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KHuru B KHMre 1 Mmasas npo3sa /locroeBckoro.
PerpocnekTuBHbIi MeTox Toédycbl KHHOCUTBI.
Om pedaxmopa

YBaxkaeMble KoJuterd, noporue uutarenu, 10 ¢pespans 2026 rona
MBI TIPOBENM IIepBYI0 OHJIAMH-KOHepeHUMI0 Hamero LleHTpa s
MOJIOZIbIX Y4eHbIX «KHWIM, ynTaemble U COUMHSEMble IreposIMU poMma-
HOB JIOCTOEBCKOrO». Y4YacTHUKUA KOHepeHIUH U3 PAa3HBIX PErMOHOB
Poccuu, mporeanive IpeiBapuTeIbHbIM OTOOD, MOKa3aad BBICOKHUM
ypOBeHb HAay4HOU! NOATOTOBKU, M MbI NPUIJIACUIN UX Y4aCTBOBAaTb B
HaIUX [TpoeKTax. MbI mpezmnosuaraeM, 4To KOHGepeHI s AT MOJIO/bIX
y4eHbIX, TOCBSAIleHHAas pa3HbIM aciiekTam TBopuectBa ®.M. [locToes-
CKOTO, CTAHET eXerofHou U OyzeT mpoBoAuThCs B deBpase. IIporpammy
KOH(pepeHI[N MOXHO IOCMOTpeThb 37eck: https://imli.ru/novosti-imli-
ran/147-konferentsii/156-seminary-i-konferentsii-2026,/6625-knigi-
chitaemye-i-sochinyaemye-geroyami-romanov-dostoevskogo
Bupneosanmucu koHdepeHuuu: 1 3acemanue: https://vk.com/video-
18077050 456240722?list=a916cbd3505c00bb17 2 3acenanue: https://
vk.com/video-18077050 456240723°1ist=010c460595f0664a18

28 ¢espansa — 2 mapra 2026 rozxa npomia VII MexayHaponHas
OHJIalH-KOH(epeH1Us Haero LleHTpa, NOCBAIIeHHAsS COBPeMEHHOMY
COCTOSIHUIO HM3y4YeHHs TBOPYECKOro Hacieausa JloCTOeBCKOro,
BTOpasi KoHQepeHNHsl, MOCBALIEHHAs HCCIeOBAaHUI0 Masblx Qopm:
«J/locToeBCcKuUii: Majibie GOpMbI — 2»1. B Hell NPUHSAIN yYacTHe C J10-
KJIaZlaM{ y4eHble U3 psfa pernoHoB Poccunm, uz CIHA, FOxnHOU Kopen,
Cepbum, I'peniuu, CioBakuy, a Takxe ciymareny u3 Kuras u CrioBakuu.
Ha Heii ObUIH TIpeJICTaB/IeHbl 36 MOKJIA/I0B?, TIOCBSIIIEHHBIX KaK TEOPUU
MajbIX GOpM, TaK U KOHKPETHOMY aHaJIN3y ITPOoU3BesieHnH Manoi gop-
MBI B TBOpYecTBe JJ0CTOeBCKOrO, IPOBeJieH 3aKII0UNTeNbHbIN KPYTJIbII
croj. [TporpaMma I0CTYITHA Ha CTpaHMLe KOHpepeHIMHY Ha caiite UMJIU

! TToapoOHbIi aHaTUTHYECKUH 0030p MepBOi KOH(peEepeHUNn: Mo MajibiM GopMaM B
TBOpuecTBe JloCcTOEBCKOTO (KaK JOKIIAI0B, TaK U HJCH, BHICKa3aHHBIX B 00CYKJICHUN)
cM.: [Kacarkuna, 2025].

2 Tpoe YYaCTHUKOB HE CMOIUIU CACIAaTh CBOU JOKJIaJAbl, HO MPEACTABUIIA TE3UCHI.
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PAH https://imli.ru/novosti-imli-ran/147-konferentsii /156-seminary-
i-konferentsii-2026/6641-vii-mezhdunarodnaya-onlajn-konferentsiya-
dostoevskij-sovremennoe-sostoyanie-izucheniya-malye-formy-2
OT4yeT ¥ BHUZEO3aMUCH KOHQpEPEHIMM MOXHO MOCMOTPETh 3/1eCh:
https://dostmirkult.ru/ru/konferentsii/1336-vii-mezhdunarodnaya-
nauchnaya-onlajn-konferentsiya-dostoevskij-sovremennoe-sostoyanie-
izucheniya-malye-formy-2-28-fevralya-2-marta-2026-goda

Ha 25-27 anpens 2026 rozga 3amianuposanbl XX VIII MexayHapoz-
Hble yreHus «IIpoussesenusa G.M. JI0CTOEBCKOTO B BOCIPUATAN YUTaTeIel
XXI Beka»3 — Hamia oOydaromiasi (TouHee CKa3aTb — 63AUMHO-00y4ai0-
11as1) KoHdepeHIMs /Is MCCiesioBaTesiell Bcex BO3PAacToOB U BCeX YPOBHEN
KBanuHKaLyy, TpoBoArMasi our#o B Crapoii Pycce B coTpyAHUYECTBe CO
crapopycckumu Mysesimu  JlocroeBckoro (¢ummanamu HoBropoznckoro
My3esi-3amoBesHIKa). KoHpepeHiys mpesmnonaraeTr riy6OKy BOBJeUeH-
HOCTb YYaCTHMKOB B COBMECTHYIO PabOTy Ha BCeX JTarax, 03TOMY 3a04HOe
y4yacTre MpeyCMOTPEHO MOJIbKO [l MHOCTPAHHBIX UCCIIeloBaTesell, He
MMEIOIIMX BO3MOXHOCTH MPHeXaTh 10 00beKTUBHBIM NpuurHaM. Ha 3ty
KOH(pEePEHLII0 MOXHO TaK)Ke IPHUChLIATh 3asIBKY Ha yJacTie 6e3 10Kiaza,
B Ka4yecTBe CJIyIIaTeNsi U YYaCTHUKA OOCY)KIEHHUs M KPYIJIBIX CTOJOB (CO
CBe/IeHUSIMH O cebe) — MbI BKJIFOYaeM TaKUX YYaCTHUKOB B IPOrPaMMy 1
OYeHb [IeHNM KX BKJIaJl B OOIIYyI0 HAy4HYIO U yueOHy0 paboTy Ha KOHpe-
peHuuu. B 2026 rozy 4TeHUs COCTOATCA BOKPYT IIOBECTH «X035MKa» — 3TO
Tnpou3Be/ieHue 06513aTeIbHO K MPOYTEHHIO BCeMU Y4aCTHUKaMU KOHpepeH-
UK Jisi obecriedeHust BO3MOXHOCTH YIacTHsl B 00CYX/IEHUSAX U KPYIJIbIX
crosax. OfIHaKO CBOU IOKJIaZIbl YYaCTHUKU MOTYT TIOAATOTOBUTD TAKXKe U 110
apyrum npoussesienussM O.M. JlocToeBCKOro.

Ha 1-3 okts6ps 2026 roaa 3amiaHupoBaHa IV MexayHapoaHas
OHJIAlH-KOH(epeHUs1 «KHUra B KHUre», MOCBSIIEHHAS AMSTU BeJH-
KOro pycckoro ¢uosiora Anekcanapa BuktopoBuya MuxaiisoBa. KoH-
depeHIMs cOOUpPaeTcsi BOKPYT TeOPETUYECKOH MPOOIeMbl PUCYTCTBUS
KHUT KAK NPAMO YNOMAHYMBIX AGMOPOM UNU 26POAMU, A MAKIHCE
CO30aHHBIX 2ePOAMU TEKCTOB — U KaK MAMeEPUANbHBIX npedmMemos,
yuacmeyrowux 6 croxceme, B IPOV3Be/IeHUSAX MUPOBOH JIUTEPATYPHI U
KyJIbTypbI4. TeX, KTO OyZeT MpuchlIaTh 3asIBKM Ha y4acTre B KOHdepeH-

3 CM. nH(MOPMAIMOHHOE TICHMO Ha CTpaHuIle KOH(pepeHnu Ha caiite UMJIN PAH:
https://imli.ru/novosti-imli-ran/147-konferentsii/1 56-seminary-i-konferentsii-2026/6640-
khkhviii-mezhdunarodnye-chteniya-proizvedeniya-f-m-dostoevskogo-v-vospriyatii-
chitatelej-khkhi-veka u 0630p npenpiaymieii koudepernuu [I[lomocokopckuit, 2025].

