Ot pegakTopa

Jloporue Kojulern ¥ COTPYAHMKM XYDHaja, yBakaeMble YUTATeJIH,
3TUM HOMEPOM MBI OTKpbIBaeM HOBbIY, 2019 roz, BTOPOM roj Halero
u3anus. [1epBblil rog ObUI Ui JKypHa/la TPYAHBIM, C KaTacTpodaMm,
Pe3KMMHU MOBOPOTaMH CyZbObI U aBpanaMu. Mbl HazieeMcsl Ha TOPa3zio
6oJiee pUTMIYHYIO PabOTy B ClIeAyIoLIeM rofly — 1 Bce BpeMsi B Te4eHue
rojia O4eHb JX/leM BaLIUX CTaTeu.

B sTOM HOMepe B NOCTOSSHHOM pasfesie «PeleH3uu, MHTePBLIO»
MBI BIEpBble B HallleM M3JaHUU obpaimraeMcs K TeMe «Jl0CTOeBCKUH
Ha COBPEMEHHOM ClieHe», Ipezsaras BalleMy BHUMAaHUIO HeOGOJbIIYIO
peLieH31I0 Ha crIeKTakab «Kapama3oBel» pexuccepa Koncrantuna bo-
roMoJIoBa 1 60JIbIIOe HHTEPBBIO ¢ pexuccepoM @enopom MasnblmeBbiM,
IIOCTaBUBLIMM CIEKTaK/Ib «CMeIIHOM 4esloBeK». Hall oTBeTCTBeHHBIN
penakrop TaTbaAHa Marapun-MnbseBa 3afiymasa Cepuro TaKUX UHTEp-
BBIO, TAaK YTO, HaZleeMcs1, 3Ta TeMa B pyOpuKe Oy/ieT peryasipHoOl.

B 3TOM HOMepe MbI TIPOZIOJKaeM PyOPUKY «J[0CTOeBCKUIA: KPYT 4Te-
HUf» B TOM BHJe€, KaK OHa ObUIa 3a/lyMaHa HaMM NepBOHAYAIbHO. MBI
NPUHUMaeM AJIS 3TOi PyOPUKHU CTaThbU O TBOPYECTBe IKcaTesIel, ompe-
JeNIAIOMUX aBTOPCKUHA TOPU30HT J[OCTOEBCKOTO, O TeX, KTO ObUI AJIA
Hero Ba)KeH Ha IPOTSKEHUU BCel JXU3HHU, O TeX, KTO CTAHOBMJICA Mas-
KOM ¥ OPMEHTUPOM JJIA €r0 TBOPYECKUX MCKaHU|. B JaHHOM HOMepe 3TO
Tete, ObIBINMIT B TpezicTaBieHu M. M. JlocToeBcKkoro 06pasiiom s 6y-
AyIYX BeJMKUX TBOPeHUi ero 6para. [l uccienoBaTesieil TBOpUeCTBa
Jl0CTOEeBCKOTO B IIpeziylaraeMo¥ CTaTbe Ype3BhIYaiHO BaXKHBI CIIOCO0 T110-
cTpoeHus 06pa3a U MOZYChI TPOSIBJIEHHS CMbICTIA B TIO3TUYECKOM CJIOBe
T'eTe 1 ux cBA3b ¢ GUIOCOPCKUMHU, eCTeCTBeHHOHAYYHBIMU U PeJTUTHUO03-
HBIMU B3IJIAZJaMU aBTOPA; TO, 9YTO MOXXHO Ha3BaTh OpraHu4ecKoi gpuio-
codueii T'ere; To, Kak I'eTe MpUBJEKaeT B CBOe TBOPeHUe UYKON TEKCT;
KaK co37iaeT abCOIOTHO CBOE BbICKA3bIBaHKME, MUHUMAJbHO MONPaBIAs
LIUTATYy; KaK /IBe CTPOKU TeKCTa aKKyMYJIUPYIOT LieJIblid OpeoJ aJlII03ul,
TI0 BUAUMOCTY CIIOCOOHBIX CO3/1aTh CIEKTP PACXOAANLINXCA HHTepIpeTa-
IUH — a Ha Ziesie YrIyOJIsoMKX, a He APOOAIIMX CMBICT BHICKA3bIBAHUSL.
Kpome Toro, ctaThs faet npefcrasjieHue O IepeBOAax U UCCIeA0BaHUAX
II0 BOCTOYHOM nuTeparype B EBpone Hayana XIX Beka, 4To MMeeT 0Co-
60e 3HayeHMe T MCCIeJOBaHMS BOCTOUHBIX MOTUBOB B «/[BOMHUKE>.
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Mbl ¢ Hazex 01 xjem cratelt o Illekcnupe, lanTe, Banb3ake, JIuk-
KeHce, IIymkute, Torose u apyrux. HanomuHaeM, 4To /it pyOpUKH
TpebyeTcsi, YTOObI aBTOP CTAThH BeJl CBOM MCCJIeZIOBaHUSA B pycJie Mpo-
67eMaTUKH, aKTyaJbHON M IJIs ¥ccienoBartesieil TBopyectBa JlocTo-
eBCKOT0, HO He TpeOyeTcsi, YTOObI ero CTaThsi Obljia KaK-TO MPHUBsI3aHa
K JI0CTOeBCKOMY HeIllocpeZiCTBeHHO. MBI [Toj1araeM, YTo 3TO MCCJIe/[0Ba-
Tesu JI0CTOeBCKOTO CIIOCOOHBI clielaTh caMi. A BOT PaBHO IlyGOKOe KC-
cJleZloBaHMe TBOpYecTBa JI0CTOEBCKOrO ¥ TBOPYECTBA BaXKHBIX /ISl HETO
nucareseii, onuparmliieecss Ha I0Jroe U MPUCTaJbHOE U3yyeHUe BCero
KOpIIyca UX TeKCTOB, OHOMY aBTOPY, IOXaJyi, U He OCTYNHO. Tak 4To
3Ta pybpuKa 6yJeT CIy)XUTh TOMY, YTOObI BCKPBITh [TTyOMHHbIE MCTOY-
HUKY TeM, XyZJ0)KeCTBeHHOI'0 MeToZla, MUPOBH/ieH!Us1 JI0CTOeBCKOro, ero
¢unocodpckux U GOroCNIOBCKUX MPO3PEHUI B TBOPYECTBE BETMYAMIINX
eBpOIeliCKUX aBTOPOB.

