aBTOPOB, HO OCYILLeCTBIIACTCA
JIOCTOeBCKUM IleJleHalpaBJIeHHO KaK MCIpaBjeHue HeTOYHOCTU KYp-
HaJILHOT'O BapMaHTA, NNOCKOJIbKY KHUTOHOIIM PacClpOCTPaHAIA UMEHHO
CHHOJAJIbHOe W37aHue, — U, AyMal, 3[eCb C aBTOPOM Hesb3sd He
COTJIACUThCA.

7 Kotopoii, Ha MOH B3IJIsi/I, HE CTOMIIO ObI IPHIABaTh TAKOTO 3HAYCHHUS — ITO CTAThS
MOJIOZIOTO M HEOIBITHOTO TOT/Ia aBTOPA, CKIIOHHOTO K CITUIIIKOM ITOCIICIITHEIM 0000IICHUSIM
1 MaJloOCHOBATENBHBIM, HO 3aT0 To0andbHBIM BhIBoAaM. Ho, ¢ apyroii ctopoHsl, 6e3
JOJDKHOTO 00CYXJICHHUSI OHa OCTAeTCs B HAyYHOM OOMXOZ€ B KayecTBE IpeJuiararonieit
PSIA HEOCTIOPUBAEMBIX OOIMIMX MOJOKEHUH, Ha KOTOPhIE ITOTOMY MOTYT 0e3 COMHEHHI
OTHPATHCSI HECHEIUAINCTHI, TaK UTO, MPUBJIEKAs] K STUM ITOJI0KEHUSIM BHUMAHHE H
MOKa3bIBasg UX HETOYHOCTh, Banentuna bopucosa nemaer Hy)kHOE A€T0.
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ABTOpBI BTOpOIi cTaThy pyOpHku, Asnekceit KosmoB u Banepus
KupudeHKo, paccMaTpUBaIOT 0OCTOATENBCTBA, IPUBEAIINE K CHIKEHUIO
TIOJIIUCKY ¥ OBICTPOMY ITPeKpalleHUI0 U3JaHu KypHaa «3aps», MO3ro-
BBIM LIEHTPOM U OTIpe/ieiuTesieM MoNuTuKK Kotoporo 6611 H.H. CTpaxos.
K cTaTbe mpuiaraeTcs pocnuch BCeX HOMepPOB XypHasa.

YV KypHana ecTh nabJuKM BKOHTaKTe U B TejerpaMe (cobpaBIiie
HbIHe Oosiee 12 400 MOAMKMCYMKOB), TIOANUCABIIACH Ha KOTOPbIE, MOXHO
CJIeJUTh 32 HOBOCTSIMU XXypHaJla U Hay4YHO-UCCIIef0oBaTeabcKoro Lientpa
«®.M. [IoCTOeBCKUI 1 MUPOBAs KyJIbTypa», OJYIUTh AOCTYII K IIOJIHO-
TEeKCTOBBIM 3aIIMCSM CEeMUHApOB ¥ KOHepeHUuit LleHTpa, 4uTaTh U CKa-
YMBATh KHUTH U CTaTbU O TBOpYecTBe Jl0CTOeBCKOro. Afpeca CTpaHULL:

Vkontakte: https://vk.com/dostmirkult

Telegram: https://t.me/dostmirkult

JKypHan usnaercs B coTpyAHuAvecTBe ¢ Komuccreld Mo uM3y4yeHUIO
TBOpYeckoro Hacyaenusa @.M. JlocToeBCKOro Hay4HOro coseta «Vcropus
MHPOBO# KynbTypbl» PAH. PaboTa BezeTcsi B KOHTaKTe C POCCHICKUAM U
MexayHapoaHbiM O6mectBomM @.M. JIocToeBCcKoro.