* MeTOmONOTHYECKYI0O U MPAaKTHYECKYI pa3paboTKy TEeMBbl MPUMEHHTEIbHO
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IIUK, MBI OY€Hb TPOCUM 0OPATUTh BHUMaHHe Ha Bbl/ieJIeHHbIe pOPMYITH-
POBKH, IOTOMY YTO HECOOTBETCTBUE UM IIpeZijlaraeMoii TeMbl C HeMaJoi
BEpPOATHOCTBIO OCAYKUT IIPUYMHOM /71 OTKAa3a B YYaCTHH.

B nmocieiHYe TOZBI BBIILIO OOJIbIIIOE YKCIIO U3/JAaHUH, TOCBSIIIEHHBIX
JI0CTOEBCKOMY ¥ €r0 TBOPYECTBY, ero BpeMeHH, ero Kpyry obmenus. OHu
TIOKA /laJleKO He MOJIHOCThI0 OCBOEHBI Hay4YHBIM COOOIIECTBOM, HeZOo-
CTaTOYHO BKJIIOYEHbl B HAyYHbIN KOHTEKCT. MbI FOTOBBI ITPeAOCTABIATD
CTPaHUIIBI XKYPHAJIA AJs MyOIMKalu 0OCTOSATENbHBIX M COAepKaTellb-
HBIX pelleH3ui (B TOM 4YHCJIe — KDUTHUYeCKUX U IOJIeMUYeCKUX) Ha
BbILIE/IINe KHUTH U COOPHUKHU. TakKe MbI Bcerzia OTKPBITHI 1JIs1 My OJIH-
KaL[M1 COZiepKaTebHbIX 0630pPOB MPOLIeMNX KOH(ePeHIHil.

MBbI no3zfpaBiisieM Hallero epBoro 3aMecTUTess TJTaBHOTO peZaK-
topa Hukonas [Ton0coKopcKOro ¢ NpucyXaeHreM eMy ITpeMUH XypHaa
«Jlpyx6a HapoznoB» 3a 2024 rox B HomuHauuu «Kpurrka». Jlaypeartsl
npemuu 06bsiBeHbl 28 deBpass 2026 roza Ha caiiTe KypHaia.

B sToM HOMepe B pyOpuKke «['epMeHeBTHKA. MeJIeHHOe YTeHHe»>
ny6JmKyeTcsi crathsi AHApesi BesoBa, mocBsieHHas IPUCYTCTBUIO KO-
Ha Crroapra Musia — ero KHuru «O IOAYMHEHNN XEeHIIVHbBI», 8 TaKXe
OT3BIBOB Ha Hee ¥ cBefieHuil 0 Guorpaduu punocopa — B «KpoTkoii».
3amedy, 4yTO B JaHHOM ciy4ae B (HAHTACTUYECKOM paccKase MepCOHaX
yIIOMUHaeT UMeHHO ¢uiocoda U ero B3IJIANbL, a HE ero KHUTY, U 3TY
pasHMIly B MepcreKTHBe cTousio Obl oTpediekcrpoBath. Kak Bcerna,
IPUCYTCTBYE NPSMOY CChUJIKM Ha aBTOpa WJIM KHUTY B peyM IepcoHaxa
B Ipou3BefieHUU [IOCTOEBCKOTO OKa3bIBAeTCs BO3MOXXKHOW OTIPABHOM
TOYKOW /IS TJIyOOKOM IeJIOCTHOW MHTEpPIIPeTaluy 3TOro Mpou3Bese-
HUA — ¥ B@XHBIM 3BEHOM B IPOSICHEHUH W BepuUUKaIUU aBTOPCKON
uHTeHuu. BooOiie, craHOBUTCS Bee 60jiee 04eBUIHBIM, YTO YeM BOJIbIie
BKJIIOUEHHBIX B Npou3BeleHHe KHUT (uiau PuiaocodCcKux cucreMm, Kak
B JJaHHOM CJIy4yae) 4uTaTesb MOJKJII0YaeT K CBOEMY OIBITY, TeM MeHee
«3araZlouHbIM» OKa3bIBaeTCs HaMepeHMe nucartesis IpU CO3ZlaHUU 3TOTO
Npou3BesieHNsAS. ABTOpP CTaTbM IOKAa3blBaeT, KaK OTChUIKA K B3IJIAaM

k TBopuecTBY JlocTtoeBckoro cwm.: [Kacarkmua, Kopbemma, Marapun-Unssesa,
[Monocokopckwuid, 2024]. Kparkwuii otuet o koHpepenunu 2025 roa 1 NOJIHBIE BUACO3AINUCH
3aceJaHuii MOKHO MOCMOTPETh 311eck: https://dostmirkult.ru/ru/konferentsii/1306-otchet-
o-iii-mezhdunarodnoj-nauchnoj-onlajn-konferentsii-kniga-v-knige-posvyashchennoj-
pamyati-aleksandra-viktorovicha-mikhajlova-1938-1995-1-3-oktyabrya-2025

> HanmomHIo emie pa3 0 eMHCTBEHHOM MCTHHHOM KPHTCPHH XYOOMCECHIEHHOCHU
st JlocroeBckoro: «Yem mo3HaeTcst XyJ0)KEeCTBEHHOCTh B IIPOMU3BEICHUN HCKyccTBa?
TeMm, eciii MbI BUIUM COIIacHe, 0 BO3MOXKHOCTH IOJIHOE, XYJO)KECTBEHHO UIeH ¢ TOI
(bopmoii, B KOTOPYIO OHa BoruiomieHa. CKakeM elle ICHee: XyI0)KECTBEHHOCTh, HallpUMep,
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MuJiis Ha TOJIOXKeHMe XKEeHIMHBI B COBPEMEHHOM 0O0IiecTBe CBSI3bIBAeT
3aknaguuka «Kporkoit» co CTaBpOTrMHBIM B NOATOTOBUTEJILHBIX MaTe-
puanax K «<becam».

[Ty6aukyemas B pyOpuke «IloaTuka. KoHTeKCT» cTaThst Hukomnas
ITo10COKOPCKOT0 MOCBSAIIeHa COBEPLIEHHO HeOOBIYHOMY /i JJ0CTOeB-
CKOTO Croco0y BBe[eHHsI B CBOH TEKCT YIOMHMHAHHS O KHHUTe APYroro
aBTOpa: B pacckasze «OTcTaBHON» ¢ JIOCTOEBCKUM IOMellaeT YIIOMUHA-
HUe KHWUTM 3arockuHa «PocnaBjieB»> @ cHOcky 1oJ CTpOKOU. IIpu aTom
ITonoCOKOPCKUM yTBepXk/aeT, YyTo Iepesi HAMU He aé6mopckas CHOCKa,
KakK, Halpumep, B «3alUCKaX U3 MOANOJIbSA», I/le OHA UCIIOJIb3yeTCs JIs
IPUJI0XeHUS IPSMOTO CJI0Ba aBTOPA K TEKCTY, LIeJIMKOM HallUCAaHHOMY OT
JIAIIA Tepos, HO CHOCKA, NPUHADIeHcausast 0CHOBHOMY meKcmy «3alu-
COK HeM3BeCTHOI0», CAleJIaHHAsA OT JIMLA 3TOI0 CAMOTO «HEeU3BeCTHOTO».

CHOCKa TOBOPUT O BIIOJIHE YXK€ M3BECTHOM JIOOOMY YHUTATeto
cmpannom xapaxmepe repos BoiiHbl 1812 roga @urHepa, B cocTase
AVBEPCUOHHOTO OTPsAAa KOTOporo cayxun Acraduii iBaHoBuY, 4by pac-
CKas3bl ¥ 3aM1CaJl «Hen3BeCTHbIN». Cornamasnch C aBTOPOM CTaThby B TOM,
4TO 21A6HOT IPUYKHOI BhIHOCA co001IeHust 0 DurHepe B CHOCKY ObLIO
cTpeMieHue JI0CTOEBCKOTO CKOHLIEHTPUPOBATh BHUMaHKe He Ha 3HaMe-
HUTOM repoe, a Ha HUKOMY He BeZIOMOM BeJIMKOM «MaJIeHbKOM 4eJIOBeKe»
Acradum VBaHOBUYe, 51 TIPEANONATAI0, YTO BaXXHBIM /A JJOCTOEBCKOTO
(KaK U [JIs1 HeM3BECTHOTO aBTOPA 3aMKCOK) ObLIO U YKa3aTh HA HECOOT-
BeTcTBUe DUrHepa pycCKOMy XapakTepy, KaK ero HeM3MeHHO ITOHMMaJ
nucaTesb, CYMTasA, YTO XapaKTepy 3TOMY CBOMCTBEHHO OTCYTCTBHE MCTHU-
TEJILHOCTH TI0 OTHOLIEHHUIO K JIEoOoMy (Tem 6Gojiee —— 1m00exIeHHOMY)
0OMIYMKY U MPUCYTCTBUE CIOCOOGHOCTH BCe BUZETh (€3 CriaKUBaHUs
Y NCKa)XeHW, KaK eCTb, BCe IOHUMATh — Y HUKOTO He OCy[UTh.