XKypuan usnaerca B coTpysHuyecTBe ¢ Komuccueil 1o u3ydeHHIO
TBOpueckoro Hacaeaus @ .M. JlocToeBckoro Hay4qHoro coseta «Mcropus
MHPOBOI1 KyJbTypsl» PAH. PaGoTta BefeTcst B TECHOM KOHTaKTe C POC-
CUICKUM 1 MexayHaponHbeiM O6mectBoM @ .M. JlocToeBcKoro.

Kaxk u npexze, Bce nutatel U3 npoussefiennit ®.M. JocroeBckoro,
3a UCKJI0YeHHeM 0c000 OrOBOPEHHBIX CJy4aeB, OyAyT HPUBOAUTHCS
B KypHasie 0 30-ToMHOMY ITOJHOMY COOPaHHMIO COUYMHEHWIA IHcare-
na (J1.: Hayka, 1972-1990), co ccblnkamu coriacHo npasuiam PUHIIL
3arnaBHble OYKBBI B IMeHax bora, Boropozpuubl, Apyrux MMeHax u Mo-
HATUAX, BBIHYXJEHHO IIOHWXE€HHBIE B 9TOM HU3AaHUU I10 Tp66OBaHI/IHM
COBETCKOH 1|eH3yphl, BOCCTAHABJIMBAIOTCSA 0 NPHKU3HEHHbIM U3/JaHU-
sM 1 1o ITosmHOMYy cobpanuio counHenuit @.M. JloCTOEBCKOTrO B aBTOP-
ckoii opdorpadun u nynkryauuu (Ilerpo3saBozck: IIeTpo3aBOACKUI
roc. yu-1, 1995 - npogoskamolieecs U3ziaHue), a Takxe mo IlonHomy
coOpaHMIO COUYMHEHUH U mHceM B 35 Tomax (2-e m3zaHMe, UCIPABJIeH-
HOe U ZoNoJHeHHoe), BbixogsAmeMy B IPJIV PAH (Tlymkunckuii [lom)
(2013 - npoponxaroieecs u3ziaHue). Bo Bcex nuTarax — onATh-TaKu 3a
MCKJIIOUeHVeM OTOBOPEHHbBIX CJlyyaeB — KypCHBOM BbIJIeJIIIOTCA CJIOBA,
MIO/[YePKHYTbIe aBTOPOM LUTAThI, MOJYXXUPHbIM YepPHBIM MPUPTOM —
NIO/lYepPKHYThle aBTOPOM CTaThU.