Kaxk u npexne, Bce nuraTsl U3 npousseiennii .M. JlocTOeBCKOrO,
3a MCKJI0YeHHeM 0c060 OrOBOPEHHBIX CJyvaeB, OyAyT MPHUBOAUTHCS B
)ypHae o 30-tromMHOMYy [ToHOMY coOpaHyio counHeHuH mucarens (J1.:
Hayka, 1972-1990), co ccbinkamu cornacHo npasunam PUHII. 3arnas-
HbIe 6yKBbI B UMeHax bora, boropoauniiel, Apyrux UMeHax U INOHATUAX,
BBIHYXZIEHHO TTOHVKEHHbIe B 3TOM M3JJaHHUH 110 TPeOOBaHUAM COBETCKOMN
LIeH3yphl, BOCCTAHABJIMBAIOTCA [0 NPWXU3HEHHBIM M3JaHUAM. Bo Bcex
LIUTaTaX — ONATb-TAKU 3a UCKJII0YEHHEeM OTOBOPEHHBIX CJIy4aeB — Kyp-
CHABOM BBIZIEJIAIIOTCA CJI0BA, TOAYEPKHYThIEe aBTOPOM LIUTAThI, IIOJTYKUP-
HBIM WJIA MIOJYXUPHBIM KYPCUBOM — INOAYEPKHYTbIE dBTOPOM CTATbHU.

Ham nouToBbiil 37nexkTpoHHBbIA azpec — fedor@dostmirkult.ru
Pabounmu si3bIKaMu XXypHaJIa IBJISAIOTCSA PYCCKUAN M aHTTIUACKUNA. MBI TO-
TOBBI PACCMOTPETb JIFOObIe MaTepUasIbl 10 TeMaTHKe XypHaja u3 Poccun
¥ u3-3a pybexa. O peleHUsX 1o MyOIMKALMK VI BO3BpaTe MaTepuaa
aBTOPBI OYZAYT OMOBEIATHCS B T€YEHUE TPeX MeCSIeB.
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3. Kacarkuna, KopGenma, Marapun-UbsieBa, Tlonocokopckuit, 2024 — Kacamxuna T.A.,
Kop6enna K., Mazapun-Hnesesa T.I., Ilodocokopckuii H.H. Kunru B kuure. Postb 1 06pa3 KHHUTY B
pomane ©.M. locroeBckoro «VuoT» / otB. pen. T.A. Kacatkuna. M.: IMJIU PAH, 2024. 392 c.
https://doi.org/10.22455/978-5-9208-0784-7

4. Tlomocoxopckuit, 2024 — ITodocoxopckui H.H. O630p II MexyHapoziHOi Hay4HO#
OHMafiH-KOH(epeHIN «KHUTa B KHWUTe», MOCBAMIEHHONW MaMATH AseKcaHapa BukTopoBida
Muxaitnosa (1938-1995), 1-3 okts6ps 2024 roa // JocToeBcKuit 1 MUpoBast KyabTypa. ®u-
JoJIorndecKuit xypHai. 2024. N2 4 (28). C. 254-266. https://doi.org/10.22455/2619-0311-
2024-4-254-266

5. Tecrenen, 2025 — Tecmeney A.I. A3bIKOBBIe SKCTIEPIMEHTHI B «Becax» // [JoCTOEBCKIi
U MupoBas KynbTypa. Dumonormdeckuil xypHan. 2025. N2 4 (32). C. 167-204. https://doi.
org/10.22455/2619-0311-2025-4-166-204
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From the Editor

Esteemed Colleagues, Dear Readers,

on September 23, 2025, Tatyana Mikhailovna Goricheva crossed the
limit of this life. She was a philosopher, writer, social reformer, a woman
who loved Dostoevsky and understood him deeply, and most importantly,
lived by his teaching. She had been earning a lot of money for years
and saved nothing, giving everything to people who were starting and
developing social projects, restoring churches, those in need, or even
just those who wanted to profit from her generosity'. She invited the
then impoverished intellectual elite of Russia to Paris with her (at some
point, already meagre) funds, because “Russian intellectuals should see
Paris.” She saved animals in distress because she loved them and because
they are our sinless brothers and “Christ has been with them before us”
[Dostoevsky, 2009]. Sometimes, she seemed arrogant when she spoke,
because she considered herself not a ruler, but a servant, a mouthpiece,
a herald, and as a herald provided a solemn tone to her words. Yet, when
she spoke from her own thoughts, she often looked open and vulnerable.
For some reason, I cannot say “dead,” thinking of her. She’s alive, I think.
And now she looks around with the same—and greater—welcoming joy
and irrepressible interest with which she lived her entire life here. Good
way to you, dear! You'll have a lot to do there, too.

We publish an obituary dedicated to her, written by Nikolai
Podosokorsky, under the heading “In memoriam.”