Bropas cratesi pybpuky, niepa Asekcanzapa KpuHuiibita, B epByio
odepezib obpaiiaercsi K FOroJieBCKMM MOTHBAM B pacckase «Uyskast jxeHa
U MyX IIOA KPOBaTblO» U COJEPXUT pAJL Ype3BblYallHO HMHTepecHbIX
Habmonenuit. CKaxy, OJHAKO, 4TO, Ha MOW B3IJIs[, HCTOJKOBAaHKE
B CTaThe XapaKTepa 3TUX MOTHUBOB /1aJleKO He BCerja y/0BJIeTBOPUTEIIb-
HO. S coBepIIeHHO corjlacHa € aBTOPOM CTaThH, KOrZla OH TOBOPHUT, 4TO

XOTh ObI B POMAHKCTE, €CTh CHOCOOHOCTH [0 TOTO SICHO BBIPA3UTh B JIMIAX M 00pa3ax
pOMaHa CBOO MBICITb, YTO YUTATEIb, TPOYTSI POMaH, COBEPIIEHHO TAK YKe TOHHMAET MBICITh
nucaTess, Kak caM Iucarellb IOHUMaJ ee, Co3/1aBasi CBoe Ipon3BeeHne» [JlocToeBCKkuii,
1972-1990, 1. 18, c. 80].

¢ Dra craThs MPOJOJDKAET HAYaTOC paHEe aBTOPOM HCCIEIOBAHHE paccKasa
«OrtcraBHOI», cM.: [[Togocokopckuid, 2025a].
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y IlOCTOEBCKOTO «HOBBIM [TOBOPOT T€Mbl COCTOUT B TOM, YTO TI'JIaBHBIM
NeMCTBYIOIUM JIMLIOM CTAHOBUTCA “3HA4YUTesbHOE JIMLO”, KOTOPOro
M3MeHa JKeHbl 3aCTaBJAET YHUXATbCA, “TepATbCA”, TO eCTh yMaJAThCA
“I0 MaseHbKOro uesnoBeka”s [KpunuubiH, 2026, c. 72], HO HUKaK He
MOTI'y COTJIaCUTHCA € TeM, 4TO Liesb JI0CTOeBCKOr0 — <«[OBepLIUTh pa-
300J1a4eHre HUYTOXKHOCTH BBICOKOIOCTaBIeHHOro Juna u3 “IluHenu”,
HauaToe ['orosiem, J0BeCTH €ro /10 TOJIHOU “TIOTepH 1nLa” ¥ “OTOMCTUTD”
3a Akakusi AkakueBuda» [KpunuibiH, 2026, c. 72]. S 6bI cka3aja, 4To
JlocToeBCKuii 371eCh, KaK 1 BCEI/a, bITaeTcsl Pa30UTh 3aBepPLIEHHOCTb I'0-
TOJIeBCKUX 00pa30B, UX 3aTBEP/eIOCTh /10 CTeNeHU MAaCOK, YTOOBI U3-T101
OCKOJIKOB MACKH KaK Pa3 U MOABUOCHL 6nepésie YeoBedecKoe JIUIo,
VHIDKEHHOE TpeTeprieBaeMoi OOWIOW, JIMIIEHHOe 3aMKHYTON CaMOZO-
CTaTOYHOCTH, OIIyTHBIIee OeCKOHEYHYI0 MOTPeOHOCTh B APYrOM, AaKe
CJIy4allHOM 4eJIOBeKe (Jlake B yesloBeKe-«COIlepHUKe») — U MUMEeHHO B
cBoeil cnabocTu CTaBilee YeslOBevyHee ¥ OJIMKe YMTATeNIO, CIOCOGHee
BBI3BaTh €r0 COYYBCTBUE; CTaBllee, HAKOHeLl, U3 TOr0JIeBCKOM KYKJIbI,
M3 «JIMLA B OOIIECTBEHHOM CMBIC/Ie», BHIHYKIEHHOTO ePKaTh JIUIO U
ynap — 4esnoBeKoM. ITo JIocToeBCKOMY, YTOOBI CMOYb KOT/a-11b0 CTaTh
BeJIMKAM YeJI0BeKOM, HYXHO CHayaja BBINYCTUTb U3 CKOPJYIBI CBOXO
MATKYIO U 0e33alIUTHYIO CepALEeBUHY, CTaTh «MaJeHbKUM YeJIOBEKOM»7,
0CBOOO/MBIIMCH TeM CaMbIM OT BCeil HAHOCHOW COLUAJIbHON MHUILIYPBI,
OT JIOXHOW TOPJOCTH, TPOUCXOAAIIEN OT yBEPEHHOCTH B CTAOMIBHOCTH
CBOEr0 COLMAJbHOIO <«BeJn4us». XapaKTepHO, 4TO HCTOJKOBAHUA
aBTOpA CTAaTbU HECKOJIbKO CABUralOTCA B yKa3aHHYI0O MHOM CTOPOHY IO
Mepe TOro, KaK OH IIepexOAUT OT IOrojJieBCKUX MOTHUBOB B pacCKase K
HaMeTHUBLIMMCS TaM MOTHBAM JlaJIbHellIero Teop4ectsa Jl0CTOeBCKOro.

B py6puke «JlOCTOEBCKMIL: KPYr YTeHHUs> MyOJMKYeTCs CTaThs
Bnagucnasa KpuBoHOCa 0 KHUTraX B IPOU3BeeHUAX 1'0ross, yuraemMblx
WIN YIOMUHAeMBbIX IepCOHaXaMH, a TaKKe BKJIIOYEHHBIX B OKpYXalo-
IIUI UX BeIIHbI MUAP. ABTOP YTBep)XJaeT U MOKa3bIBaeT, YTO rOr0JIeB-
CKMMH IreposiMHU, B OTJINYKeE OT repoeB JJ0CTOeBCKOTr0, KHY)KHBIN a3apT He
BJIaZIeeT, OH UM Jia)ke U BOBCe HeBeZOM, KHUTH JUIsl HUX B OOJIBIIMHCTBE
cydaeB Henpucmyntet. ECIIM MyIIKMHCKHE TePOU MOTYT OBITh TOZere-
Hbl Ha YUTaTeJIel U «HeduTaTeseld», To y ['orosns B ponu «HeduTaTesnen»

7 Boobuie, «Yykast ®eHa U My IO/ KPOBaThlO», Ha MO B3IIIsiM, TIABHBIM CBOMM
MOTHBOM HMMEET YHOPHOE HEXKelaHHEe YeJIO0BEKa, II0Ka OH OLIYIIaeT ce0s «IMIOM B
0OIIIECTBEHHOM CMBICIIe, TIPU3HATH ce0s1 00YIKEHHBIM, a He O0OMIIMKOM, YHIKCHHBIM, a He
YHIKAIOIIIM, OOMaHyTHIM, @ He 0OMAHIIMKOM: MY»KeM, a He TI000BHIKOM. 1 3T0, KOHEUHO,
cunpHeliee 00IMYeHNe AaHTHXPUCTHAHCKOCTH UMEIOIIETr0oCs COUAIBHOTO YCTPOSHHU .
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BBICTYNAIOT YUTATEJIN, Yel IPOLeCcC YTeHUs 3a4acTyIO CJIyKUT OTPULIaHU-
eM CaMOM BO3MOXXHOCTH IIPOYTEHUS U IOHUMaHUA. ABTOP O4eHb TOYHO
conocraBisier He3HaHue ®eznopa MBaHoBuua IIINOHBKM O TOM, 4TO
IeJ1aTh C )KeHOH, C ero HellOHMMaHueM TOr0, 4TO /leJIaTh C He3HaKOMBIMU
KHUTaMK — eCJI MbI BCOMHUM OuOJielickoe yroTpebieHre CioBa «Io-
3HaHMe». S Obl CKa3aja, YTO KOHTYDP BbI3BIBAIOIIETO COYYBCTBHE Iepost
Torond, 3aMKHYBLIMKCA Ha OYeHb paHHeM STale XW3HW, BKJIIOYKB B
cebs1 OZIHY WJIH /iBe KHUTH (UJIM Ja)ke TOJIbKO OYKBBI), He TO3BOJISET eMy
B [laJIbHelIIeM OCYLIeCTBJIATh HU TO, HU Apyroe nosHanue. 1 31ece Mbl
BUJVM YAUBUTEJIbHOE U PAAUKAJIbHOE IIPOTUBONIOCTABJIECHNE ITIPUHIUIIN -
aJIbHO OTKPBITBIX repoeB JlocToeBCcKoro reposm I'oross, He 3amedaemoe
VICCTIe/{OBATEISIMH, TOBOPSIIUMU 00 X reHeTUIecKou cBsA3U. S OBl naxe
IpeAoJI0XNUIa, YTO FePOi C OMHOCUMENB6HO OTKPBITBIM KOHTYPOM Y
T'orond (tuna ITasia MiBaHOBHYa YMYMKOBA) MOXKeT CyIeCTBOBATH JIULIb
KaK OTpuULaTesbHbIN IIePCOHAX, Myralluil caMoro aBTopa. B To Bpems
KaK pefyaniue y JIoCTOEBCKOrO repou C OMHOCUMEN6HO 3aMKHYTHIM
KOHTYpoM (JIy>K¥H, PaKUTHH) JKaJIKU U YeJIOBeueCcKU OecrepCreKTHBHBL