Ham moyToBBIf 371eKTpOoHHBIH aapec — dostmirkult@yandex.ru. Pa-
00YMMH SI3bIKAMH JKYPHAJIa SIBJISIOTCS PYCCKUI U aHTIUACKUN. MBI ro-
TOBBI IIPUHUMATh JI0Oble MaTepHasbl 10 TeMaTHKe XypHaia u3 Poccun
1 13-3a pybexa. O pelreHHAX M0 MyOJIMKAIIMY UM BO3BpaTe MaTeprana
aBTOPBI OYyT OMOBEIATHCS B TeUeH e MecsLa.
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From the Editor

Dear colleagues, dear readers, this issue marks the beginning of the
new year 2019, and the second year of our journal. Its first year was quite
difficult, full of accidents, sharp turns, and emergencies. We hope the
working process to be more harmonic this year — and we are eager to
receive your articles for the upcoming issues.

For the first time, in the present issue the permanent section
“Reviews and Interviews” focuses on the question of “Dostoevsky on
the Contemporary Stage” with a small review of “The Karamazovs” by
Konstantin Bogomolov and an extensive interview with Fyodor Malyshev,
director of the play “A Ridiculous Man”. Our publishing editor Tatyana
Magaril-II'yaeva is planning a series of such interviews, so, hopefully,
the topic will appear regularly in this section.

In the present issue, we continue the section “Dostoevsky: his
readings”, according to the original concept we had of it. For this section,
we accept articles dedicated to writers, whose works defined Dostoevsky’s
horizons — writers that became a beacon and an orientating point for his
creative searches. The most notable among them was Goethe, who was to
Mikhail Dostoevsky a kind of model for his brother’s forthcoming great
works.

In the article here presented the researches of Dostoevsky’s work can
find some statements of crucial importance about image forming, and
the ways the meaning shows itself in Goethe’s poetical word, in relations
with his philosophical, scientific, and religious opinions; a description of
what can be named “Goethe’s organic philosophy”; how Goethe includes
into his work another person’s text; how he manages to create his own
message correcting the quote minimally; how two lines in Goethe’s text
can accumulate a whole halo of allusions, likely to create a spectrum of
diverging interpretations, but in fact deepening (and not fragmentizing)
the meaning of the sentence. The article also outlines the situation of
translations and researches about Oriental literature in Europe at the
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beginning of the 19th c., which is an important point to understand the
Oriental motifs of “The Double”.

We are looking forward to receiving articles about Shakespeare,
Dante, Balzac, Dickens, Pushkin, Gogol, etc. May we remind you that
for this section we ask authors to approach their topic through the prism
of questions that are relevant for the researchers of Dostoevsky’s work as
well, but we do not pretend that the article should be somehow directly
related to Dostoevsky. We assume that Dostoevsky’s researchers can find
the relation themselves, while it is not possible to one author to achieve
an equally deep insight both of Dostoevsky and of the authors’ he cared
most, based on a long and attentive study of the complete works of both.
Therefore, the section aims at reaching the deep sources of Dostoevsky’s
themes, artistic method, and world-view, of his philosophical and
theological insights in the work of major European authors.

The journal is published in cooperation with the Commission for the
Study of the Creative Heritage of F.M. Dostoevsky at the History of World
Culture Academic Council of the Russian Academy of Sciences. The
work is carried out in close contact with the Russian and International
Dostoevsky Society.

All quotations from F.M. Dostoevsky’s works, if not specified
otherwise, are cited according to the “Complete Works in 30 vols.”
(Leningrad, Nauka, 1972-1990), with references in the Russian Science
Citation Index format. In the Soviet edition the capital letters in the
names of God, the Virgin, as in other holy names and concepts, have
been lowered because of censorship; the original spelling are restored
in accordance with the editions published during Dostoevsky’s life,
“Dostoevsky’s Complete Works in the author’s spelling and punctuation”
(Petrozavodsk, Petrozavodsk State University, 1995 - continuing
publication), and “Dostoevsky’s Complete Works and Letters in 35 vols.”
(2nd edition, revised and amended) published by IRLI RAS (Pushkin
House) (2013 - continuing publication). The author’s original emphasis
in the quotations (where not specified otherwise) is indicated by italics;
the emphasis of the author of the article is indicated by bold font.

Our mailing address is dostmirkult@yandex.ru. The journal accepts
articles in Russian and English. We accept submissions related to the
subject of the journal from authors worldwide. The authors will be
notified about the decision of the editorial board about acceptance or
refusal within a month.
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