' T remind how Dostoevsky described the attitude towards money of the main

protagonist of his last novel: “Alyosha was one of those youths, almost of the type of
religious enthusiast, who, if they were suddenly to come into possession of a large fortune,
would not hesitate to give it away for the asking, either for good works or perhaps to a
clever rogue.” [Dostoevsky, 2009]. The absence of doubts before a person’s words about
their need clearly demonstrates the high stand of the donor: the asking and extorting, even
when they have everything, asks and extorts because they cannot close the enormous hole
in their souls with the goods they have. From the human point of view, their greediness
should be limited. However, the divine soul suffers, looking at this insatiable hunger, and
gives not because mistaken, but because he is too acutely aware of the inescapable need
of someone who, as it were, “has everything.”
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On October 1-3, the last conference of this year organized by our
Centre took place: the 3rd International online Conference “The Book
in the Book,” in memory of Russian philologist Alexander V. Mikhailov
(1938-1995). 59 scholars from five countries (Russia, Germany,
Netherlands, Serbia, and Croatia) and 19 Russian regions (Altai
Territory, Vladimir Region, Volgograd Region, Dagestan, Krasnodar
Territory, Crimea, Moscow, Nizhny Novgorod Region, Novgorod Region,
Novosibirsk Region, Perm Region, Pskov Region, Saint Petersburg,
Samara Region, Saratov Region, Sverdlovsk Region, Tomsk Region,
Khakassia, Yaroslavl Region) participated in it. We remind you that this
annual conference always takes place on these dates, so those who want
to participate can already start preparing for next year. The conference
focuses on the theoretical problem of the presence of books, as explicitly
mentioned texts and material objects involved in the narrative in
works of world literature and culture?. We kindly ask those who will
answer to the call for papers to pay attention to the highlighted wording,
because the inconsistency of the proposed topic with them is likely to be
the reason for refusal to participate.

The 7th International Online Conference of our Centre, dedicated
to the current state of research on Dostoevsky’s creative legacy:
“Dostoevsky: Short Forms —2,” is scheduled for February 28—March 2,
2026. The first (6th International) conference on short forms brought
together researchers from various regions of Russia, as well as from the
USA, Japan, Greece, Serbia, and Azerbaijan. 40 papers were delivered
on both the theory of short forms and specific analysis of short works in
Dostoevsky’s oeuvre. The concluding part of the conference was dedicated
to around table titled “What can we say about the theory and classification
of short forms based on the results of the conference?”. In the section
“Summaries. Reviews” we publish my detailed analytical review of the
conference (focusing on both presentations and discussions), along with
my full theoretical introductory paper and links to the video recordings of
the conference and the round table discussion. It will be useful for those
wishing to participate in the conference on short forms in 2026 to get
acquainted with it.

2 For a summary of the previous conference see: [Podosokorsky, 2024]. A brief
summary and the full videorecording of this year’s conference can be found here:
https://dostmirkult.ru/ru/konferentsii/1306-otchet-o-iii-mezhdunarodnoj-nauchnoj-
onlajn-konferentsii-kniga-v-knige-posvyashchennoj-pamyati-aleksandra-viktorovicha-
mikhajlova-1938-1995-1-3-oktyabrya-2025.
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The 28th International Readings “Dostoevsky’s Works in the
Perception of 21st-Century Readers” will take place on April 2026 (the
exact dates will be communicated later). The Readings are an educational
conference for researchers of all ages and qualification levels, held in
Staraya Russa in cooperation with the Dostoevsky Museums (branches of
the Novgorod Museum-Reserve). Online participation is provided only
for foreign researchers who are unable to come for objective reasons.
We offer the possibility to apply to participate as a listener and join the
discussion. We include such participants in the program and greatly
appreciate their contribution to the research work during the conference.
The 2026 Readings will be dedicated to the story The Landlady: this text
is required reading for all participants, as this will ensure the possibility
to participate in discussions and round tables. Reports on other works by
Fyodor Dostoevsky are accepted as well.

The years 2021-2025 have witnessed the release of a significant
number of publications dedicated to Dostoevsky and his works. However,
they are still far from being fully assimilated by the academic community
and are relatively underrepresented in academic contexts. We would be
delighted to offer our pages for the publication of comprehensive and
substantive reviews, including critical and polemical ones, of books and
miscellanies released during this period. Furthermore, we are always open
to publishing in-depth overviews of past conferences.