Kpome Toro, eciu y JIoCTOeBCKOTO BCAKAsA OTChUIKA K YTEHUIO U CO-
YUHEHUIO repost KOHIeNTyajIbHa ¥ T1y00KO MOTUBUPOBaHa, To y ['oros,
KaK OTMe4aeT aBTOp CTaTby, TepOU YUTAIOT U NUILYT Hecyujecmeyroujue
KHUTH, B TO BpeMs KaK CyLIeCTBYIOIIMe KHUTU BIIOJHe IPUPaBHUBA-
I0TCA AN HUX K JIPYTMM, UCKJIIOUNTEJBbHO MaTepuaJbHbIM, IIpeJMeTam
06CTaHOBKH.

Eme ofHa oTMeYeHHas B CTaThe 0COOEHHOCTh FOTOJIEBCKOTO TEKCTa
— KON/leKmuéHoe COYVHUTEIbCTBO IepoeB, TBOPALIMX COBMECTHO He
XyZJOXXeCTBeHHOe IPOM3Be/leHre, HO POMaHMYeCKyl0 HHTepIpeTaLuio
NeliCTBUTENbHOCTH.

Bo BTOpOIi crathe pyOpuku ee aBTop Osbra TypsliieBa 3azaercs
BOIPOCOM O TOM, KaK, KakuM obpa3om ®Ppanvecka f1a Pumunu u ITaono
ManaTtecra B 1iToM IecHe «BboxecTBeHHOU KOMeJui» COBMECTHO YATAJIN
pomaH o JlaHcenoTe. Jlaxke cama OCTaHOBKA BOMPOCA O CIIOCO0e YTeHu s
OYeHb BakKHa JJI MCCJe[OBaHUA Npou3BeJeHUi [l0CTOeBCKOTO — WU
0cobeHHO pomaHa «MANOT», B KOTOPOM CIOCOO TPAHCIALMHU TeKcTa (B
CO66CeI[0BaHI/II/I repoes, B YTEHUKU — I10 KHUT'€ U HAU3yCThb — I'epOrHN
reporo, B YTEHNU reposi reporHe, B Hy6JII/I‘1HOM YTEHWU ITPpeABAPUTEIbHO
3allaKOBAHHOM M 3alle4aTaHHOW PYKOIMCH, BCKpPbIBAEMOM Ha Tja3ax
nyOJIMKY U T.[.) HEM3MEHHO 3HAa4uM. 3a CUeT CHOKeTHOH amesUIsiiuu
K 4TeHUI0 repoeB JlaHTe J[OCTOEBCKUII cepbe3HO pacmupsieT 006JaKo
CMBICJIOB, 3aKJIOYeHHbIX B clieHe yTeHud Hacracbeil PUIMNINOBHOM
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Poroxuny ucropuu KaHnocckoro yHmxeHus umieparopa I'enpuxa IV 8,
0603Hayas ITOi amesuIsiluei, KpOMe [IPOYero, CTOJb BaAXKHYIO /7 HEro
BO3MOXXHOCTb PAaliCKUX KOHHOTALUU aZICKOTO CJIaJoCTpacTus (COBMeCT-
HOCTB repoeB JlaHTe — a 3TO paiicKas 4epTa ObITHS — OCTaBJIeHHAs UM B
IIOCMEPTHOM a7ICKOM OBbITHH).

B pyOpuke «SI3bIK JIOCTOEBCKOro» MyOJIMKyeTcs CTaThbsi Mapuu
MuxHoBell, NOCBAIIeHHAs aHaJU3y KOHLENTa <«IIOJUTUKa» B SA3bIKe
«JlHeBHUKA McaTens». [Ipesiaras 37paBelil M GyHAMPOBAHHBIN aHAN3,
IIpY Ilepexojie K BbIBOZIaM aBTOP CTAThU BCe e CUJIbHO COPAMIAET — U
MIOTOMY MCKakaeT kapTuHy. OHa muinet: «Takum 06pa3oM, JloCTOeBCKUi
BbIJIeJIfIeT, C OZIHOU CTOPOHBI, JIOKHYIO MOJIUTUKY “NPAKTUYeCKOU BBITO-
Ibl” U, C JPYrOM CTOPOHBI, — MOAJIVHHYIO NOJUTUKY HApOZAad: MOJUTUKY
“yecTu 1 6aaropoactBa”. CloBocoYeTaHMe “HapogHAs MOJIUTHKA”, “NO-
JUTHUKA Hapoja” 715 JI0CTOeBCKOTO JIMIIEHO HeraTMBHbIX KOHHOTALUH,
B OTJIM4YMe OT MPOCTO “TIONUTUKU”. ITOCKOJIBKY eBpOIeiCKHUe iep>KaBbl
IPOBOZAT He NOJUTUKY HAPOJa, a OJUTUKY OTZAeJIbHBIX IIpaBUTeJIeld, TO
OHa 1 sIBJIsIeT CO6O0M KOMIUIEKC JIOKHBIX aMOUIIHIA, [ICeBAOHALIOHATBHBIX
Y 3TOMCTUYEeCKUX MHTepecoB» [MuxHosen, 2026, c. 143-144]. OxHako
4yTh BbIIIe B TEKCTE CTAThU NIPUBeZeHa LuTata JJoCTOeBCKOro: «YBepsIio
Bac, 4To cobcrBeHHO cama ®paHuus POBHO HUYero He caenajga s
Urtanuu. OcBoboaunn ceBepuyto Vrtanuio sumib Hamoseon 111, mo cBouM
TOJIUTUYECKUM COOOPaKeHUsIM, U BOBCe JlaXke HeM3BeCTHO, OCBOOOIMI
nm 6bl dpaniy3ckuit Hapon Mranuio cam, 6e3 Hamoneona III u Ge3 ero
TIOJINTHYECKUX coobpaxeHuil. [To KpaiiHell Mepe, 0YeHb TPYJHO PEIIUTb,
IIPOM30IIO JIK GBI 3TO OCBOOOK/IEHNe UTAJbAHIIEB JIULIb I UX OCBO-
60X zIeHus, a He 1JIs1 HEKOTOPOTO POZia MOJUTUYECKOro 3axBara...» [[lo-
croeBckuy, 1972-1990, 1. 23, c. 133]. 3mech JloCTOEBCKUI yTBepKAaeT,
9TO, MyCTh U3 MOOOYHBIX COOOPAKEHUH, HO UMEHHO OT/IeJIbHbIN [TOJTUTUK
ocBobokaaeT Mtanuio, Torga Kak Hapo/ GpaHIy3CKuil ee He 0CBOOOMI
b, UK «0CBOOOMIT» OBI IS 3aXBaTa MHBIM CIIOCOOOM, YTO IOBOJILHO
J1aJIeKO BCe Xe OT MOJIUTUKY YeCTH 1 61aropo/icTBa.

ABTOp CTaTby NBITAETCA YTBEPKAATh, 4TO AJIsA JIOCTOEBCKOrO I10JIN-
THKA /106020 HAPO/]A — B OTJINYKE OT IIOJIUTUKY JIF0OBIX IPABUTENIeN —
3TO TMOJMTHKA 4YecTH U GeckopbicTis. Ho 310 He Tak — JloCTOeBCKUii
pasnuyaeT KakK MOJUATUYeCKHWe INPUHLMIBI IpaBUTesieldl Pa3HbIX CTPaH,
TaK U l".T[y6I/IHHbIe JKU3HEHHBIE ITPUHIWIILI PA3HbIX HAPOAOB: MHBIE HAPO-
Ibl BIIOJIHE MOTYT JIeMiCTBOBATh, ONMUPASACh JIMIIb HAa UZEI0 CcOOCTBEHHOM

8 Cm.: [Kacarkuna, Kopbemna, Marapun-Mnesiesa, [Togocokopekuii, 2024, c. 17].
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BBITOZIbI, @ MHble IpaBUTeNN (XOTA 3TO U He ciaydau Hanoseona III)
BIIOJIHE CIOCOGHBI Ha GECKOPBICTHbIE M CaMOOTBeP)KeHHbIe IBMKeHHUs
cepaua. Kpome Toro, JIoCTOeBCKMI HEOAHOKPAaTHO yKa3blBaeT Ha TO,
YTO «OTOPBABILIMECS OT I0YBbI» PYCCKUe 3aNaJHUKU (II0 MBICJIA aBTOpPA
CTaTbU — TPOBOJHUKY IJIOXO MOJUTUKU B Poccuu) motoMy Tak 6ecko-
PBICTHO U NpeJjaHbl MHTepecaM 3anaza, a He Poccuu, 4To B cepALieBUHe
CBOEIl — PYCCKHe, T.e. CIOCOOHBIE HAa TaKoe GeCKOPLICTHOE MOCTaBJIeHUe
Ha IepBOe MeCTO YY)KHX U IY)K/bIX UM UHTEPEeCOB, CIOCOOHBIE BCELeso
BOMTH B 4y)KOU MHTEpeC BOIPEKU NHTepecaM COOCTBEHHBIM, MyCTh 3TO U
BbIpa)kaeTcs B JAHHOM CJly4Yae MCKaXeHHO U U3BPAlleHHO.