We are delighted to congratulate our regular author Petr A.
Druzhinin on his recent success. He has been awarded one of the most
prestigious book prizes of the year, the professional humanitarian and
book publishing award “Bookworm”, in the category “Anchors of
Memory.” The award ceremony took place on 26th November 2025.

In this issue, under the heading “Hermeneutics. Slow Reading”
we publish an article by Tatiana Magaril-IIiaeva devoted to the
transformative function of the motif of “leaving the city” in Dostoevsky’s
early works. Analysing this recurring motif and taking into account the
author’s definitions of what is “new” and what are “news” in his feuilletons,
the researcher shows that what is “new” for Dostoevsky is the ability to
see what everyone sees in a way that no one else sees; to express what
everyone is looking at in their own words: namely, the novelty lies not
in the object, but in the one who looks at it. Leaving the city, the hero
rebuilds his eyesight and this movement grants him the ability to see truly
new things (even if he cannot hold on to this vision): he is granted to
see a world that is not limited by the “immediate, visible, current,” not
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closed or confined in the boundaries of individuals, but open to fraternal
communication; a world that is open beyond its three-dimensional limits
inside which the impenetrable, spirit-limiting materiality is created and in
which only an impenetrable, spirit-limiting materiality can exist.

Moreover, in my opinion, the article shows very clearly why
the controversial feuilleton of 13th April 1847 was not authored by
Dostoevsky.

The second article of the section, written by Caterina Corbella,
describes the Shakespearean subtext of the novel Demons, which is
built as almost continuous through several direct, sudden for the reader
and, at first glance, poorly founded (and therefore striking and holding
attention) references. Its functionality is revealed as a mover of the plot,
a commentary on the deeper meanings of the actions and states of the
characters (especially concerning the theme of the “impostor”), and a
manifestation of some nuances of the author’s thought; its axiological role
in the novel is also revealed. It should be noted an unexpected, though
surprisingly accurate statement of the researcher (which is not the only
one of this sort), generating many consequences concerning the nature of
Dostoevsky’s supratext structures in his novels, built through the choice
of “reference” books: Dostoevsky’s most Shakespearean text is precisely
the one that is most clearly rooted in the historical and political process,
and according to the researcher this is due to the fact that Shakespeare
shows how the process of personal transformation affects the historical
and political process of a country.

Published under the heading “Poetics. Context,” Nikolay
Podosokorsky’s article is devoted to the story “The Demobbed” and it
is the first wide-reaching piece of research in the history of Dostoevsky
studies on this text, which was firstly included in the diptych Stories of an
Experienced Man, and then, when the writer processed his early stories
for the collected works of 1860, seemed to dissolve into “The Honest
Thief.” The remaining text, which was not included in “The Honest Thief,”
is published in the academic Complete Works under the heading “Variants
of lifetime editions” to “The Honest Thief.” The author considers “The
Demobbed” in its original form, as an integral, independent and original
piece of work, in terms of the representation of the Napoleonic Wars
in Dostoevsky’s writings and considering the literary, cultural, and
biographical context contemporary to the original story (and not to its
later processing).
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The second article of the section, written by Olga and Mikhail
Dekhanov, is a fascinating dive into the history of sparkling wines, and
above all champagne; an immersion that reveals surprisingly much in
Dostoevsky’s works, mainly in the “A Nasty Story” but not only in it.

The “rule of three glasses” described in the article, for example,
allows us to see that during her birthday Nastasya Filippovna, who
usually does not drink wine, deliberately and deliberately puts herself
on the edge—or rather, puts herself beyond the edge of an altered state
of consciousness® in order to be able to embark on the radical path of
going beyond (on one level of reading) the social stratum to which she is
sentenced for life by someone else’s sin committed against her, while (on
another level) overstep the cage of the world beyond whose boundaries
Prince Myshkin is allowed to go at the moment before a seizure. She will
stand on this terrible edge for the entire novel, and that is why she will
appear to Myshkin, who descends into the valley of horizontal life and
looks back in his vision, “on a chain, behind bars and under the lash of
a keeper” [Dostoevsky, 2001]. Those for whom the world is a natural
habitat, get comfortable in it: it becomes a cage and a chain only for those
who decide to get out.