Bropyo crathbio pyopuKy Hanucana JuHrBucT Kcenusi PymsiHiesa,
¥ B CTaThe OHA pa30upaeT KaK JMHIBUCTHYECKUI aCleKT N3MEHeHUs 13-
AaTesbCKOU MpakTUKK OT XIX Beka K XX: 4YTO U3MEHUJIOCh B BOCIIPUATUH
TekcTa «becoB», KOrza U3 Hero yuuid yaapeHuns, — TdK U [ICUXO0JIornve-
CKUIi: YTO MEHsIeTCS B TeKCTe, KOTrla OH U3 GMIIMHIBAIbHOTO TpeBpalia-
eTCs B PyCCKOSA3BIYHBIN CO CHOCKaMU Haz ¢paniysckumu ppasamu? Kax
pa3buBaeT LeJOCTHOCTh YUTATENbCKOTO BOCIPUATUS HEOOXOAMMOCTb
CTOJIKHYTBCSI CO 3HAUKOM CHOCKHM — JIa)ke B TOM 0JIaronosiyaHoM ciydae,
€CJIH JJaJIbIlle MBI ITPOZIOJDKUM YTeHHe Ha GpPaHIy3CKOM fA3bIKe?

B pyGprke «ApxuB» B ctathe IleTpa [[py)XUHUHA MyOJIUKYHOTCS
paHee HeM3BECTHbIE CTEHOTPAMMbBI 3PUTENbCKUX KOHepeHIUH, cobu-
PaBLIMXCSA BOKPYT MOCTAHOBKU <«/IANIOIIKUHOIO CHa», OCYLIeCTBIeHHON
B KOHILe 1955 rozia B ¢BAA3M ¢ 75-J1eTHeM €O AHA CMepTU [I0CTOeBCKOro B
JlennnrpazackoM Teatpe komenuu pexuccepom B.U. Cukesuuem-Bacu-
JbeBbIM, ObIBIIMM akTepoM MXATa, onupaBIIMMCs HAa CBOW OMBIT I10-
CTaHOBOK 3TOr0 IIPOU3BeleHns nucartess B Bapimase u [Ipare u B34BIIUM
3a OCHOBY MHCLIeHMPOBKY MXATa 1929 rona — ¢ U3bATHIM aBTOPCKUM
duHaIOM, 3aBepUIAIOLIYIOCS Ha Tparndeckoi Hore. [Tybaukauuu mpes-
BapSIIOTCS IBYMsI 9KCKypcamu: 1) cOOBIIalomuM CBeZIeHUs O CIIeKTaKIe,
ero NOCTaHOBILYKe U aKTepax, O CUTyalll! B TeaTpe; 2) aHaIU3UPYIOIUM
deHOMeH 3pUTeNbCKUX KOHepeHIMid. [IpUBOAUTCA CTEHOrpaMMa BbI-
crymnenus A.C. JlonvHuHA.

B py6puke «In memoriam» nevataercsi MeMyapHast crathbsi OJbru
BornaHoBoi 0 ee JPy)XeCKOM U HayYHOM OOIIEHWH C HAIIUM OOIIUM
npyrom u KoJuteroii Toépycoit KHHOCHTOH. ABTOD CTaThU JieJiaeT O4eHb
Ba)KHYIO Belllb 1 /IS TaMATH yIIeJIero y4eHoro — 1 i1t Hayku o Jlocro-
€BCKOM U TeOPHH JIUTEPATYPhI: OHA, [0 CYyTH, BBOJKUT B HAYYHBIH 060POT
o6xymbiBaBLytocsi KMHOCUTON B mocjefHue TOAbI, HO He cHopMyIiu-
DOBAaHHYI0 VM B ONyOJMKOBAaHHBIX CTaTbAX WZEI0 PETPOCIEKTUBHOTO
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nonxozna (Meroza). PeTpocneKTHBHBIN MeTOZ — CHOCOO NpOSIBIEHUS
UCClleloBaTesIeM Uzlel nucaTesis B paHHeM TBOPYeCTBe 3a CYeT IPOeKLUH
Ha Hero usjeil MO3ZHEero TBOPYECTBa, a TaKXe CIoco0 BbIABIEHUS He3a-
duKcupoBaHHBIX OHMOrpaduUecKUX JaHHBIX 3a CUeT 00paleHns K M03xKe
3aduKCcHpPOBaHHBIM chepaM HHTEPeCoB olpesiesieHHOro uia. O4eBUHO,
4TO MHTEpPeC, MPOSIBJIEHHBIN B MOAAAIOIIEMCS aHAINU3y OUorpadpuIecKom
Mmarepuaie, He BO3HUKAaeT B TOT MOMEHT, KOI/ia BIepBble GUKCHPYeTCs
77 BHeIIHero HabJiiofiaTesisi — 3a4acTyio OH BO3HUKAeT 20pa300 paHb-
nre. TOYHO TaK )Ke OYeBHAHO, YTO TJIyOHHHbIE MBICIH TIPOJYyMBIBAIOTCS
rJlyOOKMM YMOM Ha BCeM IIPOTSHKEHUY KU3HU — U MX I1epBble HeBHATHbIE
MPOSIBJIEHUsI MOTYT ObITh 3aUKCUPOBAHBI U Pa3bsICHEHbI MTO3/JHEUIIIMU
MX SIBJIEHUSIMU; @ MHOT/IA TaKOe COMOCTAaBJIeHNe MbIC/Iel ¥ COCOO0B UX
BBIP@XKEHUS HAa pa3HbIX 3TAllaX B Pa3HbIX TEKCTaX MMeeT MOLIHbINA 3¢-
deKT B3aMHOr0 KOMMEHTHUPOBAHMUSA. 3aMETUM, YTO Peyb UIEeT He O JIErKO
OCYIIeCTBUMOM OTCJIE)XMBAaHUM MOTHUBOB (4acTO COBCeM 6e3 MOHUMAaHHUs
MeHSI0Ielcs POJIU ATUX MOTHBOB Ha NPOTS)XKeHUU TBOPYECTBA), a UMEH-
HO O BBISIBJIEHUM MCCJIe/[OBaTesIeM IIyOMHHBIX W€l MucaTens B TeKCTe,
Ha TepBbIil B3IV He [aiolieM K TOMy OCHOBaHWi. Takoe o6opauusa-
Hue Gosiee no30Hezo Ha Gosiee pannee, TIPOSIBIIEHNE CTOKOB BMECTO
NIepPCIeKTUBHOTO OTCJIeXUBAHUA 3apOXK/eHusl U pa3BUTUA TeM, Ulell U
nHTepecoB nucatess Toépyca KuHocuTa 1 Ha3bIBaeT peTpOCIeKTUBHBIM
MeTO/IOM, [I03BOJIAIIMINM 0OHAPYKUTb KCTOKH U [JaXKe Pa3BUTHe YXKe TaM,
T7le paHee ellle He [IPeAI0Jaraaoch v 3apoxxaeHus. [IpofyKTUBHOCTb 3TO-
ro MoAX0/a B 061aCTH B3aMMHOTO KOMMEHTHPOBaHUS Uzieil [I0CTOeBCKO-
ro, BbIPQ)KeHHbIX B PAHHUX U MO3/IHUX TeKCTaX, 51 IPOZleMOHCTPUpPOBaa
B CBOeM JiokJIazie «“Xo3s1Ka”: coH OpzbiHOBa» Ha VII MexxayHapo#HOU
OHJIAMH-KOHepeHIMH «Jl0CTOeBCKUIA: COBpEMEHHOe COCTOsIHKE U3yde-
HUs. Masbie GopMbl — 2».