Thus, in this (and not only in this) case, the “rule of three glasses” in
Dostoevsky’s late work becomes a kind of analogous antonym for “leaving
the city” in early texts®.

In the new section of the journal “Dostoevsky’s Language,” we
publish an article by linguist Yakov Testelets, highly heuristic for literary
critics and containing the most interesting observations on the uniqueness

3 “‘Gentlemen, wouldn’t you like a little champagne now?” she asked. ‘I have it all

ready; it will cheer us up—do now—no ceremony!’ This invitation to drink, couched, as
it was, in such informal terms, came very strangely from Nastasia Philipovna. Her usual
entertainments were not quite like this; there was more style about them. <...> It was
extremely difficult to account for Nastasia’s strange condition of mind, which became
more evident each moment, and which none could avoid noticing. She took her ass, and
vowed she would empty it three times that evening. She was hysterical, and laughed aloud
every other minute with no apparent reason—the next moment relapsing into gloom and
thoughtfulness. Some of her guests suspected that she must be ill; but concluded at last
that she was expecting something, for she continued to look at her watch impatiently and
unceasingly” [Dostoevsky, 2001].

* Although, however, the motive for leaving the city is antinomic in itself. Going
outside the city gives you a new look, and what you can see with it depends on the essence
of the person to whom this look is given, and—more obviously—on the point on the circle
of time: thus, spring in White Nights and autumn in The Landlady have very different
effects on the hero’s soul, while opening his inner eyes.
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of the language of two characters in the novel Demons: the ungrammatical
speech of Kirillov and Captain Lebyadkin.

It should be noted that ungrammaticity of speech in Demons is
not unique to the mentioned characters (and is not limited to Russian).
Thus, “of his native language” von Lembke “had only an ungrammatical
knowledge” [Dostoevsky, 1916], in four lines of the young suicide’s
note “there were three mistakes in spelling” [Dostoevsky, 1916], Marie
throws Shatov: “You don’t know grammar” [Dostoevsky, 1916]. At first
glance, it can be stated that disorder, vacillation, and ruin in the world are
accompanied by disorder and ruin in language. It is interesting, however,
that Shatov will object to Marya: “It’s in the spirit of the language”
[Dostoevsky, 1916]. I think this objection is suitable not only to justify
one particular statement. Ungrammaticity, oddly enough, in other cases
can dramatically increase the suggestiveness, thickening, semantic,
and/or emotional saturation of speech: Kirillov’s clumsy, constricted
phrases are worth philosophical treatises’, Lebyadkin’s short poems open
emotional abysses. However, the erased and excessive speech of Petrusha
Verkhovensky, as well as the flat, straightforward, one-dimensional,
explicit letter “A Noble Personality” (I believe, nevertheless, his, and
not Lebyadkin’s—as suggested by Testelets—authorship, as it is almost
explicitly indicated in the novel) is a completely different story.

I will give one example in which it is obvious how grammatical
irregularity gives semantic saturation—and how this fact is invisible when
looked from a linguistic paradigm, which, surprisingly, makes it visible
from a different paradigm. The author writes: “However, most of Kirillov’s
cases of spontaneous ellipsis not only contradict the norms of literary
language but are also unlikely in colloquial speech, where the restrictions
are weaker. For example, Kirillov abbreviates the copula verb (43) or the
corresponding noun verb (44) in contexts where such an abbreviation is
unacceptable:

(43) Tut vse pustiaki, potomu chto Lebiadkin byl p’ian (“It’s all
nonsense, because Lebyadkin was drunk” [Dostoevskii, 1972-1990, vol.
10, p. 92]).

> The author, however, notes: “The fewest violations are observed in the three passages
in the final scenes (10-11), where Kirillov speaks enthusiastically and takes the time
to finish his sentences.” [Testelets, 2025, p. 262] Therefore, I believe there is room for
research and testing of various theories about the purposes of Dostoevsky’s ungrammatical
speech.
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(44) Ia otrkyval glaza i ne veril, potomu cho byte ochen’ khorosho
(“I opened my eyes and could not believe it, because it was very good”
[Dostoevskii, 1972-1990, vol. 10, p. 188]).

The absence of an explicit verb is perceived as a form of the present
tense. That is, Lebyadkin is drunk and the experience described in (44)
occurs at the moment of Kirillov’s speech, which he does not intend.”
[Testelets, 2025, p. 175].

However, both sentences without a verb do not begin to be perceived
as the present tense form: they begin to be perceived as going beyond the
limits of time, as the form always. This is more obvious in the first sentence,
since it can be understood as simply stating duration and stability in
time. It’s easy to substitute the right word here: “It’s nothing, because
Lebyadkin is always drunk.” In the second sentence, this is less obvious,
however, it also means “always”: something unchangeable beyond time.
The hero manages to escape into this immutability from the flow of time
only in moments, one of which is described here—and it is logically marked
with the past tense. It is an eternally and invariably existence, but not
always accessible. Perhaps, this state of temporary exit to a space where
time does not flow can only be expressed ungrammatically. In general,
it is surprising to see how, from the comparison of the grammatically
acceptable sentences restored by the author and Kirillov’s ellipses, Kirillov
does not say what, in principle, could be restored in this way.

The section “Dostoevsky in the 20th—21%t Century” presents an
article by Enisa Uspenski, which compares the story Abuse by Ivo Andri¢
with Dostoevsky’s “The Meek One.” The comparison is carried out in
the spirit of considering both works as social dramas, from a feminist
perspective, through the prism of the “women’s issue,” which is perhaps
quite true for Andri¢, but reveals only one level of Dostoevsky’s text. It
is not a coincidence that he called “The Meek One” “a fantastic story”e.
However, this level is revealed in the work scrupulously, and (partly due
to the very comparison) something is noticed in “The Meek One” that is
not obvious when viewed in other ways and from other perspectives.

The first material of the section “Archive” is a work by Petr
Druzhinin, dedicated to the publication of unknown materials on the study
of Dostoevsky’s work at the Institute for the Comparative Study of the
Literatures and Languages of the West and East (ILYAZV) in the 1920s.

¢ At the end of the article, the author herself writes about the ontological level of
Dostoevsky’s story.
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The author draws attention to the fact that the study of Dostoevsky in the
USSR was not only a private activity of individual employees, but it was
institutionalized, although the special group for the study of Dostoevsky’s
work, headed by V.L. Komarovich, did not last long. From the scattered
mentions in various documents, the author has compiled a list of prepared
and/or made reports on Dostoevsky at ILYAZV, listing around 24
positions. As always in Druzhinin’s presentation, the human aspect of the
new documents is interesting and touching, especially the information
about Dostoevsky scholars who participated in the work of ILAZV, and
about graduate students, whose level of training and the seriousness
of their work are impressive, especially against the background of the
everyday difficulties they were experiencing.

The language of official documents can sometimes reveal a lot about
research attitudes and methods. In the public sphere, these are often
described in a more polite language. For example, Professor E.A. Bobrov’s
review of B.G. Reizov’s work says: “The overall goal of the book is to
examine all of Dostoevsky’s literary works from the perspective of Western
influences—a task that has not been fully addressed before. Some results
have been achieved, and most of the novel The Humiliated and Insulted
is reduced to a combination of two novels by George Sand” [Druzhinin,
2025, p.]. Unfortunately, in research on “influence,” the task is often not
only unsolved, but also set in a way that implies that the work is nothing
but a copy of others. It is not necessary to engage with or read a work that
could actually benefit from such an analysis. In addition, it should be noted
that Dostoevsky often works according to the principle that “similarity
does not mean sameness, but rather something different or opposite” (see:
[Kasatkina, Corbella, Magaril-II'aeva, Podosokorsky, 2024, pp. 18-19]
for more information). Dostoevsky often uses similarity in order to
build upon it, rather than simply replicate it. If we find a real similarity
between structural elements in his works, it is important to consider the
significance of these elements within the overall composition. Finding
obvious similarities is just the beginning of a study, not the end. In many
cases, this is where the study ends.