V sKypHaJa ecThb MabJarK BKOHTaKTe (coOpaBiuii HbiHe 601ee 10 600
MOZIMCYMKOB); OANUCABIINCH HA HETO, MOXXHO CJIEIUTh 32 HOBOCTSIMU
XypHaJia U Hay4Ho-ucciiefoBaTenbckoro Lentpa «®.M. JlocToeBckuii 1
MHPOBasi KyJIbTypa», HOJYYUTh JOCTYI K IOJHOTEKCTOBBIM 3aITUCSAM Ce-
MUHApOB 1 KoHdepeHUui L[eHTpa, YUTaTh U CKAYMBATh KHUTY U CTaThU
0 TBOpuecTBe JI0CTOeBCKOro. Afipec CTPaHULIbL:

Vkontakte: https://vk.com/dostmirkult

JKypHan usnaercs B coTpyAHuAvecTBe ¢ Komuccreld Mo M3y4yeHUIO
TBOpYeckoro Hacyaenusa @.M. JlocToeBCKOro Hay4HoOro coseta «Vcropus
MUPOBO# KyJbTypbl> PAH. PaboTa BenieTcsi B KOHTaKTe C POCCHUACKUM U
MexayHapoaHbiM O6mectBomM @.M. JIocToeBCcKOro.
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Kak u nmpexxze, Bce nuraThl U3 npoussesenuit ®.M. JlocToeBckoro,
3a MCKJIIOYeHHeM 0c000 OTOBOPEHHBIX Cy4aeB, OyJyT MPUBOJUTHCA B
XypHaJe 110 30-romMHOMy [TostHOMY coGpaHuto counHeHn mucatens (J1.:
Hayka, 1972-1990), co ccbinkamu corsnacHo npasuiaam PYIHII. 3arnas-
Hble OYKBBI B UMeHax bora, Boropoauiel, Ipyrux MMeHax U MOHATHAX,
BBIHY)K/IeHHO ITOHI)KeHHbIe B 3TOM M3[JaHUU 110 TPeOOBaHUAM COBETCKOM
LIeH3yPhl, BOCCTAHABJIMBAKOTCA [0 NPWXU3HEHHBIM M3JaHUAM. Bo Bcex
LUTaTaX — ONATb-TAKU 3a UCKII0YEHNEeM OTOBOPEHHBIX CJIy4aeB — Kyp-
CHABOM BBbIZIEJIAAIOTCA CJI0BA, IIOAYePKHYTbIe aBTOPOM LIUTAThI, IIOJTYKUP-
HBIM UJIY IOJTy>KUPHBIM KYPCUBOM — IOAYePKHYTbIe aBTOPOM CTAaTbH.
Ham nouToBbiil 371exkTpoHHBbIA azpec — fedor@dostmirkult.ru
PabounMu A3bIKAMHU XKypHAJIa IBJIAIOTCSA PYCCKUM U aHIJIMHACKUIA. MBI ro-
TOBBI PACCMOTPETh JII0Oble MaTepHasbl [0 TeMaTHKe XypHazia 13 Poccuu
¥ 13-3a pyOexxa. O pelIeHusAX 10 My6INKalUK UM BO3BpaTe MaTepuasa
aBTOPBI OYAYT OMOBELIATLCSA B TeYeHNe LIeCTU MeCSALEeB.
TaTtbsaHa KacaTkuHa

CIuCOK JIuTepaTyphbl

1. JTocroesckuit, 1972-1990 — Jocmoesckuii @.M. IomnH. cobp. cod.: B 30 1. JI.: Hayka,
1972-1990.

2. Kacarkuna, KopGenma, Marapun-UbsieBa, Ilonocokopckuit, 2024 — Kacamxuna T.A.,
Kopbenna K., Mazapun-Hnesesa T.I., [lodocokopckuii H.H. Kunru B kuure. Posib 1 06pa3 KHUTY B
pomane ®.M. [loctoesckoro «Mnuots» / oTB. pell. T.A. Kacatkuna. M.: UMJIN PAH, 2024. 392 c.
https://doi.org/10.22455/978-5-9208-0784-7

3. Kacatkuna, 2025 — Kacamkuna T.A. 0630p VI MexyHapoRHOI HayYHOH OHJIAHH-KOH-
(epeHIMH U3 IMKIA «/[0CTOEBCKMIL: COBpeMEHHOe COCTOSIHUE M3ydeHHs1»: JI0CTOeBCKUIA: MaJible
dopmbl, 3—-5 mapta 2025 rona // JlocTOeBCKUiA 1 MUPOBas KyIbTypa. Ouionorinieckui xypHal.
2025. N2 4 (32). C. 418-467. https://doi.org/10.22455/2619-0311-2025-4-418-467

4. KpunnusmH, 2026 — Kpunuyorn A.B. «Qyxas eHa 1 My 110J] KDOBATbIO» B KOHTEKCTe
TIO3TUKHY ¥ ITPoBJIeMaTHKy [Po3bl JlocToeBcKoro // JIocToeBCKuid i MUpOBast KyJbrypa. Oumosno-
rudecku xypHai. 2026. N2 1 (33). C. 66-89. https://doi.org/10.22455/2619-0311-2026-1-66-89

5. Muxsogern, 2026 — Muxrnogey M.B. CIOBO <IOJUTHKa» B <«J[HEBHWKe THcATeNIs»
®. M. loctoeBckoro // locroeBckuil 1 MupoBast KynbTypa. Ouinosoruyeckuii sxypHai. 2026. N
1(33). C. 135-149. https://doi.org/10.22455/2619-0311-2026-1-135-149

6. Tlomocokopckuit, 2025 — Iodocokopckuii H.H. O XXVII Mex/yHapoaHbix utenusix «IIpo-
usBezienns ®.M. JloctoeBckoro B BocnpusATay ynrtateneil XXI Beka», 8-10 anpens 2025 roxa //
JocroeBckuil 1 MupoBas Kynbrypa. ®uonormdeckuii xypHat 2025. N2 2 (30). C. 358-369.
https://doi.org/10.22455/2619-0311-2025-2-358-369

7. Tlopocoxopckuid, 2025a — Ilodocoxopckuii H.H. «CnaBHOe, Cyaapb, BDeMeUKo Obiio!l»
HarosneoHoBcK1e BOWHBI U 06pa3 maptu3ana ®urnepa B pacckase ®.M. [locroeBckoro «Ot-
CTaBHOI» // JJoCTOeBCKMI ¥ MUpOBas Kynbrypa. @umonormdeckuii xypHan. 2025. N2 4 (32).
C.79-143. https://doi.org/10.22455/2619-0311-2025-4-79-143
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Books within Books and Dostoevsky’s Short Prose.
The Retrospective Method of Toyofusa Kinoshita.
From the Editor

Esteemed Colleagues, Dear Readers,

on February 10, 2026, our Centre held the first online conference
for Young Scholars titled “Books Read and Written by the Heroes of
Dostoevsky’s Novels.” Participants from various regions of Russia who
passed the preliminary selection demonstrated a high level of scholarly
preparation, and we invited them to participate in our projects. We
expect that a conference for young researchers devoted to various
aspects of Fyodor Dostoevsky’s work will become an annual event held
in February. The conference program can be viewed here: https://imli.
ru/novosti-imli-ran/147-konferentsii/156-seminary-i-konferentsii-
2026/6625-knigi-chitaemye-i-sochinyaemye-geroyami-romanov-
dostoevskogo. Video recordings of the conference: Session 1: https://
vk.com/video-18077050 456240722, Session 2: https://vk.com/
video-18077050 456240723

From February 28 to March 2, 2026, the 7th International Online
Conference of our Centre took place, and it was devoted to the current
state of research on Dostoevsky’s creative legacy. It was the second
conference dedicated tothe study of short forms: “Dostoevsky: Short Forms
—2.”! Scholars from several regions of Russia, as well as from the United
States, South Korea, Serbia, Greece, and Slovakia, presented papers, and
listeners joined from China and Slovakia. A total of 36 presentations were
delivered,? addressing both the theory of short forms and specific analyses
of short form works in Dostoevsky’s oeuvre. The conference concluded
with a round table discussion. The program is available on the conference
page of the A.M. Gorky Institute of World Literature (IWL RAS) website:
https://imli.ru/novosti-imli-ran/147-konferentsii/156-seminary-i-
konferentsii-2026/6641-vii-mezhdunarodnaya-onlajn-konferentsiya-
dostoevskij-sovremennoe-sostoyanie-izucheniya-malye-formy-2.

! An analytical review of the first conference on short forms in Dostoevsky’s works
(including both the presentations and the ideas discussed at the colloquium) can be found
in: [Kasatkina, 2025].

2 Three participants were unable to deliver their presentations but submitted their
theses in written form.
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Reports and video recordings can be found on the Centre’s website:
https://dostmirkult.ru/ru/konferentsii/1336-vii-mezhdunarodnaya-
nauchnaya-onlajn-konferentsiya-dostoevskij-sovremennoe-sostoyanie-
izucheniya-malye-formy-2-28-fevralya-2-marta-2026-goda.

The 28th International Readings “Dostoevsky’s Works in the
Perception of 21st-Century Readers” will take place from April 25-27,
2026.3 The Readings are an educational (or rather, mutually educational)
conference for researchers of all ages and qualification levels, held in
Staraya Russa in cooperation with the Dostoevsky Museums (branches
of the Novgorod Museum-Reserve). The conference presupposes deep
participant involvement in collaborative work at all stages. Therefore,
online participation is provided only for foreign researchers who are
unable to come for objective reasons. We ofter the possibility to apply
to participate as a listener and join the discussion. We include such
participants in the program and greatly appreciate their contribution
to the research work during the conference. The 2026 Readings will be
dedicated to the story The Landlady: this text is required reading for all
participants, as this will ensure the possibility to participate in discussions
and round tables. Reports on other works by Fyodor Dostoevsky are
accepted as well.

From October 1-3, 2026, the 4th International Online Conference
“The Book in the Book” in memory of Russian philologist Alexander
V. Mikhailov (1938-1995) will be held. The conference focuses on the
theoretical problem of the presence of books in works of world literature
and culture—books directly mentioned by authors or characters,
texts created by characters themselves, and books as material
objects involved in the plot‘. We kindly ask those who will answer to
the call for papers to pay attention to the highlighted wording, because
the inconsistency of the proposed topic with them is likely to be the reason
for refusal to participate.

* You can find the information letter at: https://imli.ru/novosti-imli-ran/147-
konferentsii/1 56-seminary-i-konferentsii-2026/6640-khkhviii-mezhdunarodnye-chteniya-
proizvedeniya-f-m-dostoevskogo-v-vospriyatii-chitatelej-khkhi-veka, and a summary of
the previous conference at: [Podosokorskii, 2025].

* For the methodological and practical development of this topic as applied to
Dostoevsky’s work, see: [Kasatkina, Corbella, Magaril-Ilyaeva, Podosokorsky, 2024].
A brief report on the 2025 conference and full video recordings of the sessions can be
viewed here: https://dostmirkult.ru/ru/konferentsii/1306-otchet-o-iii-mezhdunarodnoj-
nauchnoj-onlajn-konferentsii-kniga-v-knige-posvyashchennoj-pamyati-aleksandra-
viktorovicha-mikhajlova-1938-1995-1-3-oktyabrya-2025
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Recent years have witnessed the release of a significant number of
publications dedicated to Dostoevsky and his works. However, they are
still far from being fully assimilated by the academic community and are
relatively underrepresented in academic contexts. We would be delighted
to offer our pages for the publication of comprehensive and substantive
reviews, including critical and polemical ones, of books and miscellanies
released during this period. Furthermore, we are always open to publishing
in-depth overviews of past conferences.

We congratulate our First Deputy Editor-in-Chief, Nikolay
Podosokorsky, on receiving the 2024 “Druzhba Narodov” journal prize in
the “Criticism” category. The award winners were announced on February
28, 2026.

In this issue, in the section “Hermeneutics. Slow Reading,” an
article by Andrey Belov is published that examines the presence of John
Stuart Mill’s On the Subjection of Women, as well as reviews of the book
and information about the philosopher’s biography, in A Gentle Creature.
It should be noted that in the short story the character explicitly mentions
the philosopher and his views rather than the book itself, and this
difference in perspective is worth reflecting upon. As always, the presence
of a direct reference to an author or book in the speech of a character
in Dostoevsky’s works proves to be a possible starting point for a deep
and holistic interpretation of the text, as well as an important link in
clarifying and verifying the author’s intention. In general, it is becoming
increasingly clear that the more books (or philosophical systems, as
in this case) that a reader brings into their reading of a work, the less
“mysterious” the writer’s intention in creating it appearss. The author of
the article demonstrates how the reference to Mill’s views on the position
of women in contemporary society connects the “Pawnbroker” of A Gentle
Creature with Stavrogin in the preparatory materials for The Devils.

In the section “Poetics. Context,” Nikolay Podosokorsky analyses
a highly unusual method used by Dostoevsky to introduce a reference
to another author’s book. In the story “The Demobbed,” Dostoevsky

5 Let me once again recall the only true criterion of artistry for Dostoevsky: “How do
we perceive the artistry in a work of art? It happens when we see the correspondence, as
complete as possible, between the artistic idea and the form in which it is realized. Let us
formulate this more precisely: the artistry in the novelist, for instance, is the capacity to
express his thought so clearly through the characters and images of the novel that, having
read the novel, the reader understands the idea exactly as it was understood by the writer
when he created his work” [Dostoevskii, 1972-1990, vol. 18, p. 80].
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places the reference to Mikhail Zagoskin’s novel Roslaviev in a footnote¢.
Podosokorsky argues that this is not an authorial footnote like those in
Notes from Underground, where the author inserts his own voice into a
text written entirely from the perspective of a character. Rather, it is a
footnote belonging to the main text of the Notes of an Unknown.

The footnote refers to the already well-known strange character of
Figner, a hero of the War of 1812, in whose sabotage detachment Astafy
Ivanovich served and whose stories were recorded by the “unknown”
author. While agreeing with the author of the article that the main reason
for placing the information about Figner in a footnote was Dostoevsky’s
desire to focus attention not on the famous hero but on the unknown yet
great “little man,” Astafy Ivanovich, I suggest that it was also important
for Dostoevsky (as for the unknown author of the Notes) to point out
Figner’s lack of correspondence to the Russian character as the writer
consistently understood it. Dostoevsky believed that this character is
marked by an absence of vindictiveness toward any offender (all the more
so toward a defeated one), and by the ability to see everything without
smoothing or distorting it, exactly as it is—to understand everything and
to judge no one.

The second article in the section, written by Alexander Krinitsyn,
primarily turns to Gogolian motifs in the story “Somebody Else’s Wife
and a Husband Under the Bed” and contains a number of extremely in-
teresting observations. I would say, however, that in my view the article’s
interpretation of the nature of these motifs is not always entirely satisfac-
tory. I completely agree with the author when he writes that in Dostoevsky
“the new turn of the theme consists in the fact that the main acting figure
becomes the ‘important personage, whom his wife’s infidelity forces to
abase himself, to ‘lose himself, that is, to diminish ‘to the level of the little
man’” [Krinitsyn, 2026, p. 72]. But I cannot agree at all that Dostoevsky’s
aim is “to complete the exposure of the insignificance of the high-ranking
official from The Overcoat, begun by Gogol, to bring him to a complete
‘loss of face’ and to ‘take revenge’ for Akaky Akakievich” [Krinitsyn, 2026,
p. 72]. I would say that here Dostoevsky, as always, attempts to shatter
the finiteness of Gogol’s images, their hardening into masks, so that from
beneath the fragments of the mask a human face might appear for the
Sfirst time—humiliated by the injury it endures, stripped of closed self-suf-

¢ This article continues the research previously presented by the author [Podosokorsky,
2025a].

25



Dostoevsky and World Culture. Philological journal no. 1, 2026

ficiency, and having felt an infinite need for another person, even a casual
one (or even a “rival”). Precisely in this weakness this face becomes more
human and closer to the reader, more capable of eliciting sympathy; finally
becoming, from a Gogolian puppet, from a “face in the social sense,” forced
to keep up appearances and endure blows—a human being. According to
Dostoevsky, in order ever to become a truly great person, one must first
allow one’s soft and defenceless core to emerge from its shell, become a
“little man,” and thereby free oneself from all superficial social trappings,
from the false pride that arises from confidence in the stability of one’s so-
cial “greatness.” It is characteristic that the interpretations offered by the
author of the article shift somewhat in the direction I have indicated as he
moves from the Gogolian motifs in the story to the motifs of Dostoevsky’s
later works that are already beginning to appear there.

In the section “Dostoevsky: His Readings,” an article by Vladislav
Krivonos is published that examines books in Gogol’s works—those read
or mentioned by the characters, as well as those included in the material
world surrounding them. The author asserts and demonstrates that
Gogol’s heroes, unlike those of Dostoevsky, are not possessed by any
bookish passion; indeed, such a passion is entirely unknown to them,
and books in most cases remain inaccessible. If Pushkin’s characters
can be divided into readers and “non-readers,” then in Gogol the role of
“non-readers” is played by readers whose very process of reading often
becomes a negation of the possibility of reading and understanding itself.
The author very aptly compares Fyodor Ivanovich Shponka’s lack of
knowledge about what to do with a wife with his lack of understanding of
what to do with unfamiliar books—if we recall the biblical use of the word
“knowledge.” I would say that the outline of Gogol’s sympathy-evoking
hero, which closes in upon itself at a very early stage of life, incorporating
one or two books (or even only letters), does not allow him thereafter to
carry out either form of knowledge. Here we see a striking and radical
opposition between Dostoevsky’s fundamentally open characters and
Gogol’s characters—something not noticed by researchers who speak
of their genetic connection. I would even suggest that a character with a
relatively open outline in Gogol (such as Pavel Ivanovich Chichikov) can
exist only as a negative figure, one who frightens the author himself. By
contrast, the extremely rare characters in Dostoevsky with a relatively
closed outline (Luzhin, Rakitin) are pitiful and humanly without prospects.