The second material of the section, by Tatiana Panyukova and Madina
Kayumova, written with the help of archival materials, is dedicated to the
life and tireless service to his native country and the illustrious family of
Dostoevsky’s nephew, Andrei Andreevich Dostoevsky (1863-1933), and
contains a description of his archive compiled by them.
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In the combined section “Biography. Commentary” an article
by Valentina Borisova is published about the text of the Gospel in
Dostoevsky’s works. The author focuses on the languages in which
Dostoevsky read the Bible in and which translations of the New Testament
into Russian he used when quoting. She also discusses the appearance of
the New Testament in Dostoevsky’s works as a book, that is, a material
object. The author’s comparison of some facts reveals unexpected
information. For example, the fact that Dostoevsky had almost no chance
of encountering the Russian Gospel until the 1860s, had he not been sent
to penal servitude, since the 1823 New Testament, which was withdrawn
from sale, continued to be distributed only in the prison system (and
even reprinted specifically for this purpose). Valentina Borisovna rightly
objects to a long-standing article by fr. Nikolay Balashov’ and corrects the
commentary of the Complete Works in 30 volumes, however, occasionally
makes some hasty and inaccurate statements, which nevertheless can
lead us to significant conclusions. For instance, when claiming that
Marmeladov’s statement “Proshchaiutsia zhe i teper’ grekhi tvoi mnozi”
(“Many of your sins are forgiven now” [Dostoevsky, 1972-1990, vol. 6,
p. 21]) quotes the Church Slavonic text precisely, the author misses the
fact that here we have a contamination of the Church Slavonic version
and the Gospel of 1823: “proshchaiutsia grekhi eia mnogie” (1823
Gospel) and “otpushchaiutsia gresi eia mnozi” (Church Slavonic). From
this example, it can be inferred that Dostoevsky, referring to the Gospel,
does not quote each phrase from a specific edition (as he does with larger
quotations, in some cases correcting not very successful translations), but
rather writes it down from memory, in which the variants of different
translations are combined in the most accurate way in order to convey the
meaning he needs in a particular text. However, this is consistent with the
conclusion of the author of the article.

Valentina Borisova argues that the replacement of the quote from
the Apocalypse in the epilogue of the novel Demons in the journal edition
of 1823 with a quote from a separate edition of the Synodal translation

7 Which, in my opinion, should not have been given so much importance. When
it was written, the article was by a young and inexperienced author who was prone to
making too hasty generalizations and making baseless but global conclusions. On the
other hand, without proper discussion, it remained in research usage, offering a number
of undeniable general propositions that non-specialists could therefore rely on without
question. So, by drawing attention to these propositions and showing their inaccuracies,
Valentina Borisova is doing the right thing.
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(1863),isnot amere technical detail explained by proofreading conditions,
as some authors suggest, but was done purposefully by Dostoevsky as a
correction to the inaccuracy of the journal edition, as the booksellers were
distributing the Synodal edition. I think, it is impossible to disagree with
the author here.

The authors of the second article, Alexey Kozlov and Valeria
Kirichenko, discuss the circumstances that led to the decrease in
subscriptions and the abrupt termination of the publication of the journal
Zarya, which was led by Nikolay Strakhov and acted as a think tank and
policy determinant. The article includes an index of the contents of all
issues of the journal.

The journal is on Vkontakte and Telegram (with already 12 400
followers). You can subscribe to our pages to follow news from both
the Journal and Research Centre “Dostoevsky and World Culture.”
Among other things, all the recordings from seminars and conferences
organized by the Centre are published here. Books and articles dedicated
to Dostoevsky are also available for download.

Vkontakte: https://vk.com/dostmirkult

Telegram: https://t.me/dostmirkult

The journal is published in cooperation with the Commission for the
Study of Fyodor Dostoevsky’s Artistic Legacy at the Academic Council
“History of World Culture” RAS. Our work is carried out in contact with
the Russian and International Dostoevsky Society.

As before, all quotations from Fyodor Dostoevsky’s works, if not
specified otherwise, are cited according to the Complete Works in 30 vols.
(Leningrad, Nauka Publ., 1972-1990), with the references formatted
according to the rules of the Russian Science Citation Index. Capital letters
in the names of God, the Virgin, as in other holy names and concepts,
that were lowered in this edition because of Soviet censorship are here
restored in accordance with the editions published during Dostoevsky’s
life. The author’s original emphasis in quotations (where not specified
otherwise) is indicated by italics; the emphasis of the author of the article
is indicated by bold font (or bold+italics).

Our email address is fedor@dostmirkult.ru. The journal accepts
articles in Russian and English. We accept submissions related to the
subject of the journal from Russia and abroad. The authors will be notified
about acceptance or refusal within three months.

Tatiana Kasatkina
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