Moreover, whereas in Dostoevsky every reference to a character’s
reading or writing is conceptual and deeply motivated, in Gogol—as the
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author of the article notes—characters read and write nonexistent books,
while real books are often equated with other purely material objects in
their surroundings.

Another feature of Gogol’s text highlighted in the article is the
collective authorship of the characters, who together produce not a work
of fiction but a novelistic interpretation of reality.

Inthe second article of the section, Olga Turyshevaraises the question
of how—by what manner —Francesca da Rimini and Paolo Malatesta in the
fifth canto of the Divine Comedy read together the romance of Lancelot.
The very framing of the question about the mode of reading is extremely
significant for the research on Dostoevsky’s works—especially the novel
The Idiot, in which the mode of transmission of a text (through characters’
conversation, in reading—either from a book or from memory—by a
heroine to a hero, or by a hero to a heroine, in the public reading of a
previously wrapped and sealed manuscript opened before the audience,
and so on) is invariably meaningful. By appealing to the reading practices
of Dante’s characters, Dostoevsky greatly expands the possible meanings
in the scene in which Nastasya Filippovna reads to Rogozhin the story
of Emperor Henry IV’s humiliation at Canossa’. Among other things,
this appeal indicates the possibility—so important to Dostoevsky—of the
paradisal connotations of infernal sensuality: the togetherness of Dante’s
characters, a paradisal feature of existence, is preserved for them even in
their posthumous infernal state.

In the section “Dostoevsky’s Language,” an article by Mariia Mikh-
novets is published, devoted to an analysis of the concept of “politics” in
the language of A Writer’s Diary. While the article offers a sound and
well-grounded analysis, the author considerably simplifies the picture in
her conclusions—and in doing so, somewhat distorts it. She writes: “Thus,
Dostoevsky distinguishes, on the one hand, false politics of ‘practical
advantage’ and, on the other hand, the genuine politics of the people: the
politics of ‘honour and nobility.” The phrases ‘people’s politics’ and ‘the
politics of the people’ for Dostoevsky lack negative connotations, unlike
simply ‘politics.” Since the European powers pursue not the politics of the
people but the politics of individual rulers, it therefore constitutes a com-
plex of false ambitions and pseudo-national and selfish interests” [Mikh-
novets, 2026, p. 143-144]. However, earlier in the article, Mikhnovets
cites Dostoevsky: “I assure you that France itself did absolutely nothing

7 See: [Kasatkina, Corbella, Magaril-II’iaeva, Podosokorskii, 2024, p. 17].
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for Italy. It was only Napoleon III who liberated northern Italy, according
to his political considerations; and it is by no means even certain that the
French people would have liberated Italy themselves, without Napoleon
III and without his political considerations. At the very least, it is very
difficult to decide whether this liberation of the Italians would have taken
place merely for their liberation, and not for a kind of political seizure...”
[Dostoevskii, 1972-1990, vol. 23, p. 133]. Here Dostoevsky makes clear
that, even if for secondary motives, it is precisely an individual politician
who effects Italy’s liberation, whereas the French people would not have
liberated it—or would have done so only for the sake of conquest by an-
other method. This, clearly, remains far from the “politics of honour and
nobility” described in the article’s conclusion.

The author of the article attempts to argue that, for Dostoevsky, the
politics of any people—unlike the politics of rulers—is inherently a politics
of honour and selflessness. However, this is not the case: Dostoevsky
distinguishes both the political principles of rulers of different countries
and the deep life principles of different peoples. Some peoples may act
entirely out of self-interest, while some rulers (though not Napoleon
I1I) are fully capable of selfless and altruistic acts of the heart. Moreover,
Dostoevsky repeatedly emphasizes that the Russian zapadniki “detached
from the soil” (whom the article’s author identifies as promoters of
misguided politics in Russia) are so selflessly devoted to the interests
of the West rather than Russia precisely because, at their core, they are
Russian—that is, capable of placing themselves fully in another’s interests
despite their own, even if in this case that devotion is expressed in a
distorted and perverted form.

The second article in the section was written by the linguist Ksenia
Rumyantseva. In it, she examines both the linguistic and psychological
aspects of changes in publishing practices from the 19th to the 20th
century. On the linguistic side, she considers how the perception of The
Devils shifts when the original accents are removed. On the psychological
side, she explores what happens to the text when it moves from bilingual
presentation to Russian with footnotes to the French passages. How does
the necessity of consulting a footnote disrupt the wholeness of the reader’s
perception, even in the fortunate case when one continues reading the
text in French afterward?

In the section “Archive,” Petr Druzhinin publishes previously
unknown transcripts of audience conferences held around the production
of Uncle’s Dream, staged at the end of 1955 at the Leningrad Comedy
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Theatre to mark the 75th anniversary of Dostoevsky’s death. The
production was directed by V.I. Sikevich-Vasilyev, a former Moscow Art
Theatre actor who drew on his experience staging Dostoevsky’s works in
Warsaw and Prague and based his production on the 1929 Moscow Art
Theatre adaptation—though the author’s original ending was removed,
and the play concluded on a tragic note. The publication is preceded by
two excursuses: the first provides information about the performance, its
director and actors, and the situation in the theatre; the second analyses
the phenomenon of audience conferences. The transcript of A.S. Dolinin’s
presentation is also included.

In the section “In Memoriam,” a memoir article by Olga Bogdanova
is published, reflecting on her personal and scholarly interactions with
our mutual friend and colleague Toyofusa Kinoshita. The author does
something highly significant both for preserving the memory of the
departed scholar and for Dostoevsky studies and literary theory: she
introducesinto scholarly useanideathat Kinoshitahad been contemplating
in his final years but had not yet formulated in published articles—the
retrospective approach, or method. The retrospective method allows a
researcher to reveal a writer’s ideas in early works through projection of
concepts from later works, as well as to uncover unrecorded biographical
data by turning to spheres of interest that became documented later. It is
evident that interest manifested in analysable biographical material does
not arise at the moment it is first recorded for an external observer —often
it emerges much earlier. Similarly, profound ideas develop over a lifetime,
and their earliest, indistinct manifestations can be identified and clarified
by later appearances; sometimes, comparing ideas and modes of expression
at different stages in different texts produces a powerful effect of mutual
commentary. It should be emphasized that this method is not merely about
tracking motifs—a practice that often occurs without understanding their
evolving role throughout a writer’s oeuvre—but about identifying the
writer’s deep ideas in texts that, at first glance, appear to give no grounds
for such recognition. This projection of the later onto the earlier—
revealing origins rather than prospectively tracing the emergence and
development of themes, ideas, and interests—is what Toyofusa Kinoshita
terms the retrospective method, enabling the discovery of origins and
development where no emergence had previously been supposed. I
demonstrated the productivity of this approach in analysing the mutual
commentary of Dostoevsky’s early and late texts in my presentation “The
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Landlady: Ordynov’s Dream” at the 7th International Online Conference
“Dostoevsky: Current State of Research. Short Forms — 2.”

The Journal is on Vkontakte (with already 10 600 followers). You
can subscribe to follow news from both the Journal and Research Centre
“Dostoevsky and World Culture.” Among other things, all the recordings
from seminars and conferences organized by the Centre are published
here. Books and articles dedicated to Dostoevsky are also available for
download.

Vkontakte: https://vk.com/dostmirkult

The journal is published in cooperation with the Commission for the
Study of Fyodor Dostoevsky’s Artistic Legacy at the Academic Council
“History of World Culture” RAS. Our work is carried out in contact with
the Russian and International Dostoevsky Society.

As before, all quotations from Fyodor Dostoevsky’s works, if not
specified otherwise, are cited according to the Complete Works in 30 vols.
(Leningrad, Nauka Publ., 1972-1990), with the references formatted
according to the rules of the Russian Science Citation Index. Capital letters
in the names of God, the Virgin, as in other holy names and concepts,
that were lowered in this edition because of Soviet censorship are here
restored in accordance with the editions published during Dostoevsky’s
life. The author’s original emphasis in quotations (where not specified
otherwise) is indicated by italics; the emphasis of the author of the article
is indicated by bold font (or bold+italics).

Our e-mail address is fedor@dostmirkult.ru. The journal accepts
articles in Russian and English. We accept submissions related to the
subject of the journal from Russia and abroad. The authors will be notified
about acceptance or refusal within six months.

Tatiana Kasatkina
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